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All-New Buescher Cornets, Trumpets and Trombones... 


Improved Inside and Out...to Meet Today’s Demand for Big, Full Tone 


New standards of high quality, new beauty in design, new ease of playing! 

You'll hear, see and feel all this in the new, all-new Buescher. 

New valves with stainless steel springs for quiet, fast, dependable perform- 

ance. New unitized mouthpipes for instant response. New achievements in ‘ 

tuning that virtually eliminate flat D and other intonation faults. B SAY “BUSHER™ I 

Don’t take our word for it! See, hear and play the all-new Buescher yourself ues Cc er 

«+. and you'll agree “You Never Heard It So Good!” BAND INSTRUMENT Co. 
Elkhart, Indiana 


Makers of the SUPER “400", the *400", the ARISTOCRAT and ACADEMY Fine Band Instruments 














For 8x10" autographed print 

of this picture, send 10¢ in coin 

to Gretsch, Dept. CP to cover 
handling and mailing. 


Charlie Persip plays Gretsch Drums 


Try an outfit like Charlie plays, or specify your own set at your dealers. Write Gretsch, 
60 Broadway, Brooklyn 11, N. Y. for Diamond Jubilee drum catalog. (This is our 75th year.) 


Charlie’s “Sparkle Green” outfit contains: 22”214” bass drum; 14”2%5%” snare; 12”x8” and two 16”x16” tomtoms, 
plus special Gretsch adjustable Hi-Hat stands, Floating Action drum pedal and other Gretsch accessories shown here. 
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@ Dance bands are not coming back 
. . . because they never really left. 

Lots of people are still dancing 
and many a leader still has cause to 
gripe about high bracket taxes. Oh, 
sure the pattern has changed. Enter- 
tainment taxes, television, night 
baseball, bowling, and drive-ins—all 
these are distractions that the name 
bands didn’t have to face years ago. 

If the ballroom business were 
really bad off there would be fail- 
ures. Right? Well, in the last two 
years only four established ballrooms 
in the entire country went under— 
and these to poor management or 
peculiar locai conditions. Present 
operators are doing fine with a sta- 
bilized business. Their hardest de- 
cision is often when to go to Florida 

December or January. They 
usually settle for Lent. 

Ask Dean Curtis of the Chateau 
Ballroom, Los Angeles (this issue, 
page 23) how business is. Or Joe 
McElroy, Holiday clubs in Chicago. 
Or Carl Braun, Commodore Ball- 
room in Lowell, Mass. They are 
doing okay. 


By Charles Suber 


Now, these ballrooms are not do- 
ing big business with names. It is 
the good territory bands that bring 
in the crowds on a regular basis. 
Example:* Leo Greco, seven pieces, 
works a six state area out of Cedar 
Rapids grosses about $90,000 
a year . ... has one radio show and 
two TV shows, all sponsored . . . 
his TV rating is higher than Law- 
rence Welk and Gunsmoke, his local 
competition. He gets about $300 for 
an average date and will draw more 
people than most of the names... 
and certainly more consistently. 

As for the names their efforts are 
spotty. Kenton had a great tour last 
fall playing dance dates. Warren 
Covington leading the Tommy Dor- 
sey band riding on a million seller 
(Tea for Two Cha-Cha) didn’t have 
the gate he should have had. Buddy 
Morrow, one of the hardest working 
guys in the business, needs about 
$4500 week to make his nut. So if 
he doesn’t get two or three big 
school dates and fill in with the 
Elks club hops, he loses money! Now 
he has a break—featured on the 


Jimmy Rodgers NBC-TV’er—which 
may bring better dance dates. 

It’s the bookers who cry the most 

. . and do the least. These are the 
same bookers who haven't trained a 
new man to sell bands in 15 years, 
Their present attitude — “Get a 
record. Get a name. Then come 
around”. Their only investment 
made in a band today is the paper 
on which the contract is so solemnly 
signed. 

But while the pros are having 
problems, the kids are having a ball. 
Dr. Gene Hall reports that Buddy 
De Franco did a masterful job as 
clinician for the Denton dance band 
festival in March. Brownwood, 
Texas reports 45 high school dance 
bands in their annual affair. Boy’s 
Club in Milwaukee had great suc- 
cess with their first festival. 

The new dance band camp at 
Indiana University reports summer 
enrollment is excellent. And why 
not? For one week the student musi- 
cian can attend clinics headed by 
Stan Kenton, Laurindo Almeida, 
Russ Garcia, Chubby Jackson, Don 
Jacoby, John La Porta, and Dr. 
Gene Hall. 

I only wish some name _ band 
leaders, and bookers, would attend. 
They might learn something about 
music .. . and enthusiasm. 
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All the creative talent within you 3 
is expressed in sensitive, realistic tone - - - 


with durable, low-action 


strings by Epiphone. 
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Watch for the new /ine of quality Epiphone products. 


EPIPHONE, inc. 
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2 of The exclusive Conn “‘Tri-C” valve 
ri-C" system automatically gives your per- 
'e formance a new, crisp, concise quality. 
Each note in a slurred phrase, for 
example, is clearly defined . . . “punc- 
tuated”” precisely. 

Those who have tried this new valve 
system say, “Nothing so important has 
happened to cornets and trumpets for 
decades.” 

Conn music technicians developed 
the “Tri-C”’ valve system after proving 
by unique test equipment that valve 
pistons when suddenly released will 
bounce as much as 56% of their travel. 
(Most brands bounced more than 35% 
even when newly oiled!) This is why 
tones can lack clean-cut definition when 


music is played at fast tempo... be- 
cause piston bounce partially opens 
air passages that should be closed. No 
matter how fast you play with a new 
Conn “Tri-C” instrument, tones are 


punctuated perfectly . . . piston bounce 
is virtually eliminated. 

During their lengthy investigations, 
Conn music research men’ also dis- 
covered another failing of ordinary 
valve systems. Pieces of felt from 








EW VALVE SYSTEM THAT 
punctuates tones precisely ! 


piston recoil pads slough off and be- 
come mixed with oil and saliva to 
cause excessive wear and gumminess. 
So, in the new Conn “‘Tri-C” valve 
system they eliminated the inside 
felt. This keeps Conn’s exclusive 
Crysteel pistons “‘clean as a whistle.” 
Makes them even faster and more 
responsive than ever before. 

Your Conn dealer invites you to 
discover the marvels of a new ‘‘Tri-C”’ 
instrument for yourself.See him soon. 


Highspeed camera reveals the difference 


Test reveals that new “Tri-C” valve 
piston has but one little bounce...even 
when dry of oil. 


the tone. 


ORDINARY 





Test reveals that ordinary valve piston 
bounces four (sometimes six) times... 
the first two great enough to “ghost” 
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STAN KENTON 
and Staff* 


to hold 


CLINICS at 
INDIANA 
» UNIVERSITY 


JULY 26 thru AUG. 1, 1959 


*The staff... 


e LAURINDO ALMEIDA, guitar 
RUSS GARCIA, arranging 
DR. GENE HALL (Dean) 
CHUBBY JACKSON, bass 
DON JACOBY, brass 
JOHN LA PORTA, reeds 
and others to be announced 


Enrollment limited 
Mail coupon now! 





NATIONAL STAGE BAND CAMP 
Box 221, South Bend, Indiana 

Please send me details of the Stan Kenton 
Clinics, to be held at Indiana University, July 26 
thru August 1, 1959. 
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Breaking The Barrier . .. 

Letter received from Poland states that 
the Russian barrier has been broken via 
Danzig. There are amateur jazz groups in 
Leningrad and Moscow very interested. Can 
you help with appeal? We must have thou- 
sands of LPs and 45 rpm discs and funds to 
send them. The average cost per record, for 
packaging and mailing, is 88 cents. 

Battle Creek, Mich. Theo. Grevers 

(Ed. Noté: Reader Grevers heads the Jazz- 
Lift organization, devoted to sending jazz 
records to Iron Curtain jazz fans. Down 
Beat, as evidenced by the April 2 issue’s 
First Chorus, is aiding this cause. You can 
send your contributions to the magazine, 
2001 Calumet, Chicago 16, Ill. We'll see to 
it that your funds get to Jazz-Lift. Jazz-Lift 
will get the records to eager fans abroad.) 


No Fond Farewell . . . 

Stars of Jazz is gone. Art Ford’s Jazz Party 
is gone. Timex has closed the checkbook 
. . . Disconcerting to say the least. 

Is it better to have a botched-up 
jumble with some good jazz or no show 
at all? . .. Perhaps in another four or five 
years someone will try to bring jazz to the 
American TV audience... 

Let’s all hope that it won’t be very long 
before we again get some jazz on TV. It 
may not be good enough to make all the 
critics ecstatic, but again it is our duty to 
keep it improving. 

Red Bank, N.J. Ray Boyce 

(Ed. Note: This kid from Red Bank is 
fighting for jazz at station WFHA-FM in 
Red Bank. He could use aid, in the form of 
jazz releases from record companies, he 
tells us.) 


Less Coins In Fountain. . . 

Since I am a faithful fan of Pete Foun- 
tain’s, I fell out of my chair with happi- 
ness to read about his leaving Lawrence 
VE 10s 

It gives me a swingin’ feeling to think 
that I won't have to listen to Welk’s 
Mickey Mouse band, waiting for Pete to 
swing out 
Omaha, Nebr. 


Thank You Note... 


The Remember When column is a wel- 
come addition to Down Beat. 

How about including a question-and- 
answer column, too? For the first question, 
what is Boyd Raeburn doing these days? 
Baltimore, Md. John C. Sansone 

(Ed. Note: If readers want a question- 
and-answer column, we'll provide it for 
them. Just drop us a line with your re- 
action. As for Boyd Raeburn, he’s been 
working with his own group in Nassau, 
where the sun shines all the time.) 


Marv Vala 


Praise For Haig... 

I was delighted to learn in a recent issue 
that Al Haig once again was on the jazz 
scene 

I am amazed that such a wonderful tal- 
ent has been so unjustly neglected in the 
past... It is particularly refreshing to 
listen to such a sincere and original musi- 


cian . . . Modern jazz can ill afford to let 
this man slip into obscurity once more 
That would be the biggest tragedy 
since the death of Charlie Parker... 
Montreal, Can. Alan Weedy 


Viva Durante ... 

Jimmy Durante is so right about every- 
body trying to get into the act. Most pres- 
ent-day single or combo vocals are backed 
by a band that’s infested with one of those 
dime-a-dozen choruses of screaming and 
sometimes off-key sopranos .. . lyrics of 
constant, monotonous, and moaning “ohs 
and ahs.” 

Yes, Jimmy is so right. 
Syracuse, N.Y. 

(Ed. Note: C. Sharpe?) 


A Plea... 

In the name of the Hungarian musicians 
who love and play jazz, I would like to ask 
you to send me material on modern and 
traditional American jazz. 

In other words, we need professional 
piano arrangements, combo arrangements, 
records, periodicals, books, pictures of or- 
chestras and musicians, and the like. 

It is very difficult for us to obtain such 
material. We depend mostly on the Voice 
of America programs, which most of the 
persons interested in here cannot under- 
stand, due to language difficulties. 

When sending any material, please mail 
it with a return receipt requested, to make 
certain I receive them. 

Budapest, Hungary Joseph Mihaly 

(Ed. Note: Down Beat readers can send 
their contributions to reader Mihaly at 2 
Petofi Sandow, UCCA, Budapest, Hungary.) 


Down With The Rock... 

Is there any organization in this country 
dedicated to the abolishment of rock and 
roll and a return to sanity in popular 
music? 

It is absolutely incredible to me that this 
moronic trash could monopolize the music 
business .. . 

It certainly would be wonderful if a 
vocalist such as Jack Leonard could make 
a comeback with a Dorsey-type arrange- 
ment. With help from disc jockeys and 
others, it could start a trend back to good 
popular music again. 
Lansdowne, Pa. 


Sounding The Call... 
Is Down Beat aware that up to this time 
it has paid no tribute whatsoever, except 
in record reviews, to one of the greatest jazz 
musicians around, Julius Watkins? 
Isn't it about time? 
Boston, Mass. 


What's What... 

Would you tell me if any plans have 
been made for releasing recordings of the 
concerts during the French Lick jazz fes- 
tival this year? 

Memphis, Tenn. David Chamberlain 

(Ed. Note: Some, but not all, of the per- 
formances at French Lick were recorded. 
However, Down Beat has not been informed 
of any intention to release the material 
recorded.) 


C. Sharpe 


Edward Lambrecht 


Joe Moreno 
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Unlimited, even response in every 
register from every Symmetricut Reed 
. .. that’s why top musicians 
througheut the world consistently 
rely on these precision 


made responsive reeds. 
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NEW YORK 

JAZZNOTES: A_ breakfast dance revival has beep 
taking place in Harlem on a commercial basis. Held 
in an armory located at 140th and Fifth Ave., the all 
night dancing goes from 10 p-m. to 5 a.m., with the 
first attempt in March drawing 7,500 and a $15,000 
gate. Lionel Hampton and band, Sarah Vaughan, and 
the Lambert-Hendricks-Ross singing 
trio furnished the magnetism. Duke 
Ellington and Carmen McCrae are 
slated for the April ball . . . Joe 
Bushkin piano interludes are slated 
for new WNTA-TV talkfest featuring 
Martin Gabel’s (currently playing 
“Little Giant’”” Douglas in stage hit 
The Rivalry) oral ramblings on 
Thursday nights at 11 p.m. 

Raymond Scott's Lute Song score 
enjoyed a recent two-week revival at 
the New York City Center . . . The 
Five Spot cafe's Sunday afternoons-at-5:30 concerts are 
again in jazz groove alter a period of highly esoteric 
chamber recitals. Mal Waldron’s group, with Kenny 
Dorham, is doing the presentation . . . Midnight Jaz 
Profiles are now heard at the Circle In The Square, 
Sheridan Square, having moved from the Nonagon 
Gallery on Second Avenue. The Cecil Taylor quintet 
is doing the honors . . . The New 
Lincoln school is presenting An Eve: 
ning With Belafonte at Carnegie Hall 
this coming Sunday ... The Salt 
City Six (once there were only Five 
from Syracuse) opened at The Round- 
table last Monday for two weeks. The 
Six also reported to have signed-on 
at Roulette Records . Reviews olf 
the Sarah Vaughan-Phineas Newborn, 
Jr. concert at the Ninety-second Street 
Young Men’s and Young Women’s 
Hebrew Association indicated the jaz 
artists favored popular ballad renditions . . . Skitch 
Henderson will definitely remain on the east coast 
when the Steve Allen Show treks to Hollywood. 

TV Guide reported, “Matty Matlock will play the 
cornet for background music in NBC’s Pete Kelly's 
Blues starting March 31.” Last time we heard Matlock 
he was playing clarinet. Blues singer in the Kansas City 
speakeasy of the '20s on the show is 
Miss Connee Boswell. William Reyn- 
olds is the bandleader and trumpet 
player, with the. actual cornet back- 
ground by Dick Cathcart . . . Art 
Ford started at noon one Saturday 
last’ month and played jazz platters 
for 12 solid hours on WNTA. Rec- 
ords were sides waxed during the 
past 12 years by all-star jazz poll 
winners Duke Ellington per- 
formed his solo Monologue on the 
last Patti Page ABC-TV show .. . 
Red Nichols biog The Five Pennies was sneak pre 
viewed in San Francisco while Danny Kaye was making 
a personal appearance at the Curran theatre last month 
... The Timex-Canadian All Star Jazz Show featured 
the groups of Oscar Peterson, Georgie Auld, ‘Trump 

(Continued on page 56) 
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NEWS HIGHLIGHTS 
@ Lester Young Dies (Page | 1) 
@ White House Jazz (Page |!) 


e@ A.F.M. Contest Results 
(Page 12) 


@ Camp Scholarships (Page 13) 
@ Duke's Movie Score (Page 13) 


U.S.A. EAST 
A Great Is Gone 


People called friends to find out if 
it were true, and it was. 

Lester Young, one of the most in- 
fluential tenor saxophonists in the 
history of jazz, was dead of a heart 
attack. He was 49. His widow, Mary, 
survives him. 

Those who had been close to 
Lester in the past year had almost 
expected his death — though they 
hoped they were wrong. He had been 
plagued by a succession of ailments, 
including a lingering kidney trouble. 
Last year he suffered a mild stroke. 
But expectation did not soften the 
shock for his friends. 


Born August 27, 1909, in New 
Orleans, Lester learned music — 
drums and alto sax — from his 


carnival-bandleader father. Later, he 
played baritone with the Bostonians, 
then worked a year with King Oliver. 
From there he went to Walter Page's 
Blue Devils, then to Kansas City to 
go with the Benny Moten-George Lee 
Band. 

It was in Kansas City that he 
joined the first small Count Basie 
group. The association was to be a 
historic one. Criticized at first be- 
cause his soft, relaxed, breathy play- 
ing did not approximate the Cole- 
man Hawkins sound that then 
dominated, Lester prevailed, and the 
years were to see him ranked as one 
of the greats — founder of a whole 
school of playing, of which Stan Getz 
was one of the most influential 
products. 

Getz’s admiration for Lester—who 
by now was known almost univer- 
sally as “The Pres” — is legend. 
“What's the point of talking about 
Pres?” he once said. “He's Pres, that’s 
all.” 

After last year’s illness, Young 


rallied, was doing well and playing 
well again. When he died, at the Al- 
vin Hotel in New York, where he 
was living, he was fresh back from 
six weeks in Europe. 

As the news of his death spread, a 
sense of loss was universal in the 
music business. One of his admirers, 
shaking his head, said: “He was a 
beautiful man. All he wanted to do 
was play his horn and be left alone.” 

Pres left the world three legacies: 
his influence, his records, and _ his 
attitude to music. His attitude is 
brought into focus by an incident 
that happened at the Five Spot in 
New York, where he had worked 
with a group earlier this year. 

Pianist Valdo Williams took a 
couple of choruses. Pres was standing 
behind him — a habit he had, as if 
to back up his soloists. Williams 


looked around hesitantly, uncertain 
whether to go on for another chorus. 

“Never give up,” Pres said. “Don't 
ever give up.” 











D.C. Current 

American jazz was dished up 
“uptown style” to official Washing- 
ton during March. Washington Jazz 


Jubilee was arranged by a group of 


Congressional wives raising money 
for a settlement house on Capitol 
Hill. Patrons of the affair included 
Mrs. Dwight Eisenhower, Mrs. Rich- 
ard M. Nixon, Mrs. Earl Warren, 
and Mrs. John Foster Dulles, among 
others. Mrs. Richard Bolling, wife 
of Democratic Representative Bol- 
ling from Missouri, was Jubilee 
Chairman. 

Various aspects of the Jubilee in- 
cluded a jazz lecture at the National 
Gallery of Art by Marshall Stearns 
and an exhibit entitled “Seven Ages 
of Jazz” tracing the music from the 
early folk music to Carnegie Hall, 
which was shown at the Library of 
Congress through March. 

Main event was a jazz concert at 
a Washington hotel on March 16th 
featuring a band brought together 
by New Yorker Dick Cary, pianist, 
mellophone player, trumpeter and 
arranger, who took to Washington 
with him Buck Clayton, Willie “The 
Lion” Smith, Bud Freeman, Pee Wee 
Russell, and drummer Jo Jones. 
Added attractions were Toshiko, 
Japanese jazz pianist, and singer 
Ernestine Anderson. Affair was nar- 
rated by Willis Conover, program 
conductor of the Voice of America’s 
broadcasts. 


The Hot Dukes 

Personal Manager Joe Delaney 
didn’t want to bring the Dukes of 
Dixieland into Manhattan’ until 
they were ready. When they showed 
up at the plush Roundtable on the 
East Side for two weeks in January 
they must have been at the peak of 
their training. 

Their first New York showing 
changed the Roundtable’s policy to 
strictly Dixie (they were followed 
the Bauduc-Lamare Riverboat Dan- 
dies, and the Turk Murphy crew 
in that order) and brought them a 
return ticket for April 27th. 

Since January they have appeared 
as guests on the Ed Sullivan Show 
(they have a second one in the can 
for July 12th showing), the Voice 
of Firestone, the Patti Page show, 
the Pat Boone show, and the last 
Timex Jazz Show. They are begin- 
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ning to give Louis Armstrong com- 
petition. 

The ninth volume of their Audio 
Fidelity recordings, based on tunes 
having a riverboat atmosphere or 
River in the tune title, has been 
recently released. Early this January, 
Sidney Frey of Audio Fidelity pre- 
sented the Dukes with a check for 
$100,000 for advance royalties on 
their recordings. Frey announced 
that they will cut two Audio Fidelity 
albums with Louis Armstrong in the 
near future, for which the Dukes 
are paying a reported $40,000. 

On April 8th the Dukes were 
featured at the New Orleans Munici- 
pal Auditorium in An Evening of 
New Orleans Music, along with 
Ronald Reagan (MC) singer Jo 
Ann Miller, Dorothy Kirstein, Rich- 
ard Tucker, and folk singer Bob 
Gibson. 


Garner Marches On 


After completing his Sol Hurok- 
sponsored concert tour, Erroll Gar- 
ner prepared for a_ triumphant 
return to his home town, Pittsburgh. 

Garner, who played tuba in a 
Pittsburgh high school band, will 
be participating in a variety of 
civic activities in Pittsburgh, in- 
cluding an April 30 concert at the 
Syria Mosque. It will be Garner’s 
first solo date in his home town 
since he launched his full-time con- 
cert career. 

Also set for the pianist is an ap- 
pearance at the Oakdale Music 
Theater tent in Wallingford, Conn. 
on May 24. A Garner concert filled 
the huge tent last summer. The 
appearance is an _ indication of 
Garner’s desire to play the summer 
tent circuit. 

A projected tour of Europe for 
the pianist had not been resolved 
at presstime, but tentative plans 
call for a European tour extending 
from Aug. 15 through Sept. 30. 


Band Contest in Stretch 


Results to date of the A. F. of M. 
National Dance Band Contest were 
released this week by president Her- 
man Kenin. Here they are: 

Jimmy Stier (15 pieces) won over 
eight others at the Civic Auditorium, 
Ft. Wayne, Indiana on February 27. 
He will go against Bill Kelly and 
His New Jazz Disciples, the recent 
winner from Cincinnati. Kelly was 
adjudged best by Down Beat col- 
umnist, Leonard Feather; and Don 
Gold, former mid-west editor. 
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The Modern Jazz Quartet accept their Down Beat plaque as the number one jazz quartet from 


Dick Hadlock, Down Beat's San Francisco editor. 


Ken Cloud (15 pieces) bested 
eight bands at the Parker Ballroom, 
Seattle, on February 15. 

Eddie Walker (15 pieces) beat a 
field of nine at the Sands Ballroom, 
San Francisco on February 15. 

Dr. Gene Hall (15 pieces), and 
his laboratory band from North 
Texas State college, Denton, came 
out best over 8 bands at the Casino 
Ballroom, Ft. Worth on February 8 
(Down Beat, 4/2/59). 

Art Pancredi (15 pieces) topped 
seven bands at the Rhodes Ballroom, 
Providence, Rhode Island. 

Wayne Webb (15 pieces), in a 
regional contest on January 9 won 
out in a field of nineteen at Tucson, 
Arizona. 

Contest results from the following 
cities will be announced soon: Oma- 
ha, Denver, Kansas City, Montreal, 
Chicago, Pittsburgh, Tulsa, Minne- 
apolis, Atlanta, Miami, St. Peters- 
burg, Youngstown, Columbia (Mo.), 
Richmond (Calif.) , Sacramento, and 
Dallas. 


Final date for all entries was 
March 15. All regionals must be 
held prior to May Ist. The grand 
finale will wind up about May 15. 
Site for the finals has not yet been 
announced. Down Beat learned, how- 
ever, that the Aragon Ballroom in 
Chicago has a good chance of being 
selected. 

Herman Kenin, and his contest 
committee, stated their pleasure with 
the results and interest to date. 


Scene: The Blackhawk, San Francisco. 


Borscht—With Jazz 

Spring 59 and jazz sounds were 
heard up and down the valleys in 
the Catskills. Two of the largest 
resort hotels in the area held jazz 
festivals over the Easter week-end. 

Concord Hotel at Kiamesha Lake, 
N.Y. had Woody Herman and His 
Jazz Combo on deck as the star at- 
traction. Also on hand were The 


Jazz All Stars featuring Marty 
Napoleon, Chubby Jackson, and 


Mickey Sheen; the Chris Barber Jazz 
Band from England riding on their 
hit record Petite Fleur; and others 
billed to cover Rag Time and Dixie- 
land. 
Final Bar: Recently in New York 
GEORGE HALL, bandleader and 
violinist, died from Parkinson’s dis- 
ease after two years in the hospital. 
During the Nineteen Thirties Hall 
was the leader of a dance band that 
became a fixture at the Taft Hotel. 
A recording group out of the band 


was well known on records as Dolly 


Dawn and Her Dawn Patrol. Miss 
Dawn was the band vocalist and 
Hall's adopted daughter. Mr. Hall 
retired around 1940 and was 66 at 
the time of his death. 

MACK GORDON, lyricist half of 
the famed Gordon & Revel team, 
died at 54 after a short illness on 
February 28th. Harry Revel pre- 
ceded him in death last November. 
The song writing partnership pro- 
duced such hits as Did You Ever See 
A Dream Walking?, There Will 
Never Be Another You, The Love- 
liness of You, Stay As Sweet As You 
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Ave, With My tyes Wide Open, 
Time On My Hands, and Love Thy 
Neighbor. Partnership was formed 
in 1928 when Morris Gitler (Mack 
Gordon) met Harry Revel on a 
vaudeville tour. After the team 
broke-up in Hollywood Mr. Gordon 
worked with other collaborators in- 
cluding Ray Henderson, Jimmy 
Monaco, Jimmy Van Heusen, and 
Harry Warren. Gordon wrote the 
words for Chattanooga Choo Choo 
made famous by Tex Beneke’s vocal 
with the late Glenn Miller orchestra. 

JOSEPH M. WHITE, 67, famed 
“Silver Masked Tenor” of the old 
Goodrich Silvertown Orchestra dur- 
ing the early days of radio. White 
wore a silver mask and his identity 
was carefully guarded while on a 
two-year national tour as a_pro- 
motional gimmick. 


U.S.A. MIDWEST 
Jazz On Chicago FM 


azz has found a home at station 
WBBM-FM (CBS outlet) in Chi- 
cago. 

WBBM-FM general manager (and 
vice president of CBS-central divi- 
sion) H. Leslie Atlass announced 
recently that two new shows would 
be aired on the station. 

On Thursday evenings at 10:05 
the station will broadcast a 25-min- 
ute live remote show, picking up 
jazz groups from night clubs 
throughout the city. The Dukes ol 
Dixieland kicked off the series from 
the Blue Note. 

On Tuesday evenings from 10:05 
to 11, Ed Grennan conducts a jazz 
show on records, featuring jazz of 
all eras. 

According to Atlass, “These 
presentations are in keeping with 
our policy of bringing WBBM-FM 
listeners the finest in music pro- 
gramming.” 


Cheers From Notre Dame 

Accordionist Art Van Damme will 
serve as both a judge and a perform- 
er at the Midwest Collegiate jazz 
festival at the University of Notre 
Dame on April 11. 

At presstime, festival officials were 
receiving entries from jazz groups 
at many midwestern schools. Van 
Damme will serve on the panel 
judging the performances of the 
groups. The winning group will be 
in line for a booking at Chicago's 
Blue Note and all competing groups 
will be auditioned for performances 
at either the London House or 
Mister Kelly’s in the windy city. 
The top groups will win cash prizes, 
too. 









Ted Lewis (without shadow) ponders a long music career with Ralph Edwards on latter's ‘This 


is Your Life’’ on NBC-TV. 


Down Beat Scholarships 


Three young musicians will attend 
the Musicamp at Bloomington, Ind. 
in late July on Down Beat scholar- 
ships. 

The musicians, to be selected by 
the editorial staff of this magazine, 
will be awarded full tuition grants 
to the school. Selected by the staff 
from among promising musicians 
heard, the three winners will be an- 
nounced in an early summer issue 
of this magazine. 

In a related development, the 
Musicamp chief, Ken Morris, an- 
nounced recently that Chubby Jack- 
son would serve as a clinician at the 
camp. Bassist Jackson joins Stan 
Kenton, John LaPorta, Don Jacoby, 
Laurindo Almeida, Russ Garcia, and 
Dr. Gene Hall on the camp’s faculty. 

The camp is set for the July 26- 
Aug. 1 period. Details on the pro- 
gram can be obtained from Morris, 
Box 221, South Bend, Ind. 


Flute Player's Prize 

Applications are now being ac- 
cepted for the 1959 Artley scholar- 
ship in flute, sponsored by the 
Artley flute manufacturing com- 
pany, Elkhart, Ind. 

The expense-free scholarship is 
for study with Frederick Wilkins at 
the Chautauqua, N. Y. summer 
school of music and is awarded on 
a competitive basis to advanced 


high school and college flutists. 
The award includes round-trip 
transportation, room and board, and 
all tuition. Applicants are required 
to submit a tape recofding (714 
ips) of a performance of Mozart's 
Concerto: in D Major (first move- 


ment) and Cadenzas, by Georges 
Barrere. Performance must be with 
piano accompaniment. Deadline fon 
entries is May 31. 

Complete details can be obtained 
from Artley, Inc., Box 741, Elkhart, 
Ind. 


U. S. A. WEST 
Duke To Write Movie Score 


For the first time in an illustrious 
career of musical composition, Duke 
Ellington is at work on an original 
motion picture underscore. 

The film is Otto Preminger’s 
Anatomy Of A Murder. The band- 
leader has an acting role in the film 
as well. According to the Preminge) 
office, Duke will play a jazz combo 
leader named “Pie Eye” and will be 
seen in the movie dueting in a night 
club on piano with star James 
Stewart. 

It was expected at presstime that 

Ellington would be free of band 
commitments in time to report to 
the picture’s location at Ishpeming, 
Mich., where the initial scenes of the 
Robert Traver novel are now shoot- 
ing. (Traver is the pseudonym ol 
Michigan state superior court justice 
John Voelker.) 
* Ellington, Down Beat learned, is 
desirous of having his band perform 
the leader’s music for the under- 
score. It is also likely that several of 
Duke's sidemen will be seen on cam- 
era in the picture. 

It was also learned that, in the 
event of Ellington’s incapacity to 
continue negotiations personally 
with producer-director Preminger, 
Norman Granz would bargain for 
him. 
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Duke previously was booked at 
Chicago’s Blue Note through the 
month of May. That engagement 
would, of course, have to be can- 
celled if the leader-composer were 
to work on the picture in Michigan. 


Kenton, Christy, Freshmen Tour 


After solid bookings through the 
east during the spring and summer, 
the Stan Kenton band embarks on a 
high-powered fall tour with June 
Christy and the Four Freshmen. 

Titled The Stan Kenton Show 
Presents, the triple threat program 
will hit the middle west and east 
the latter part of September, Down 
3eat learned. General Artists Cor- 
poration is booking the tour. 

During his stopover in Holly- 
wood in late February, when the 
band played Gene Norman’s Cre- 
scendo, Kenton made some impor- 
tant changes in the band. When Red 
Kelly (bass) and Jerry McKenzie 
(drums) elected to remain in Cali- 
fornia, the lanky leader replaced 
them with bassist Scott La Faro and 
drummer Jerry Lestock. Trumpet 
soloist. Jack Sheldon similarly de- 
cided to remain with his family in 
Hollywood, was replaced by Rolf 
Ericson. The rest of the trumpet sec- 
tion consists of Bud Brisbois, Joe 
Burnett, Frank Huggins and Roger 
Middleton. 

In the trombones, an important 
change was the addition of Jimmy 
Knepper to the present lineup of 
Jim Amlotte, Kent Larsen, Archie 
Le Coque and Bill Smiley. 

The sax section, too, has been 
altered. Philadelphian John Bonnie 
now occupies the lead tenor chair 
replacing Bill Perkins, invalided out 
with an ulcer. The remainder of the 
section consists of Lennie Niehaus, 
Billy Root, Sture Swenson and jazz 
tenor Bill Trujillo. 


Kenin Promises Pension Plan 

Economic insecurity has long been 
an important deterrent to those 
wishing to make a career profes- 
sionally in music. 

In a recent address to the member- 
ship of volatile Los Angeles Local 
17, Herman D. Kenin, president of 
the American Federation of Musi- 
cians, told California musicians that 
a pension plan “.. . in every branch 
of the profession” has been created. 

Referring to the negotiations con- 
cluded with recording companies 
last December, during which the 
pension plan was pioneered, Kenin 
added “. . . its extension to the net- 
works is but the first relatively small 
step forward. 

“Our pension plan has been care- 
fully devised,” he said, “so that in 
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the reasonably near future every 
working musician in every branch of 
musical endeavor may, if such is the 
voluntary choice of his local, enjoy 
this highly prized benefit.” 

Details on the projected pension 
plan, however, were unavailable at 
deadline. 


Interlude Debuts With Jazz 

A new jazz label on the west coast, 
Interlude Records, will debut shortly 
with a line of monaural and stereo 
albums. that includes some of the 
top recording names. 

Sister label to Tampa Records, the 
new line has scheduled an initial 
batch of 12 LP’s in both stereo and 
monaural sound that will retail 
through dealers at $5.98 and $4.98 
respectively, according to company 
head Bob Scherman. 

Bulk of the product consists of 
material originally available on the 
defunct Mode label (Down Beat 
Sept. 4, °58) which Scherman ac- 
quired on long term lease some 
months ago. 

Artists represented on the new In- 
terlude tag include Red Norvo, Bar- 
ney Kessel, Terry Gibbs, Art Pep- 
per, Art Farmer, Jim Hall, Frank 
Rosolino, Bill Harris, Bill Holman, 
Warne Marsh, Pepper Adams, Buddy 
Collette, Pete Jolly, Red Mitchell, 
Leroy Vinnegar and Herbie Mann, 
Scherman disclosed. 

Not all artists in this list, accord- 
ing to Scherman, come from the 
Mode vault. The Norvo and Kessel 
packages, he said, were originally 
available on Tampa. 

In tune with the current excite- 
ment rising from production of the 
picture, Porgy and Bess, among the 
initial Interlude releases is an album 
titled Porgy And Bess With Buddy 
Collette and The Poll Winners, an 
unusual jazz version of the Gershwin 
music. Flute Fraternity with Herbie 
Mann also is among the first 12 re- 
leases. 


Dear Old Stockholm 

Pianist-trumpeter-singer Mose Al- 
lison made a triumphant entry into 
Sweden in March. 

Booked as the solo attraction at 
the Nalen club in Stockholm, AI- 
lison was warmly received — by 
Swedish jazz fans. As a result, his 
original booking was extended for 
two weeks. 

Also set for the jazzmen are a two- 
week engagement in Coppenhagen, 
radio and_ television appearances, 
and the cutting of an LP for the 
Swedish Metronome label. The 
European tour was set up for Allison 
by Claes Dahigren of Metronome’s 
New York office. 


Haysto Abo, modern jazz fan and bassist, 
stands with his wife and two patrons gj 
entrance to their Down Beat coffee house, The 
Abos have made their spot a favorite for music 
students and musicians. 


Monthly record sessions are conducted by 
Teruo Isono, local radio and TV personality. 
Record library has 120 LP's. Most requested are 
Miles Davis, Sonny Rollins, Stan Getz, and 
Cannonball Adderley ... and Toshiko. 
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Service men find the Abo's a welcome relief 
from duty. Notice pages from back issues of 
Down Beat papering ceiling. 


Emmy Awards In Works 

With categories in the 1959 Emmy 
Awards for achievement in television 
boosted to 42 in number, 4,000 mem- 
bers of the National Academy ol 
Television Arts & Sciences are voting 
on the best programs telecast be 
tween Jan. 1, 1958 and Feb. 28, 1959. 

The awards will be announced 
Wednesday, May 6, on a special pro 
gram over the NBC-TV network. Of 
the 42 categories, five are for musical 
achievement. 
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SEE THE NEW Leedy DRUMS 


AT YOUR DEALER TODAY! 


TRY THE Leedy “SHELLY MANNE 


MODEL STICKS” TODAY 


The new Leedy STICK-SAVER COUNTER 
HOOP now supplied on all professional 
snare drums and tom toms. Send for our 
new catalog. 
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New CONTEMPORARY RECORDS 
recording 

SHELLY MANNE & HIS MEN 

play PETER GUNN 





cod DRUM COMPANY 2249 Wayne Avenue, Chicago, Illinois 
AMERICA’S FASTEST GROWING DRUM COMPANY 
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By Larry Elgart 

@ It is vitally important for a work- 
ing bandleader to learn how to say, 
“No!” That’s a conclusion founded 
upon my fundamental approach to 
the dance business and confirmed by 
every experience in my 17-odd years 
of organizing, leading, and working 
in bands. 

At first glance, a rigid attitude to- 
ward audience requests for “‘out-of- 
character” numbers might seem a 
little precious, or high-handed, or 
just plain bad business. The cus- 
tomer, however, isn’t always right 
and the point I want to make here 
is that the bandleader too eager to 
please everyone is not doing himself 
or anyone else a favor. 

“Sorry ... this band doesn’t play 
€ha-Cha-Cha! It also does not play 
polkas . . . waltzes . . . rock-and 
roll!” 

The reason stems from my samp- 
lings of requests in the last six or 
eight months. The big surge of re- 
quests for Cha-Cha-Cha dates, it 
seems to me, from the emergence of 
Perez Prado’s big record hit, Patricia. 
Before that, I recall a roughly equal 
mixture of requests for all the other 
kinds of things my band, as I noted 
above, does not perform. 


The most significant fact to be 
observed before going into the jus- 
tification of this position is that all 
such requests are a fraction of the 
total number of requests through an 
evening. For the most part, or at 


least it is true of my band, dancers 
ask to hear the kind of music you 
are known for. With us, for example, 
most requests are for tunes people 
have heard in a record album, or if 
not precisely those same songs, they 
expect and want the kind of treat- 
ment they had in mind when they 
came to hear the Larry Elgart or- 
chestra in the first place. 

Incidentally, I believe very strong- 
ly in the wisdom of a band staying 
in character on records, too. The 
fact is that most people today become 
staunch fans after they've enjoyed 
the music in live performance, but, 
originally their interest was awak- 
ened by recordings they had heard. 
People who book my band are usu- 
ally completely familiar with our re- 
cordings, know the kind of music we 
like and what our “feel” for a dance 
band sound is, and are not at all 
confused or uncertain about what 
they want to hear on the engage- 
ment. 

So far, so good. But what about 
those inevitable few bright faces that 
peer up at you toward the close of 
a set and ask for something out of 
your left field? Well, my answer is 
this: 

To begin with, we happen to be 
specialists in dance music. That em- 
phatically does not mean we special- 
ize in all the kinds of music people 
are apt to dance to. Ours might be 
called “big band swing.” The com- 
position of the Larry Elgart orches- 
tra, the instrumentation, balance 
etc., does not reckon with many legit- 
imate types of “dance” music. It 
just happens that everything we do 
is inspiring to us and without knock- 
ing polkas, waltzes, or even Cha-Cha- 
Cha, these specialties manage to not 
stir us up very much. To be sure 
there are specialists along each of 
these lines and the make-up of the 
bands show it. Which brings up an- 





other point, namely: how can you 
really be satisfying in a polka, let 
us say, if your band doesn’t have an 
accordion? Or a waltz if you’re short 
on strings? 

The fact is that not only do you 
run the risk of embarassing or other- 
wise alienating the majority of your 
fans, but chances are you will fail 
to gratify the lesser number of people 
who asked for the uncharacteristic 
numbers. Why? Because, _ these 
people usually have a fairly definite 
image in mind of what they want to 
hear, most often gained from some 
recording. So when your ill-equipped, 
ill-adapted group tries rock-and-roll, 
for example, you will not be able 
to deliver the “gimmicked”, distort- 
ed record sound, complete with over- 
dubbings, et al., they really expect to 
hear. Result: they may grumble 
louder than anyone else when you've 
taken that little excursion. 

The final observation I’ve made is 
that the nature of the business today 
is such that dilution of your person- 
ality is fatal at the box office. After 
all, the days of the... “Dancing— 
Wed. thru Sun.” are over. People 
will not turn out in sufficient num- 
bers to justify the costs of the opera- 
tion merely to dance, regardless of 
how cheaply the non-attraction or- 
chestra was engaged. The irony is 
that attractions, which are signifi- 
cantly more expensive to buy, never- 
theless invariably can make a profit, 
whereas the no-name, all-types-of- 
music group has proven itself a dead 
sure loser. 

The band is booked because of 
what they have shown they do better 
than anyone else. It makes little 
sense, then, to disappoint the major- 
ity of your “requests” in what will 
probably be a vain effort to cater to 
a dislocated whim. 

I wonder if Perez Prado gets re- 
quests for waltzes. 
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“Now, let's get this right.” 


He spends a great deal of time 
in getting arrangements right. 





“All our music is inspiring fo us... Countless comparisons must be made 
until a selection may be made. 
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His charming wife, Grace, 
relieves him of important work. 


“Now let's see how this goes." Larry credits Grace 
with having the most sensitive 


ear in the business. 


Larry Elgart doing what he likes 
best, playing to capacity crowds 
at college proms. 
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@ For Si Zentner, the task of build- 
ing a new band is strictly a 9 to 5 
occupation—from nine in the morn- 
ing to five the following daybreak! 

Since last March, when the Zent- 
ner band played its first date at a 
high school function in Beverly 
Hills, California, the husky,  per- 
sonable trombonist has existed with 
only one goal in mind—promote the 
band until he can take it on the 
road. 

Far from being softened by the 
comfortable life earned by being 
assertedly the highest paid sideman 
in the business, Zentner at 41 gets 
skittish as a filly at the thought of 
being able to take the band on a 
cross-country tour of dance spots. 
What’s more, he is confident that his 
sidemen will go with him. 

At an age when most studio 
musicians become entrenched in the 
financial security guaranteed by a 
filled date book and regular trips 
to the bank, why is Zentner fired 
by ambition to hit the hurly-burly 
of road band life? 

“The age of senility in the music 
business comes a lot sooner than in 
any other field,” he says simply. 
“And the pity of it is, it’s self- 
inflicted. Look, a guy gets himself 
‘a swingin’ studio job’. . . So what 
does this mean? He spends his time 
playing background music for singers 
and so on. And _ he’s considered 
scum by the people with the money 
who consider the music and _ the 
musician as the last factor involved 
in the production of a recording. 

“Maybe this sounds like I'm a 
sorehead,”” he continues heatedly, 
“and maybe people will say, ‘So 
okay, so you cry all the way to the 
bank.’ But I’m 41 now... what am 
I supposed to do? Be a prostitute? 
I've had it for nine years and I’ve 
made a lot of money. M-G-M was 
the best paying studio in town and 
during my nine years there I raised 
the ante from time-and-a-half to a 
double paycheck for the studio trom- 
bonists. 

“I simply found that I was de- 
teriorating in the studio. Senility 


was creeping up on me—and no 
amount of money is worth that.” 

Thus, convinced that ‘ the 
only virile man is a_ productive 
man,” Zentner decided in favor of 
forming a big dance band and the 
die was cast. 

The Si Zentner orchestra is not 
a jazz band, nor has the leader the 
slightest pretension in a jazz direc- 
tion. This is not to say, however, 
that there isn’t some pretty healthy 
jazz blown by soloists Bruce Mac- 
Donald on piano, tenormen Don 
Lodice and Modesto Birsano and 
trumpeter Vince Falzone. But the 
primary purpose of the band is to 
play the kind of swinging dance 
music that made the “Big Band 
Era” so happy for both dancers and 
musicians. 

Zentner himself spent the years 
of his young manhood as top trom- 
bone with the bands of Les Brown 
(1939) , Harry James (with whom he 
first came west) and Jimmy Dorsey. 
Then came opportunity to join the 
M-G-M staff orchestra and the sub- 
sequent years of studio work. 

His home is in the quiet residen- 
tial San Fernando Valley suburb of 
Studio City where he lives with 
wife, Frances (speedily gaining a 
reputation as one of our pre-eminent 
talents in the record promotion 
field) , son, Hank, 17, and daughter, 
Linda, 14. 

Both Zentners, husband and wife, 
approach their mission of building 
the band with a consistent devotion 
that can only be described as awe- 
some. While Si was on a _ cross- 
country promotional tour last year 
boosting his first singles and albums 
for the Bel Canto label, Fran 
launched a one-woman blitz on the 
Los Angeles disc jockeys with the 
result that her husband's records 
were grabbing away much air play 
from many big name _ recording 
stars. 

Si’s tour was so successful that he 
still gets phone calls (usually in the 
middle of the night, he notes rue- 
fully) from dj’s he met and_be- 
friended while visiting their cities. 


No shrinking violet when it comes 
to voicing his very definite opinions 
on the music business, Zentner flatly 
declares, “Without the big bands, 
the music business is dead! The in- 
strument companies realize this and 
are actively working to revive the 
bands. Now it remains for the 
booking offices to get in there and 
throw some money in the pot. 

“So far,” he notes with candor, 
“nobody has put money in my op- 
eration except Si Zentner and, in- 
directly, the guys in my band who 
have sacrificed other dates just so 
they could count themselves in with 
me.” 

Mainstay of the band’s existence 
thus far has been the indubitable 
loyalty of the sidemen. A couple of 
cases In point: 

Tenor man Birsano latched onto 
four weeks steady work with another 
group but told Si he would turn it 
down if there was any confliction 
with the band’s dance dates. Drum- 
mer Roy Roten accepted a_ steady 
gig in outlying San Bernardino only 
with the provision that he could 
take time out whenever needed 
(after arranging for a substitute) to 
work with the band. Roten, in fact, 
turned down an offer to join the 
Les Brown band—a situation re- 
plete with rewards intangible and 
otherwise—when Brown’s drummer, 
Lloyd Morales, exited a couple of 
months ago. Reason? Roten wanted 
to remain allied with Zentner. 

“The one thing that keeps me 
buoyed up in this scene,” Zentner 
confesses, “is the guys’ loyalty. When 
a musician like Jules Chaikin tells 
me ‘I’m with you all the way,’ and 
when all the guys ask me ‘Are you 
gonna keep tryin’? If you're gonna 
keep tryin’, we’re with you,’ then 
how can I miss?” Chaikin, inciden- 
tally, is a trumpeter who spent con- 
siderable time recently with the 
Kenton band. 

Zentner likens this enthusiasm to 
his days with Les Brown “. . . when 
the band used to lay off for six to 
eight weeks.”” When Brown got a 
gig, he recalls, the guys used 
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to come out of their homes, from 
half a dozen states, to rejoin the 
band.” 


from the 
agencies—who have _ the 
band business (what there is left 
of it) virtually sewed up—all the 
enthusiasm and loyalty in the world 
can mean very little when it comes 
to getting dates. 


But without 
booking 


support 


Zentner_ originally approached 
General Artists Corporation, ham- 
mered out a working agreement with 
the office, then quit cold when the 
agency failed to live up to expecta- 
tions. Now that the leader is signed 
with Music Corporation of America 
—after that behemoth indicated its 
desire and willingness to help a new 
band grow—Zentner is prepared to 
give MCA ample opportunity to 
prove its worth. 


Feeling as they do about the 
necessity for a big dance band re- 
vival, Si and Fran are quite in- 
tolerant of booking agency lassitude. 
Sums up the leader, “Instead of wor- 
rying about their lousy commissions 
and not concentrating on getting 
work for a new band, the agencies 
should be working to build up the 
bands.”” He deplores the prevalent 
bookers’ policy of playing safe with 
established names at the expense of 
new outfits trying to gain acceptance. 


Asserting “. the kids love big 
bands—when they are exposed to 
them,” Zentner contends “ this 
band has never failed when it’s been 
exposed, when it’s been in front of 
dancers.” He feels, moreover, that 
the age group of the audience mat- 
ters little, cites a middle-aged cus- 
tomer at the Hollywood Palladium 
recently who approached Fran after 
a set and said to her, “I want to 
compliment Mr. Zentner for not try- 
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ing to imitate anybody else. Please 
convey my compliments to him for 
being the first Si Zentner.” 

In this vein Si relates a meeting 
with Glenn Miller’s onetime man- 
ager, Don Haynes, on a Hollywood 
sidewalk. 

“When I told Don about the 
band,” says Si, “he said something 
that always makes me mad. He said, 
“Who are you like?’ Don, I told him, 
I'll go out on a limb for you—but 
this fsn’t going out on a limb for 
me; It's like no other band you ever 
heard! ‘Well,’ Don told me, ‘I'll 
have to see it with my own eyes.’ 
When he came to the Palladium and 
heard the band he told me, ‘You're 
right. But for only one reason— 
you!’ Naturally, I don’t have to tell 
you how that made me feel.” 


A subject close to Zentner’s heart 
—and one that is sure to provoke a 
heated reaction—is the idle talk 
about “bringing back the bands.” 
nice it 


» 99 


“Everybody says ‘how 
would be if the bands came back, 
he snorts sarcastically. “In fact it’s 
become nice cocktail chatter... 
Well, it’s time these people really 
did something and the way to do it 
is not to give all that air exposure 
to studio bands that can’t go on the 
road. 


“The record industry at this point 
is the crucial factor in the band 
business,” he declares. “Yet, I’ve 
spoken to every company on_ the 
coast and they've all said how great 
it would be to have the band _ busi- 
ness back. But when it comes to re- 
cording bands that are ready to go 
on the road the answer is always 
‘No.’ ” 


Fortunately, in Bel Canto Zentner 
found a label ready and willing to 
record a potential road band and 
he is making the most of it. 


His albums, he maintains, are 
. undistorted, ungimmicked big 
band dance music. This is the kind 


“ec 


of good dance band music that has. 


stood the test of time. The multi- 
tudinous a&r dreamboats, like the 
Hut-Sut Song, obviously have not 
stood this test. Sure, the record 
companies made a pot of money out 
of things like those but the band- 
leader ends up with nothing. When 
that happens, believe me, it’s just 
bad for the entire business.”’ 


With all the headaches and 
anguish of trying to make it with 
a big dance band in this era of 
record hops and = guitar-twanging 
hillbillies, Si and Fran Zentner have 
retained a rich sense of humor. 


When Ollie Mitchell, one of the to 
lead trumpeters in the business 
(who is not in Si’s band) comment. 
ed after witnessing the band’s per. 
formance at the Hollywood Palladi. 
um, “The guys feel his enthusiasm 
when he’s in front of the band,” 
Fran cracked, “Yeah, they take one 
look at him and they break up!” 
Or, after a_ particularly nervous 
broadcast from the same location on 
opening night, Si turned to the band 
and declared, “The guy who made 
more clams than me I want to see 
in my dressing room.” Nobody 
showed up. 


Memo Bernabei 
“Good Dance Music” 


At a time when the ether is filled 
with moaning that dancing and 
dance bands have gone forever, the 
manager of a typical Los Angeles 
ballroom declares that 1958 was his 
biggest business year since 1927 and 
he expects 1959 to be even better. 


Reason for the upsurge in dancing 
customers at this particular location 
is the 10-piece band of Memo Berna- 
bei (pronounced ber-na-bee) which 
has been building steadily increas- 
ing business at the Chateau ballroom 
for the past year-and-a-half. 


Quiet, greying Bernabei, 41, oc- 
cupied the lead alto chair with the 
Jan Garber band for 814 years be- 
fore he suffered an _ overdose of 
“roaditis’’ and elected to settle in 
southern California. 


Not until he’d been resident in 
Los Angeles for three years did he 
yield to the urging of friends and 
decide to form a dance outfit which 
would reflect his personal convic- 


tion on how good dance music 
should be played. 
“I knew just what | wanted, 


there was no indecision whatsoever 
in my mind when I first got the 
band together,’ the leader told 
Down Beat. “Being on the road for 
20 years—I left Bridgeville, Pa., at 
17 to join the Ray Pearl band—I saw 
what the people wanted in the way 
of dance music. I realized what 
music was selling and what wasn't. 
And the kind of music the people 
go for was the kind I had written 
for my own band.” 


Bernabei’s unqualified success in 
pleasing the people is clearly re 
flected in the capacity crowds that 
flock to dance at the Chateau every 
weekend. With the band’s reputation 
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zand now = 


spreading by word-of-mouth to other 


western cities and as far away as 
Honolulu, the next step was to 
record a dance album. Memo’s 


Memo To Dancers, therefore, is 
slated for imminent release by the 
Andex label. 

When Bernabei speaks of his 
band he invariably stresses the 
phrase dance music. The three ele- 
ments underlying his musical ap- 
proach are so basic and simple they 
are too often overlooked by other 
bands with greater pretensions than 
the one resident at the Chateau. 
They are a) a good, solid beat, 
b) emphasis on the melody and 
c) careful choice of dance tempos. 

“Since I was a kid,’ Memo ex- 
plained in reference to tempos, “I’ve 
always done a lot of dancing my- 
self. Still do, in fact. And I found 
that the tempos I personally favor 
are exactly those preferred by the 
majority of dancers.” 

The arranging, most of which is 
now written by Ossie Godson, was 
something of a problem at first. 

“I gave the arranging to several 
musicians,” he said. “Always I'd 
give them an outline of exactly the 
kind of chart I wanted. I still do 
this, as a matter of fact. It’s the 
easiest way to get what I want.” 

The Bernabei style of dance 

music, besides being carefully cal- 
culated to please the customers, also 
happens to be “. the kind of 
music I’ve always wanted to play, 
which is pretty fortunate for me, I 
guess.” 
_ And, he again emphasized, “‘. . . it 
is good music. The band is com- 
mercial, yes, but just because it is 
doesn’t mean it’s got to be ricky- 
tick. I think a lot of leaders have 
the idea that a commercial band has 
got to be ricky-tick. This isn’t so 
at all. Those who think so misin- 
terpret the meaning of the word 
‘commercial’.” 

Bernabei is decidedly optimistic 
about the future of dancing and of 
dance bands. 

“More people are dancing now 
than in many years,” he declared. 
“I definitely think dancing is due 
for a big comeback. And I base 
what I say on the fact that the 


A Paul Hones 





A typical happy crowd dancing to the sweet music of Memo Bernabei at the Chateau Ballroom, 


Los Angeles. 


Chateau is a_ typical ballroom; 
there’s nothing unusual about it at 
all; no gimmicks to bring in the 
people. We just play good dance 
music and we find business is boom- 
ing.” 

Nor is the band’s book confined 
merely to waltzes and tangos, the 
leader pointed out. “We feature 
some jazz things, too. Matter of fact, 
in our album you can hear Clyde 
Hurley playing very nice jazz fig- 
ures in the background. And the 
dancers at the Chateau love Dixie- 
land. We very seldom get away with 
just one encore after a Dixieland 
number.” 

Dean Curtis, ballroom manager- 
owner, is Memo’s most enthusiastic 
booster. “He was the only person 
who would give us a chance to be 
heard,” said Bernabei. “When I 
first formed the band, I pleaded 
with every ballroom operator in 
town to come and hear it. Only 
Curtis came. He gave us our start 
when nobody else wanted us. Now 
I can name my own price at any 
ballroom in town—but I won't leave 
the Chateau. 
boss is 


rare, anyway,” 


“My 


shrugged the leader. “He gives 
credit where credit is due, which 
means to the band. Other operators 
never think of saying a good word 
to the leader. Afraid the leaders 
might ask for more money if they 
feel they’re bringing in good busi- 
ness. Dean tells me, ‘You brought 
in the dancers, nothing else.’ Work- 
ing with a guy like that is just 
great.” 

When the Bernabei band first 
played the ballroom the dancers 
consisted in the main of older per- 
sons. Now, Memo noted, the cus- 
tomers range from around 25 years 
and up. The fact that his music 
is stimulating younger persons to 
trip the light fantastic is significant 
indeed. 

Soberly, Bernabei evaluated his 
band’s position. “Judging from the 
crowds and the business at the 
Chateau,” he declared, ‘“I’d venture 
to say that I’ve got the most suc- 
cessful dance band to arrive in the 
last year.” 

Doubters are welcome to total 
the aggregate box-office take. Figures 


don’t lie. 
— john tynan 
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AN OPEN LETTER 


FROM GEORGE AVAKIAN: 


A trade reporter once said to me, “You’re a pretty lucky guy; you just sit in the control 
room and let a bunch of guys blow seme good jazz, and out comes an album’ The funny part 
of it was that he believed it!!! 

Of course, albums have been made like that. Trouble is, they sound it, and they sell that 
way, too. 

What’s missing there, of course, is a starting idea. ©) The formula for making jazz albums 
ought to be the same as the one for rabbit stew —“first, catch a rabbit?’ That can be pretty 
tough, but it can be pretty worthwhile, too. 

Ideas are good even if you have a pre-sold star. For instance, take Cu1tco HamMILTon. We 
signed his group because it’s about as unique a sound combo as jazz has ever had, it’s a good 
one, and Chico is quite a guy [eT when it comes to sticking to his principles and pleas- 
ing the public at the same time. Quite a trick. Is that enough to sell albums? Yes, but if 
you have an idea to go with Chico, so much the better. 

In our big April jazz release, we got one —an idea right from Chico’s own repertoire. 
(They’re the best kind.) Chico had been developing a lot of numbers with a kind of 
oriental quality —shades of North African casbahs, the Near East, the Arabian deserts, VV) 
and even a touch of Indonesia and Japan. These arrangements also gave Chico a chance to 
stretch out more than usual in the percussion department. Hence: “GONGS EAST” 

‘/\Y Or take the remarkable talent of BoB PRINCE, who wrote that great “N.Y. Export: 

KK Op. Jazz” score for Jerome Robbins’ “Ballets U.S.A” It would seem natural for 

Bob to do something involving the dance. Out of this thought came ‘““CHARLESTON 1970”— 
the good old Charleston tunes, but done by the coolest of modern jazz musicians! 

The April jazz release ...Warner Bros. “Jazz Festivat—Near In and Far Out” consists of 
ten “idea” jazz albums. They represent the kind of thought that George Simon, an independ- 
ent producer, put into making a “PORGY AND BESS” album for us. In case you missed it, 
it’s a fine set and completely different from everyone else’s “Porgy and Bess?’ Each role in 
the show is “played” by an appropriate instrumentalist. That’s the kind of “original cast” 
album that stresses the word “original” rather than “cast?’ 

The nicest part of this kind of approach in building a jazz library is that you attract an 
audience that digs below the surface, x and that type tends to stay with you a long 


time. Nobody bothered to tell us that it couldn’t be done, but we do think we’ve got a thinking 
man’s approach to jazz albums! 





FOR YOUR LISTENING PLEASURE MAY WE SUGGEST OUR NEW JAZZ RELEASES: 


GONGS EAST Chico Hamilton W/WS 1271 FOLK SONGS FOR 

TROMBONES, INC, The Trombones, FAR OUT FOLK Fred Katz Orch, W/WS 1277 
Inc. W/WS 1272 GILBERT AND Jim Timmens 

GIRL CRAZY Ruby Braff W/WS 1273 SULLIVAN REVISITED All Stars W/WS 1278 

FIRST JAZZ PIANO The First Jazz ROBERTA Morris Nanton Trio W/WS 1279 

QUARTET Piano Quartet W/WS 1274 FOUR BUTTON DIXIE Matty Matlock and 

BIX-MCMLIX Dick Cathcart W/WS 1275 the Paducah Patrol W/WS 1280 

CHARLESTON 1970 Robert Prince JAZZ FESTIVAL — ; 
Tentette W/WS 1276 NEAR IN AND FAR OUT W/WS 1281 the first 


name> 


WARNER BROS. RECORDS in sound 
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Reviews of the Latest Stereo and Monaural Records 





Popular Records 


With exhaustion on record of practically 
every big orchestral setting for the voice of 
Ella Fitzgerald, the singer is heard in a 
more intimate, flexible setting on her latest 
album, Ella Swings Lightly (Verve V- 
1021). Marty Paich wrote all the charts 
for a 12-piece band which includes Bud 
Shank, Bill Holman, Med Flory, saxes; Bob 
Enevoldsen, valve-trombone and tenor sax; 
Al Porcino and Don Fagerquist, trumpets; 
Vince De Rosa, French horn; John Kitz- 
miller, tuba; Lou Levy, piano; Joe Mon 
dragon, bass, and Mel Lewis, drums. Some 
of the songs are a mite offbeat, which is 
all to the good as Ella takes full advantage 
of the opportunity to wax funk and bluesy 
on What's Your Story, Morning Glory, on 
the almost rock ‘n’ roll Teardrops From 
My Eyes. Her scatted Little Jazz proves an 
unexpected pleasure as do the frequent jazz 
solos by Shank, Enevoldsen, and Levy. A 
good album, especially because of Paich’s 
skillful arrangements. 

\ classic example of how not to show- 
case a fresh young voice is Almost Seven- 
feen (Challenge CHL 607), Diane Max 
well’s first album. There’s nothing spec- 
tacular about Miss Maxwell’s voice — but 
she sings in tune, with a sweet vocal quality 
rare in these days of yowlers and_ belters. 
Ihe rock ‘n’ roll backing, however, clearly 
pandering to current teenage taste, only 
works against the youngster. Some of the 
songs are Almost Seventeen, Tears On My 
Pillow, Green Eyes, Jimmy Kiss And Run, 
and As Time Goes By, a motley collection, 
to be sure. Miss Maxwell may make it on 
records if only the A&R geniuses keep their 
noses out of the musical accompaniment. 

Volcanic Betty Hutton has long been one 
of the staples of show business. In Betty 
Hutton At The Saints And Sinners Ball 
(Warner Bros. W 1267) she takes a series 
of vocal wallops at some established mate- 
rial mostly associated with revival meetings 
and quasi-religious devotionals. Unfortu- 
nately for this record there is more than a 
slice of ham in Miss Hutton’s musical ap- 
proach and an entire side of bacon emerges 
here. Accompanied by Jerry Fielding’s or- 
chestra, she sings How Long Blues, He's 
Got The Whole World In His Hands, 
When The Saints Go Marchin’ In, Lazy 
Man, and Basin Street Blues, among others. 
Best track is the earthy Search My Heart 
Which features the Antioch Evangelist Tem- 
ple choir and the choir comes through 


with matchless honesty as Miss Hutton dis- 
creetly stands aside. Hutton fans will dig 
this—if they can overlook the basic phoni- 
ness of the “religious’’ premise. 

There’s nothing misty about Mitzi Gay- 
nor, as her first LP happily evinces. Thanks 
to the imaginative writing of Pete King, 
an underappreciated arranger of sensitivity 
and humor, Mitzi (Verve V-2110) is en- 
hanced a great deal. Not that Mitzi doesn’t 
make it . On the contrary, she proves 
a delightful singer with a light bubbling 
quality and fine, swinging conception on 
such songs as Cheek To Cheek, That Old 
Feeling, I Won’t Dance, and Do It Again. 

Of the recent releases by male singers, 
Davd Allen’s I Only Have Eyes For You 
(Warner Bros. W 1268) is the standout of 
this or any other month. ‘The warm voiced, 
onetime band vocalist with Boyd Raeburn 
is accompanied by the orchestra of David 










iy 
oh 


Wik 


Terry in a selection that includes the title 
song, of course, and 11 other tunes of dis- 
tinct musical merit. They include When 
Your Lover Has Gone, You’re Laughing At 
Me, With Every Breath I Take, and Ev’ry 
Time. Allen’s distinction is his ability to 
communicate with power while retaining a 
vital intimacy with the listener. If a singer 
of David Allen’s maturity and talent doesn’t 
become one of the biggest names in the 
business, let’s all give up. 

Far from being an Allen, pianist Bobby 
Scott sings with individual though rather 
shallow charm and a quality of “hipness” 
that is a carryover from his days as a 
fulltime jazz keyboarder with Gene Krupa 
and others. In Bobby Scott Sings The Best 
of Lerner and Loewe (Verve V-2106), the 
singer is more than a cable’s length away 
from his 1955 hit, Chain Gang. Indeed, that 
novelty would appear to be more in his 
true metier. Accompanying himself here, 
with occasional support by bass and drums, 
Bobby charms his way through such L&L 


material as Almost Like Being In Love, 
Accustomed To Her Face, On The Street 
Where You Live, and I Still See Eliza. 

Comedian Garry Moore is hardly more 
famed for vocal stylings than being funny. 
In That Wonderful Year—1940 (Warner 
Bros. W-1282), the comic “‘presents” musi- 
cal highlights from that final pre-war year. 
They include Jmagination, Intermezzo, How 
High The Moon, and Takin’ A Chance On 
Love. It’s all pretty syrupy and_ hardly 
worth the trouble, but if you’ve a mind 
for nostalgia a la “40 you may dig it. 

Nothing succeeds like success? It depends 
on what you're talking about. In his first 
LP for Randy Wood's coast label, Mr. Music 
Maker (Dot DLP 3164) Lawrence Welk 
brooks no argument that the corn is green. 
While the green may be that of dough, the 
ol’ champagne dispenser proves here that 
he can produce home mighty pretty dance 
music. Once the nausea of the Champagne 
Medley is over and done with, there follow 
some mellow waltzes—strings, horns, legato 
lines, the whole bit. Forgetting the polkas 
and the rest of the schlock, it’s undeniable 
that the Welk organization pours out a 
generous melange of skillfully executed 
dance music. Why fight it, it’s here to stay. 

In more limited context is the music of 
the Russ Haddock trio, (piano-solovox, bass, 
and drums) which gives a cocktail workout 
to tunes like Yesterdays, Lullaby Of The 
Leaves, My Funny Valentine, and Septem- 
ber Song. Innocuously pleasant stuff, Ap- 
pearing Nightly (Coral CRL 57243) bor- 
rows more than it decently should from the 
jazz language. Only problem is that the 
dialect is irreparably corrupted by phony 
Erroll Garner imitations (as on J’ll Re- 
member April) and numberless other dilu- 
tions from the jazz. Some of the tunes are 
good non-listening fare (Filet Of Had- 
dock, It’s A Sin To Tell A Lie, Mohican), 
but the balance consists of acceptable stand- 
ards. 

In Andre Previn Plays Songs By Vernon 
Duke (Contemporary C3558) the 30-year- 
old (birthday April 6) conductor-composer 
contributes a quietly evocative set of piano 
music based on themes and variations of 
Duke's best known songs. Wholly unac- 
companied, Previn meanders through Cabin 
In The Sky, Ages Ago, Taking A Chance 
On Love, 1 Can’t Get Started, and April In 
Paris with consummate pianistic skill that 
must be heard at length to be appreciated. 
A Must. 


—john tynan 
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CLASSICS 


The ubiquitous Peter Ustinov, 
whose talent runs to so many things, 
tries a task of narration that count- 
less good men have seen fit to do in 
past: Prokofiev’s Peter and the Wolf 
(Angel 35638.) He does it very well 
indeed, varying his voice occasion- 6010: 
ally to catch the flavor of the char- ee 
acters in the piece, which is meant 
as introduction to the symphony 
orchestra for children—and for those 
adults too shy to ask their knowing 
friends for an introduction. Herbert 
von Karajan and the Philharmonia storm 
Orchestra give a full excellent per- tegrit 
formance of the charming music. Prefer 
The coupling, by the way is that frequ 
quaint composition attributed, more man 
or less, to Haydn: The Toy Sym- — 
phony. Featuring a one-note trumpet “~~ 
and other toy instruments, it’s as 
delightful as a carved Swiss clock. 
The Philharmonia—this time un- 
der the direction of Constantin Most 
Silvestri—turns up again on a record- heavy 
ing of Hindemith’s Mathis de Mah- of B 
ler and Bartok’s Divertimento for left | 
String Orchestra (Angel 35643) . The As 
playing is first-rate in the Hindemith. wast 
There seems to be some unintended os 
harshness in the strings in the doce 
Bartok, but it’s in places only and Bales 
does not disqualify the recording as rh 
one worth having. scare 
Laurindo Almeida, whose atten- since 
tion has been turning more and gang 
more to concert guitar in recent arly 
years, plays Danzas on Capitol P 7 a 
8467. Guitarist Almeida, who is evi- - a 
dently aiming for something differ- 
ent than the austere purity of 
Segovia, has great warmth and a 
rich variety of tonal colors to attract 
listeners. The works themselves are 
more or less routine, familiar Grana- 
dos pieces and the like—all in the 
general category meant by people 
who say they'd like to have a re- 


you never 


heard it so good... f: cording of some “Spanish music.” 
Interestingly, there’s less of the sound 
microphone can make or break / of the mechanics of guitar — the 


it... 9nd tt tales @ GOOD eminraphene to squeaks and whistles of fingers mov- 
pick up every nuance, every shading— 


ut hiss, hum or howl, Why risk your ing fast _over strings—than is usual abou 
tion on unfamiliar or faulty P.A. SLA with this kind of close-miked re- nore 
yhen you -cbn Tae an Saeempaenne tify, cording. Whether this is due to some one 
ee ae On ON. Seas 7 subtlety of electronics or to AIl- sults 
gpcidingnch ssa a meida’s considerable technique is oe 
hard to say. 
Harpsichordist Sylvia Marlowe, pare 
UNIDYNE... BY 4| one of ee = a m 
er practicioners o r instr nt, re 
ies with crisp clarity a_ broad tong 
spectrum of harpsichord music from foot 
Handel and Haydn to modern com- thin 
SHURE BROTHERS, INC. posers Haieff and Colin McPhee I kr 
222 Hartrey Avenue, McPhee’s Lagu Delem (from the 
Evanston, !Ilinois Balinese Shadow Play) is a remark- 
Dept. 31-D able use of harpsichord to invoke 
those Balinese effects that so fascinate 
this composer. 


wha 
mus 


Free Literature: 








Ustinoy, 
ly things, 
at count- 


to do in 


the Wolf 


very well 
occasion- 
the char- 
is meant 
ymphony 
for those 
knowing 
Herbert 
larmonia 
lent per- 
> music. 
is that 
ed, more 
oy Sym- 
trumpet 
, it’s as 
clock. 
time un- 
Mstantin 
a record- 
de Mah- 
ento for 
13). The 
1demith. 
intended 
in the 
nly and 
rding as 


e atten- 
ore and 
1 recent 
ipitol P 
O is evi- 
¢ differ- 
rity of 
and a 
» attract 
Ives are 
> Grana- 
in the 
people 
ea re- 
music.” 
e sound 
r — the 
rs mov- 
is usual 
ked_re- 
to some 
to Al- 
ique is 


‘arlowe, 
- young- 
rument, 

broad 
ic from 
rn com- 
[cPhee. 
ym the 
remark- 
invoke 
iscinate 











jazz records 


Records are reviewed by Dom Cerulli, Don Gold, Richard Hadlock, John A. Tynan, and 
Martin Williams and are initialed by the writers. Ratings: * * * * *® Excellent, * & * * Very 


Good, * * * Good, ** Pair, * Poor. 


IMJ=Monaural; [S]=Stereo. 





Burt Bales 
™ ON THE WATERFRONT — Cavalier CVLP 


6010: I’ve Got A Feeling I’m Falling; Sweetheart 
Of Sigma Chi; Original Rags; Limousine Blues; 
Sweet Savannah Sue; Birmingham Blues; King Por- 
ter Stomp; Careless Love; Mr. Jelly Lord; I 
Cover The Waterfront; Darkness On The Delta; 
Freckles. 

Personnel: Bales, piano solos. 


Rating: * *& *&'2 

Bales is perhaps the only San Francisco 
“traditional” musician to ride out the local 
storm of “revivalism” with his musical in- 
tegrity and ability to swing unimpaired. 
Preferring to go it alone (except for in- 
frequent concert appearances with a six- 
man crew), he has kept his ears open to 
songs and styles from which his former asso- 
ciates recoiled with murmurs of “modern” 
—their expression of condemnation. 

This set does not reveal the tender side 
of the pianist, except as it is manifested in 
his treatments of Jelly Roll Morton tunes. 
Most of the music tends to be slightly 
heavy-handed, but there are a few examples 
of Bales’ fondness for Waller's romping 
left hand and Eari Hines’ powerful right. 

As long as Cavalier was trying for the 
flavor of the waterfront joint where Bales 
works, they might have included a couple 
of his engaging vocals. As it is, the set 
doesn’t quite catch Bales the swinger or 
Bales the entertainer. 

rhis is no kid “mouldy fig”; it is a battle- 
scarred pro who has been “paying dues” 
since prohibition days, when working for 
gangsters was an honor. Bales plays with 
the authority of a man who knows what 
he’s about, and is one of the last of a line 
of pianists who carry their rhythm section 
in their fingers. (R.H.) 


Chris Barber 


™ HERE IS CHRIS BARBER—Atlantic 1292: 
Hush-A-Bye; Everybody Loves My Baby; Tisho- 
mingo Blues; You Don’t Understand; Magnolia's 
Wedding Day; Doin’ The Crazy Walk; Diga Diga 
Doo; Bill Bailey; Willie The Weeper; Trombone 
Cholly; Papa De-Da-Da; Tuxedo Rag. 

Personnel: Barber, trombone; Monty Sunshine, 
clarinet; Pat Halcox, (add Ben Cohen Track 12), 
trumpets; Lonnie Donegan (tracks 1, 2, 3, 4, 5, 6, 
7, 11, 12), and Eddie Smith (tracks 8, 9, 10), ban- 
jos; Jim Bray (tracks 2, 3, 4, 7, 11, 12), Micky 
Ashn.an (tracks 1, 5, 6, 10), Dick Smith (tracks 8 
and 9), basses; Ron Bowden (replaced by Graham 
Burbidge on track 8), drums; Ottilie Patterson 
(track 10 only), vocal. 


Rating: * *; 

Perhaps there is something admirable 
about a band of English youngsters who ig- 
nore their own musical inheritance to adopt 
one that they consider more vital. The re- 
sults might be more stimulating, though, if 
something British were to get back into 
what they are doing, for otherwise they are 
musically stranded on the head of a pin, 
consigned to forever creating caricatures of 
a music that was once American. Like most 
“revivalists” they have aped the faulty in- 
tonation, harmonic naiveté and the flat- 
footed blare of old jazz without adding any- 
thing new. (The only British musician that 
I know of to deal with this problem con- 
structively is clarinetist Sandy Brown.) 

For some reason, almost all English and 
Australian clarinetists sound like George 
Lewis or Sidney Bechet. Sunshine is no ex- 
ception, borrowing from both. Barber's use 


of four-beat string bass, even in the hands 
of absurdly limited fellows like these, at 
least gets the group a little further off the 
ground than those “trad” bands that are 
infected by a tuba. The cancerous banjo, 
however, continues to make its frightful bid 
for attention here. 

Ottilie Patterson, is a girl from Northern 
Ireland who would like to sing like Bessie 
Smith. She sounds enthusiastic and good- 
natured, as do the musicians backing her. 
In general, the British seem to be more 
skilled in musical archeology than are 
Americans. (R.H.) 


Bob Florence 


( NAME BAND, 1959—Carlton LP 12/115: J] 
Remember April; Pastel Blue; Little Girl; Baby 
Come Here; | Wanna Hear Swing Sons; Easy Does 
It; Everything I’ve Got Belongs To You; Give A 
Listen; Under Paris Skies; Undecided; End Of A 
Love Affair; Southern Fried. 

Personnel: Bernie Fleischer and Herb Geller, 
altos; Bob Hardaway, tenor; Don Shelton, tenor 
and clarinet; Jules Chaikin, Johnny Audino, Irv 
Bush and Tony Terran, trumpets; Bob Edmundson, 
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JAZZ RECORD BUYER'S GUIDE 


For the benefit of jazz record buyers, Down Beat provides a monthly 
listing of jazz LPs rated four stars or more during the preceding five- 
issue period. LPs so rated in this issue will be included in the next 


listing. 


(Roulette 52018) 


Johnny Griffin, JG (Argo 624) 


(United Artists 4006) 


x~kkKk* 
Ray Charles, Yes Indeed (Atlantic 8025) 
Art Farmer, Modern Art (United Artists 4007) 
Coleman Hawkins, The High and Mighty Hawk (Felsted 7005) 
Johnny Hodges, The Big Sound (Verve 8271) 
Mahalia Jackson, Newport 1958 (Columbia 1244) 
Shelly Manne, Plays Peter Gunn (Contemporary (3560) 
xk wk & 
Edmond Hall, Petite Fleur (United Artists 4028) 
Lambert-Hendricks-Ross-Basie, Sing Along With Basie 


Herb Pomeroy, Band in Boston (United Artists 5015) 
Johnny Richards, Experiments in Sound (Capitol 981) 
Sal Salvador, Colors in Sound (Decca 9210) 


x~kkk 


Manny Albam, Jazz New York (Dot 9004) 

Bob Brookmeyer, Kansas City Revisited (United Artists 5008) 
John Benson Brooks, Alabama Concerto (Riverside 12-276) 

Vic Feldman, The Arrival of Vic Feldman (Contemporary 3549) 
Bob Florence, Name Band, 1959 (Carlton 12/115) 


Chubby Jackson, Chubby Takes Over (Everest 1009) 
Hal McKusick, Cross Section—Saxes (Decca 9209) 
Lee Morgan, Candy (Blue Note 1590) 

Gerry Mulligan, Jazz Combo From “I Want To Live” 


Oscar Peterson Trio, On the Town (Verve) 

Prestige Blues Swingers, Outskirts of Town (Prestige 7145) 

Rex Stewart-Cootie Williams, Porgy and Bess Revisited (Warner 1260) 
Sonny Rollins, And The Big Brass (Metrojazz 1002) 

Pee Wee Russell, Plays Pee Wee (Stere-o-craft 105) 

Larry Sonn, Jazz Band Having a Ball (Dot 9005) 


Bobby Pring, Herbie Harper and Bob Enevoldsen, 
trombones; Bob Florence, piano/arranger; Dennis 
en guitar: Mel Pollan, bass; Jack Davenport, 
rums 


Rating: kK kk * 

In the past few years many so-called re- 
hearsal bands have risen their hip heads in 
Los Angeles. Usually they blow off steam 
in the rehearsal halls of Local 47, heard by 
few, appreciated only by the afficianado who 
happens to know the day when the guys 
get together. The Bob Florence band is one 
of the best of the rehearsal bands and this 
album is a graphic example of what it is 
capable. 

All the writing is by leader-pianist Flor- 
ence. For the most part it is spare, econom- 
ical arranging with the accent definitely 
placed on the hard, uncomplicated swing. 
Florence is no Art Tatum, but he fulfills 
his role as band pianist with neatness and 
dispatch. 

The other soloists are uniformly impres- 
sive, notably trumpeter Terran and altoist 
Geller. But is it in the wild drive and un- 
inhibited spirit of this band that the prin- 
cipal virtue lies, This is another of the dis- 
tinguished big band albums to come out 
of the west. Don’t miss it. (J.A.T.) 
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DIVINE SAR 





Here’s an encyclopedia of Vaughan, a catalog 
of her spectacular powers as a jazz singers: 
her unique, instrument-like phrasing, her 
phenomenal sense of control, her uncanny 
sense of intervals and pitch and her wonder- 
ful sense of musicianship. Here, in other 
words, are 10 of the great songs that have 
made Sarah great. They include I’ll Know, 
You Say You Care, As You Desire Me and 
That Lucky Old Sun. 


THE GREAT SARAH VAUGHAN HL 7158 


1.98 Price is suggested list. 
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Benny Golson 
™,{) BENNY GOLSON’S NEW YORK SCENE 
— Contemporary C3552: Something in B Flat; 
Whisper Not; Step Lightly; Just By Myself; 
Blues It; You're Mine You; Capri. 

Personnel: Golson, tenor; Art Farmer, trumpet 
(except track 6); Wynton Kelly, piano; Paul Cham- 
bers, bass; Charlie Persip, drums. On tracks 2, 4, 
and 7 add: Gigi Gryce, alto; Sahib Shahab, bari- 
tone; Jimmy Cleveland, trombone; Julius Watkins, 
French horn. 

Rating: * ** 

Now and again, a reviewer may feel 
that a rating says almost all there is to 
say. This is a “good” record; it has “good” 
pieces, “good” scoring, “good” (although 
sometimes a bit lifeless) playing, “good” 
solos. Sometimes it is “very good”; some- 
times it is less than “good.” See—the rat- 
ing said all of that, didn’t it? 

Yes, I know there are more reasons in 
this world than good reasons, but mavbe 
that isn't all there is to say at that. The 
scoring of Whisper Not for the larger group 
is very good; it makes one hear new things 
in that piece. Step Lightly has an unusual 
structure (38 bars in 2/4 and 4/4) but 
nobody made anything out of that fact in 
his solo, nor apparently was asked to. One 
test of a good melody is whether its whole 
is greater than the sum of its parts and 
Ray Bryant’s rhythmic motif Something in 
B Flat certainly is that, in much the same 
way that his wonderful Ray’s Way is. 

Farmer and Kelly are the instrumental- 
ists I expected most from, and I believe 
that is the way things went. On Something, 
Farmer, in an apparent response to the up 
tempo, misguidedly gets virtuosic in the 
way that he used to a few years ago in- 
stead of lyric in the way he has become so 
brilliant at since, and I was very surprised 
to hear Ray Bryant playing on that track 
with less swing then elsewhere, apparently 
also because of the tempo. The lyric Far- 
mer is here too, and especially lovely on 
Step Lightly, a very good Golson piece and 
one that shows a side of his talent that 
lines like Stable- 
mates, Whisper Not, etc., do not. 
hear Golson aban- 


his successions-of-chord 


It is interesting to 
doning his Lucky Thompson manner here 
by reaching for intervals now and then 
which were and are leading him into a 
Coltrane manner. 

Somebody speeds 
on several tracks. 

Good. But “experiments” like 36 and 38 
bar structures, 2/4 and 4/4 time alternating 
in themes, stop-time, again come off as 
matters of using somewhat different devices 
in a style that is itself essentially con- 
servative. 

Let’s go back ten years or so and hear 
Things To Come, Emanon, Chasin’ The 
Bird, Criss Cross, Four In One, Boplicity, 
Moon Dreams. Dig? (M.W.) 


up everybody’s time 


Edmond Hall 
™ PETITE FLEUR—United Artists UAL 4028: 
Petite Fleur; Ellington Medley; Clarinet Marma- 
lade; Edmond Hall Biues; Cook Good; Off The 
Road; Adam and Evie; Don’t Give Me Sympathy. 

Personnel: Hall, clarinet; Ellis Larkins, piano; 
Milt Hinton, bass; Jimmie Crawford, drums; Em- 
mett Berry (tracks 2, 4, 6, 8), trumpet; Vic Dick- 
enson (tracks 2, 4, 6, 8), trombone. 

Rating: kkk *&', 

Although the title song leads off on a 
weak note, this is one of the few really satis- 
fying records to show up in the current LP 
quagmire—a morass that threatens to make 
every jazzman a has-been before he even 
discovers himself musically. The reason for 


the satisfaction is simply that Ed Hall can 


draw upon forty years of dedication to m 
sic to make a record with substance. And 
because producer Nat Hentoff had the com- 
mon sense to allow Hall freedom of choice, 
the result is a good sampling of what Id 
and his chosen friends can do. 

Hall, at 57, is in fine form, whether tip- 
tocing through a delicate Giuffre-like bliucs 
statement or slashing into his final incan 
descent chorus on Clarinet Marmalade. ¥d 
is essentially a musician who is 
equally at home with “Dixieland” bands 
(he was born in Louisiana), but it is in 
the former role that he is presented hex 

Dickenson and Berry, in particular, have 
a great deal to say in the sextet selections, 
which are models of creative individualism 
in balance with intelligent musicianship. 

The set is not without faults: Hall fre- 
quently plays sharp; Larkins, a fine ac- 
companist, is a rather bland soloist. But it 
is records like this one that will be fun to 
listen to many years from now. There are 
dozens of ripe performers like Hall ready 
to be picked by record companies with an 
eye for lasting catalog material. Let's hope 
they get the call before it’s too late. (R.H.) 


swing 


Coleman Hawkins 
™ THE HIGH AND MIGHTY HAWK—Felsted 
FAJ7005: Bird of Prey Blues; My One and Only 
Love; Vignette; Ooh-wee, Miss G.P.; You've 
Changed; Get Set. 
Personnel: Hawkins, tenor; Buck Clayton, trum- 
pet (except track 2); Hank Jones, piano; Ray 
Brown, bass; Mickey Sheen, drums. 


Rating: ** k*** 

To be brief and mavbe a little dogmatic 
about it, I think this is the Hawkins’ rec- 
ord that some of us have been waiting for. 

Hawkins is a phoenix: he seems to be 
re-born periodically as a major jazzman. 
(Of course, it’s quite possible that it is 
only our ears that are re-born). The cu 
rent Hawkins was announced, I think, at 
Newport in °56, and was recorded on Co- 
lumbia (CL933). Since then no recording 
quite captured what he was doing at his 
best, although Riverside 12-233 came very 
close. This record does it; it preserves one 
of those rare occasions which most jazz 
performances necessarily only imply. 

Everyone involved seems to have known 
it. Clayton's imagination is constant; he 
invents fine melodies throughout near) 
every solo and executes them personally 
and with that taste and sense of relevance 
that never seems to leave him. Hank Jones, 
a nearly perfect complement here to the 
implicit lyricism and rhythmic strength of 
both Hawkins and Clayton, seems almost to 
use all the life and invention he has been 
holding back over at Capitol, and shows 
more originality in his ideas than he has 
on records in some time. Sheen plays with 
an understanding of Hawkins’ rhythmic 
conception that a few drummers have and 
it seems a release for both of them. 

Hawkins has a style based on his know!l- 
edge of what notes are in chords and what 
nearby notes can be added to them, of 
course, It is not at all strange that he is 
personally out of sympathy with the other 
founded by Lestei 


major tenor school, 
improvisation 


Young, which approaches 
compositionally and, rather than opening 
chords, writes new melodies with a knowl- 
edge of intervals. Hawkins’ way can lead 
to overly decorative playing and here on 
One and Only Love 1 think nearly does 
On the other hand, it can lead to truly 
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DONALD BYRD 


Off To The Races. Donald, on this session, 
is obviously enjoying himself —a warm 
feeling that communicates itself instantly 
to the listener and carries him along. Dig 
Off to the Races, Sudwest Funk, Lover, 


Paul's Pal, etc. BLUE NOTE 4007 
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SONNY ROLLINS 


Newk’s Time. Simply a record of how Rol- 
lins felt on one particular afternoon. 
Swinging with him are Wynton Kelly, 
Doug Watkins, Philly Joe Jones. Tune Up, 
Asiatic Raes, Wonderful, The Surrey with 


the Fringe, etc. BLUE NOTE 4001 


THES 
SOUNDS 


THE THREE SOUNDS 


Gene Harris, piano; Andrew Simpkins, bass; 
Bill Dowdy, drums. A young group with a 
fresh sound and down-to-earth feeling. 
Blue Bells, Willow Weep, Both Sides, Ten- 
derly, It’s Nice, Goin’ Home, etc. 

BLUE NOTE 1600 


12” LP, List $4.98 
Complete Catalog on Request 


BLUE NOTE RECORDS 
47 West 63rd St., New York 23 








cohesive and functional improvisation-on- 
theme and I would be willing to use 
You've Changed as an excellent example 
of just how it can. His rhythms, almost 
always and still basically alternating heavy 
weak heavy/weak, can lead to monotony 
but he knows how to break through the 
pattern and re-create it by contrast. Bird 
of Prey and Miss G.P. show how. 

But these things, like Hemmingway’s 
short sentences or Armstrong’s four-bar 
units, are only Hawkins’ means, and at the 
right moments are only, for him, necessary 
ways of creating that mysterious whole we 
call art. 

When he is being an artist, he does not 
seem to be using them but re-creating them 
both as a means and a part of a new entity. 

Ihe Hawkins here of Bird of Prey, Miss 
G.P., You’ve Changed does that and does 


it with ideas, a power, and sure sense of 
pace that could challenge anyone and en- 
lighten us all. 


(M. W.) 
The Jones Brothers 
M KEEPIN’ UP WITH THE JONESES—Metro- 
jazz E 1003: Nice And Nasty; Keepin’ Up With 
The Joneses; Three And One; Sput ‘N’ Jeff; It 
Had To Be You; On The Alamo; There Is No 
Greater Love. 
Personnel: Thad Jones, trumpet and fluegelhorn; 
Hank Jones, piano and organ; Elvin Jones, drums; 
Eddie Jones, bass. 


Rating: * *& *& 

The Jones boys are surely a gifted clan, 
but that fact does not mean they must re- 
cord together, as recording supervisor Leon- 
ard Feather seems to believe. It happens, 
however, that this all-sibling jazz band plus 
one (bassist Eddie Jones is the ringer) pro- 
duces some very pleasant and relaxed music. 
I would have enjoyed another horn, Jones 
or otherwise, to complement the tasteful 
contributions of Thad, although brother 
Hank does quite well as a second solo voice. 

Hank Jones constructs curious mosaics, 
sometimes alternating Tristano-like long 
lines with a Garnerish bounce, sometimes 
combining Milt Jackson-tinged blues 
phrases with forceful Bud Powell-Horace 
Silver fragments. I dislike electric organs, 
but Hank seems to know his way around 
one, whatever that’s worth. 

Elvin is the weak brother of the three, 
often rushing and never quite establishing 
a one-groove relationship with bassist Jones. 
Eddie, in turn, while a good time-keeper, 
seems to lack the imagination one expects 
from a quartet bassist; his lines are too often 
monotonous undulations that go their way 
with small regard for the soloist’s (espe- 
cially Thad’s) harmonic interests. 

There are precious few trumpet players 
today with good tone, restraint, and imag- 
ination; one of them is featured on this rec- 
ord, with first-rate piano accompaniment. 
(R.H.) 


Thelonious Monk 
™, (5) MISTERIOSO — Riverside 12-279: Nutty; 
Blues Five Spot; Let’s Cool One; In Walked Bud; 
Just A Gigolo; Misterioso. 
Personnel: Thelonious Monk, piano; Johnny 
Griffin, tenor; Ahmed Abdul Malik, bass; Roy 


Haynes, drums. 
Rating: * *& * 

Taped on location at New York’s Five 
Spot club, this quite un-mysterioso set 
consists of five blowing tracks featuring 
tenor-preacher Griffin and one weird un- 
accompanied piano interlude (Gigolo) in 
which Monk amuses himself with brash ex- 
periments on the chords of the venerable 
| balladirge. 
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Malik’s bass is raw and spiny in_ his 
solo on Bud, after which Haynes authorita- 
tively drums out his solo summary of the 
proceedings; otherwise the rhythm team 
restricts itself to the basic business of 
support, with laudable success. 

With Monk mostly hovering in the 
harmonic background and emerging oc- 
casionally to solo intriguingly, it is Griffin 
who sounds off in impassioned peroration. 
After the piano climbs into the title tune 
and is joined by the tenor, Misterioso 
turns to be the good ol’ blues during which 
Griffin takes time out from his hyper- 
emotional expressionism to blow a long 
complimént in the direction of Lester 
Young. What follows is a fine, adventurous 
tenor solo, ranging from the garrulous to 
the profound, that is as honest as Abe. 
(J-A.T.) 

Herbie Nichols 
™ LOVE, GLOOM, CASH, LOVE — Bethelehem 
BCP-81: Too Close For Comfort; Every Cloud; 
Argumentative; Love, Gloom, Cash, Love; Portrait 
of UCHA; Beyond Recall; All the Way; 45 An- 
gle; Infatuation Eyes; S’Crazy Pad. 

Personnel: Nichols, piano; George Duvivier, 
bass; Danny Richmond, drums. 

Rating: * *& *&', 

Since I find so very much to admire in 
Herbie Nichols, in his approach to style, in 
his approach to the jazz tradition, in his 
approach to the piano, I particularly regret 
not liking this record more. He has dealt so 
well with so many problems (many of them 
often neglected by many young jazzmen), 
but there is one crucial problem that I do 
not feel he has dealt with yet. 

We could call that problem communica- 
tion, but since that word now brings up 
absurd connotations about “watering-down” 
and dishonesty, about forcing one’s self with 
“wailing” mannerisms, and more impor- 
tant ones about communication to whom, 
I'll try to put my feelings about this record 
differently. 

Nichols is original. He may remind us of 
Powell and Monk, and of Fats Waller and 
Teddy Wilson, but it is also obvious that 
he plays with a jazz style that is thoroughly 
Nichols. The things he can do with time 
and the fact that his rhythms and_har- 
monies are interrelated, indeed inseperable, 
are exceptional. He is not at all interested 
in currently “hip” tempos, mannerisms, or 
finger dexterities, and on Pad he shows 
that is not at all afraid of a steadily “four” 
rhythm, of a modernized version of a sim- 
ple °30s “riff tune” conception, of swing 
bass—and that he can bring such things off. 

As a composer, he may work (as Monk 
often does) with basically simple and brief 
ideas. He has the capacity to turn and 
phrase them uniquely and to set them off 
with originality. And he can develop them 
compositionally. 

He can do the same in improvising. It is 
possible that performances like the waltz 
Love, or All The Way, and the out of 
tempo Eyes, will be called “decorative” by 
some, but Recall and Argumentative are 
very well explored by any standards. And 
UCHA manages the feat of seeming to be 
fully developed in rhythm, harmony, line, 
and at the same time, brief, complete, but 
quite uncluttered. 

The problem of communication is one of 
feeling and emotion. 

There is emotion in Nichols’ playing, but 
it does not flow outwardly. These intro- 
spections (for several reasons, of a quality 


usually called “haunting”), remain essen. 
tially introverted. For some players, such a 
problem does not exist: automatically his 
emotions go outwardly to others. I would 
imagine Nichols’ problem is rather like one 
John Lewis had to deal with (or perhaps 
Teddy Wilson, or Johnny Hodges, or Les. 
ter Young), for Lewis does communicate 
emotionally, but it is as if he had to learn 
to project the results of his introspection 
to his listeners. 

It is a special problem that only some of 
us are faced with, but I think Herbie 
Nichols may be one who is. (M.W.) 


Red Norvo 

™ RED NORVO IN HI-FI—RCA Victor LPM. 
1711: I Hadn’t Anyone Till You; Says My Heart; 
You Leave Me Breathless; My Last Affair: Gar- 
den Of The Moon; They Can’t Take That dway 
From Me; Why Do I Love You; It’s Wonder‘ul: 
I Was Doing All Right; (I’ve Been) Saving My- 
self For You; I See Your Face Before Me; Some 
Like It Hot. 


Personnel: Norvo, vibes; Helen Humes, vocals; 
unidentified orchestra. 


Rating: *& *& 

If you were an AXR man, with an op. 
portunity to record Red Norvo in any 
way you wished, what would you do? Well 
Shorty Rogers and Fred Reynolds of RCA 
dug out Red’s old Eddie Sauter scores 
changed them around a little and — voild! 
— out came a high fidelity LP that captures 
all the lacklustre plodding so character- 
istic of run-of-the-mill bands of yesteryear. 

Helen Humes was hired to sing, presum- 
ably because she sounds slightly like Mil- 
dred Bailey. Her vocals are about right 
for the soggy band, but there is none of 
Bailey’s guileless integrity to save the record 
from ephemerality. 

If Messers. Rogers and Reynolds had 
to turn to the past (which is absurd when 
the artist is Red Norvo) they might have 
revived more interesting songs (say Moon 
Ray or There’s A Lull In My Life or I'll 
Be Around), and asked Red to bring his 
xylophone instead of the vibraharp. As it 
is, Red plays with customary taste but 
seems to care little about the date. 

This is not to malign Sauter’s superla- 
tive and advanced (for the ’30s) writing; 
these performances neither compliment nor 
reveal his creative contribution. The most 
satisfactory track, for this reviewer, is Gar- 
den Of The Moon. It alone retains some 
of the substance of Sauter’s unusual con- 
cepts, and there is no vocal. 

The members of the orchestra are not 
identified, but one of the tenors sounds 
like Eddie Miller. (R.H.) 


Oscar Peterson Trio 
™ ON THE TOWN — Sweet Georgia Brown; 
Should 1?; When Lights Are Low; Easy Listenin’ 
Blues; Pennies From Heaven; The Champ; Moon- 


* light In Vermont. 


Personnel: Oscar Peterson, piano; Herb Ellis, 
guitar; Ray Brown, bass. 

Rating: k¥ k& k&* 

As the liner notes state the O.P. trio is 
most effectively recorded on location. Here 
the group was taped at Toronto’s Town 
Tavern and, if the level of performance ex- 
citement fails to rise to the almost phenom- 
enal standard set at the Stratford Shake- 
spearean Festival, there is evident a spon- 
taniety and immediacy that is rarely cap- 
tured in the studio. 

It is not until the B side is reached that 
Oscar and companions appear to reach the 
region of wailing. The Blues is sheer, un- 
complicated funk played as only Peterson 
can, with Ellis and Brown as dirty as he 1s. 
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PORGY REVISITED 
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Miles Davis, like the south wind, blows hot 
all the time. And if you’ve never had his 
trumpet impel the new jazz in your direction, 
this is as good a time as any to find out what 
it’s all about. If you have, this album will 
probably be part of your collection tomorrow. 
As for the score, what do you say about 
“Porgy And Bess’? that everybody doesn’t 
already know? 
PORGY AND BESS—Miles Davis with orchestra 
under the direction of Gil Evans CL 1274 
CS 8085 (stereo) 


GUARANTEED HIGH-FIDELITY AND 
STEREO-FIDELITY RECORDS BY 


COLUMBIA 











THE FIRST NAME IN JAZZ 


®“Columbia” @ Marcas Reg. A division of Columbia Broadcasting System, tnc. | 











EY BOY! Hey GIRL! 


Starring 


LOUIS PRIMA and KEELY SMITH 


: 


MUSIC FROM THE SOUNDTRACK OF THE COLUMBIA PICTURE 


LOUIS AND KEELY romp through songs 
that made them famous and swingin’ 
new music, too, in this wild album from 
their movie soundtrack. 
Sam Butera and the Witnesses stomp 
with Louis on The Saints Go Marching 
In and Oh Marie. Nelson Riddle backs 
Keely on You Are My Love and Nitey- 
Nite. And that’s not the half of... 
the newest soundtrack 
album 


from 











The Champ, however, reaches a peak of 
whirling drive that becomes sheer joy to 
hear. 

It is sad that Ellis decided to leave this 
enormously stimulating combination and it 
is easy to understand Peterson’s refusal to 
replace him with another guitarist. But, as 
with all unified group effort, it is not the 
individuals who achieve the ultimate mu- 
sical result. Each plays a role, fulfills a 
function, but the end product, born of close 
knit co-operation, is what counts here. 

Excellent Peterson, Ellis and Brown. Mark 
this one down. (J.A.T.) 


Herb Pomeroy 


™ §& BAND IN BOSTON—United Artists UAS 
5015: A Down Home Outing; The Friar And Dr. 
Goulding; On The Other World; The Blue 
Charles; Where’s Charlie?; Where’s Paul?; 
Woodyn’ You; Lush Life; The Green Horn; 
Gypsy In My Soul. 

Personnel: Pomeroy, trumpet and leader; Len- 
ny Johnson, Augie Ferretti, Nick Capezuto, Bill 
Berry, trumpets; Gene DiStasio, Joe Ciavardone, 
Bill Legan, trombones; Dave Chapman, Charlie 
Mariano, Varty Haroutunian, Joe Caruso, Jimmy 
Mosher, reeds; Ray Santisi, piano; John Neves, 
bass; Jimmy Zitano, drums. 

Rating: k¥*&k&*&, 

In many ways, this is a far superior 
record to the * * * * * Roulette LP 
which was the band’s first; but in many 
ways, too, much has come to be expected 
of this band. 

In general, the band delivers well. There 
are some spectacular tracks here, and I 
would include Other World, Where’s Paul, 
and Woodyn’ You in that category. There 
are tracks with some excellent sections 
on them, and I’d include Down Home, 
Lush Life, Friar, and Gypsy among those. 

I found the sax section blend most 
excellent on the opening track, Outing, 
which is voiced so the reeds have a rich, 
resonant spread. Where’s Paul, an out- 
of-the-ordinary original, has Lenny John- 
son’s best solo, an understated, unified 
whole. Woodyn’ You is Arif Mardin’s 
chart brought to life by some crackling 
section work and a very original trumpet 
solo by Berry. But I felt that Berry could 


have done more with Lush Life, his 
showcase. 
Mariano’s soulful, hard-toned alto is 


showcased on Bob Freedman's On The 
Other World; a haunting composition 
which was played by Freedman when the 
band played Newport. He is a writer of 
perception and freshness, and a_ creator 
of melodies. Too many writers are 
manipulators of phrases (as Marshall 
Brown noted in his Music ’59 piece), but 
they make a Freedman stand out more 
strongly. 

Overall, the set is good. Certainly much, 
much better than a set of comparable 
originals cut by a bland studio band. The 
weaknesses are those which the band has 
had all along: lack of solo strength in the 
trombones and reeds, and an overly-tight 
rhythm section. Dynamics are there, but 
the band tends to stay on the high and 
tense side. 

I would stack this band, when it is 
hitting as I know it has hit in the past 
(and in many tracks on this set), up 
against virtually any band in the country. 
It has earned its place up there, and it 
produces more genuinely fresh ensemble 


| jazz than many so-called jazz bands around 


today. 
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JOHNNY SMITH: Easy Listening: 
The Jazz Great of the Guitar in a ten- 
derly performed collection of standards. 
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DIZ’N’BIRD 


CHARLIE PARKER & DIZZY 
GILLESPIE: Diz ’n’ Bird: 

An authentic on the spot concert record- 

ing. A jazz collectors’ gem! [,P.2234 


JOHNNY 
HARTMAN 
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JOHNNY HARTMAN: And I 
Thought About You: 

An unforgettable voice, all of his great- 
ness is etched in the grvoves of this 


performance! LP-2232 
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Berklee Degree Program 
Expands Career Opportunities 
for Students of Jazz 


The precedent-shattering degree 
program introduced last year at the 
Berklee School of Music has been 
widely heralded by music students 
and educators alike. Answering as it 
does a need long felt, it has stim- 
ulated record enrollments at Berklee. 


This unique program offers to stu- 
dents the sound professional founda- 
tion for which Berklee is famous, and 
at the same time, full-credit courses 
leading to a college degree from a 
fine Boston academic institution. 
Upon completion of this program of 
concurrent study, students attain both 
professional certification from Berk- 
lee and a Bachelor of Music degree 
in education or composition. 


Thus equipped, students may pur- 
sue either a professional music career 
or a teaching career or both, depend- 
ing upon their particular interests and 
needs. Of course for those whose 
career plans do not call for the earn- 
ing of a Bachelor of Music degree, 
Berklee continues to offer its all-music 
professional diploma course. 


At Berklee, students receive prac- 





field of modern music education. 


sional-level instruction to thousands. 
ists, music students, 


tion, improvisation, the reed 
modern block harmonization, 


staff instructor. 





at Berklee, two special courses have been carefully planned. 


25-LESSON CORRESPONDENCE COURSE has brought profes- 
Students work at their 
own pace in the comfort of their own home. 
music teachers study chord construc- 
section, the brass 
principles of 
writing, section and ensemble voicings, the rhythm section, 
principles of chord progression, reharmonization. Each stu- 
dent is zealously and sensitively guided by a regular Berklee 


tical and theoretical training in a com- 
plete, intensive course under the guid- 
ance of a world-famed faculty. Rich 
in range and scope, the course con- 
centrates on the many facets of mod- 
ern music, exploring all phases of 
improvisation; chord progression; 
modern harmony; big band ensemble; 
jazz workshop; private instrument 
coaching in both technique and jazz 
improvisation. Balanced and diversi- 
fied, it prepares students remarkably 
for professional music careers as in- 
strumentalists, band leaders, arrang- 
ers, composers, teachers. 

Upon graduation from Berklee’s 
degree program, students are also 
qualified to teach and coach jazz in 
the public school system, fulfilling a 
great and growing need. While ab- 
sorbing the creative stimuli and pro- 
fessional foundation of jazz study at 
Berklee, they are preparing them- 
selves for a secure niche in the con- 
stantly growing field of jazz educa- 
tion. 

Applicants may receive complete 
information by filling out and mailing 
the attached no-obligation coupon. 
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Special a for , = or Away 


For those music students and hobbyists who because of time and distance problems, cannot attend regular courses 
These courses fit the individual needs of the student, placing 
at his fingertips the fine faculty, the skills and knowledge that have given Berklee its unique position of leadership in the 
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“If you want to become 
a well-trained musician, 
able to perform, ar- 
range or teach, Berklee 
is your answer."’ 
LEONARD FEATHER 





‘*The ensemble re- 
hearsals and Jazz work- 
shops at Berklee pro- 
vide invaluable profes- 
sional experience 


HERB POMEROY 





‘‘I'm proud to be one 
of the many Berklee 
alumni currently active 
in the professional field 
. . . and prouder still 
to be oon at Berklee 
as a teache 

CHARLIE MARIANO 


‘*Berklee School, my 
Alma Mater, where | 
learned the practical 
applications of musical 
theory — | worked at 
Berklee the way | later 
worked as a profession- 
al musician, and the 
I'm working  to- 


QUINCY JONES 





“| highly recommend 
Berklee to any young 
man or woman who is 
anxious to embark on o 
musical career."* 
MARIAN McPARTLAND 





‘*The student with 
talent and energy will 
graduate from Berklee 
directly into the world 
of professional music." 

MARSHALL BROWN 








INTENSIVE 4-WEEK AND 7-WEEK SUMMER COURSES are of 
special interest to high school and college students, 
teachers and supervisors, and musicians. It familiarizes stu- 
dents with arranging, Schillinger Composition, ear-training, 
big band ensemble, jazz workshop, history of jazz. 


Since Berklee is situated in the heart of Boston, students 
may enjoy all of the many social and cultural pleasures of 


concerts, jazz and arts festivals. 


Boston and its suburbs, including sports, swimming, boating, 


music 
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"Jazz in the Classroom,” Vol. II 


Now Available in Berklee’s Best-Selling 


Series of Educational 12” LP’s and Scores 


The glowing reception which 
greeted the release of “Jazz in the 
Classroom,” Vol. I has evidenced the 
tremendous need for specialized ma- 
terial of this type. Vol. II of the “Jazz 
in the Classroom” series has been pre- 
pared and recorded, and is now avail- 
able, with or without accompanying 
scores. Both LP’s consist entirely of 
original compositions in the modern 
jazz idiom which have been created, 
arranged and performed by Berklee 
students and faculty. 

Vol. II features the arrangements 
and compositions of Berklee student, 
Arif Mardin of Istanbul, Turkey, win- 
ner of the 1958 Quincy Jones 
scholarship award. 

Invaluable to musicians and music 
students, these LP’s and scores pro- 
vide clear exposition of composi- 
tional and arranging techniques 
taught at Berklee. Parts 


may be 


copied for rehearsal and performance 
purposes. Because of the originality 
and uniqueness of the material, col- 
lectors of jazz records will find these 
valuable additions to their record li- 
braries. 


“Jazz in the Classroom” Vol. III is 
currently in preparation and will fea- 
ture “Six Pieces for Eight Wood- 
winds” written by noted arranger, 
Manny Albam. The suite will be per- 
formed by Berklee instructor Joseph 
Viola playing oboe, English horn, 
clarinet, bass clarinet, soprano, alto, 
tenor and baritone sax. Side B of the 
forthcoming LP will be written and 
performed by members of the Berk- 
lee Faculty Jazz Quintet. 


In issuing “Jazz in the Classroom” 
Vol. II, Berklee also announces a new 
supply of “Jazz in the Classroom” 
Vol. I is now available. 





Down Beat Scholarships 
Reflect Berklee Stature 





For the past two years famous 
Down Beat Magazine has been 
awarding over $2000 worth of 
tuition scholarships to the Berklee 
School. Applications for these 
grants come from all over the 
world and genuinely reflect the in- 
ternational prestige of the school. 


Berklee was chosen for the 
scholarship program because of its 
high academic standards, advanced 
teaching methods, and of course, 
its position among the top music 
schools of the country. 











FIRST SEMESTER CLASSES BEGIN 
May, JANUARY, SEPTEMBER 
SPECIAL SUMMER COURSES BEGIN 
SECOND WEEK IN JULY 





ya » the High “ . with 
International Jazz Program 


East meets west daily at Berklee 
where a great international program 
has attracted students from Singapore 
to Sweden. They all have in common 
a consuming interest in the study of 
jazz, and Berklee is proud of its role 
as jazz ambassador. 

Recently students at Berklee pre- 
sented “Jazz Internationale” at John 
Hancock Hall, a concert which bene- 
fited the International Scholarship 


Fund for foreign students wishing to 
study at Berklee. 

In forging the links of international 
harmony, Berklee works directly 
with United States Information Agen- 
cy and the Music Committee of Pres- 
ident Eisenhower’s “People-to-Peo- 
ple’’ Program. Berklee has sent, 
without charge, educational materials, 
music, orchestral arrangements and 
specially prepared tape recordings to 
43 countries. 





NEW! Berklee Press 
Publications 


A new collection of Jazz Originals 
playable by any instrument or combo 
is now available through the newly 
founded Berklee Press Publications. 
Organized to fill the great need for edu- 
cational published material in jazz, 
Berklee Press has released “Jazz Origi- 
nals” by Arif Mardin, and “A Modern 
Method for String Bass” by William 
Curtis of the Berklee Faculty. Both 
may be ordered by mail. 

Future publications will include 
scores, arrangements, method books on 
other instruments and a folio of Jazz 
Originals by Charlie Mariano. Watch 
for release announcements. 














[1 Jazz in the Classroom LP, Vol. 1 
Scores to album 


$3.95 





(] The Chaotic Suite (full band) 2.00 
1) An Interlude (full band) 1.50 
[] Prelude & The Game (full band) 1.50 
) East Wind (full band) 1.50 
C] Amber's Folly (full band) 1.50 
[] Neo-Gene (full band) 1.50 
0) Quiet Please (full band) 1.50 
C) Katherine (quintet) 1,00 
O) Sithovette (octet) 1.00 

$16.95 


SAVE $3.45 by ordering 
[] COMPLETE PACKAGE .......... $13.50 
(record plus scores) 





[] Jazz in the Classroom LP, Vol. 2 $3.95 
Scores to album 

[] Sermet's Dream (full band) 1.50 
[] Blue Print (sextet) 1.00 
[] Yesteryears (full band) 1.50 
[_] The Long Wait (sextet) 1.00 
[] Sweet Talk (full band) 1.50 
[] New Warmth (full band) 1.50 
[] My Elegy (quintet) 1.00 
[] Blue Beau (full band) 1.50 
{] Deep Six (septet) 1.00 
CF] 1 Would If | Could (full band) 1.50 

$16.95 


SAVE $3.45 by ordering 
C] COMPLETE PACMAGE .. 6 occ cccecs $13.50 
(record plus scores) 


C1 A Modern Method For ree ene BO a CNG. oii oa gis gas Sere oe x wecas oxeeeed $3.00 
(for any instrument or combo) 


0 Jazz Originals by Arif Mardin 


(supervisor of bass instruction—Berklee School of Music) 


Berklee School of Music 

284 Newbury Street 

Boston, Massachusetts 

Please forward, at no obligation to me: 
Berklee catalog and application form 
Detail regarding special summer courses 
Detail regarding correspondence instruction 
Detail regarding courses leading to the 
Degree of Bachelor of Music 

Please send me the items checked. | have 
enclosed $ in payment. 


O OOOO 





Name 





Address 





City 





State ene 
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» 
And it serves a deeper function, too, by 
just being there to play the scores of such 
developing writers as Freedman, Mardin, 
and the young players who itch to write 
for a big band. Highly recommended, 
(D.C.) 
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Della Reese 


THE STORY OF THE BLUES—Jubilee JLp. 
1095: The Story of the Blues; Good Morning 
Blues; Empty Bed Blues; Squeeze Me; You've 
Been a Good Old Wagon; Sent For You Y ester. 
day; St. James Infirmary; Lover Man; Things 
Ain’t What They Used To Be; Stormy Weather; 
There's Always the Blues. 

Personnel: Miss Reese, vocal and spoken nar. 
rative with unidentified groups (including male 
vocal group on some tracks) led by Sy Oliver. 


Rating: * * 
Inevitably in this superficial and oc. 
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casionally either mawkish or phoney ac- 











count of the blues, we go to New Orleans 
(using Fats Waller's Harlem love song 
Squeeze Me as an example of funeral 





| 





music!) and up the river to Chicago (using 
Georgian Bessie Smith’s Good Old Wagon 


In Philade 
Bennett, © 
singers, an 


when we have got there). Also inevitably, 











we are told in the narrative that the blues ing giants 
have to do with misery and oppression and music toge 
in the verses that they are about sex and, end they t 
before too many tracks have passed, are left the loc 
really “popular songs” (Lover Man, Stormy are the hi- 
le py! ; IN PERSO? 
: ae . Weather) . . 
It works like a charm to say PRESTO—the first name in instantaneous recording : oe _ ; and His Or 
‘ 2 ‘ When she isn’t affecting mannerisms that 
discs. Only PRESTO makes the famous PRESTO MASTER, the ultimate in flawless, . : ; : N 
3 “ invariably give one the image of amber GUARA 
fleck-less disc-recording surfaces. Only PRESTO, alone among all manufacturers, STEREC 


aelegs “ c a ‘ spotlight on sequin dress, Miss Reese ha 
handles every intricate step in the manufacture of its discs. Why use a disc that — . ves a 


tial eben eidiase® fleeting moments of honest emotion that CO 
isn ESTO-perfect? 


eo R B hint at her gospel background, and a per- 
BOGEN-PRESYO CO., Paramus, New Jersey. A Division of The Siegler Corporation. : B05} _ 8 ‘ : P 
formance like this Stormy Weather is cer- Tr 


C,) Since 1934 the world’s most carefully made recording discs and equipment. tainly good vaudeville bravura. When Sy ©'Columbia” @ 





m= a. 


Shelly Manne 


Oliver’s scores seem a bit out of context, 









they are seldom dull—and in his milieu, 


that means he has done his job well. —— 


(M. W,) 
Stan Rubin o* 


( OPEN HOUSE—Coral 57238: Got A Date With 
An Angel; There’s A Small Hotel (and) How 
High The Moon (medley); That’s A Plenty; On 
The Street Where You Live (and) Wouldn't It Be 


L ov 
Americas : 
N E Jas Lovely (and) J, Could Have Danced All Nigh 1 . 
a = S | (me ey); J y Funny ‘alentine; Won't ance Qh 
oY dammer pZ (and) ‘ick Yourself Up (and) The Sone, ts Yo 
: 
peters 


Dance (and) Top Hat, White Tie and Tails (and) 
It’s A Lovely Day Today (medley); Muskrat Ram- 


ble; Yesterdays; On The Sunny Side Of The 




















Street (and) Bewitched (and) Way Down Yonder ALL RE 
‘ In New Orleans (medley); Easy To Love im AVAILA 
SAL At Long Last Love (and) Exactly Like You (med- 
Americas ley); When The Saints Go Marching In. «4 apres 
ze Personnel: Stan Rubin, clarinet; Mel Davis and se oF 
Jack Honeywell, trumpets; Benny Long, trombone; 
Bud Freeman and Bob Wilber, tenors; Marty MAR 
Napoleon, piano; Milt Hinton, bass; Gary Chester, $1.00 
drums. (Rest of lineup unlisted). : 
\ TED iczp Rating: * * 
SENUine calfels: We@ A dance record that just barely scrapes 
~ af skin hea ds into the jazz record review section by virtue 
Steal. ‘as ' 
alwa 4 of the solos, Open House presents the kind TRADI 
th : LVS I 
e WlSts’ choi, , of big band Dixie with which Rubin has é 
° e. been having much success at eastern society New = 
S NO Ber, functions. Howard, Ji 
DRUM ae . . Marrero 
NEapD, Bob Friedlander’s arrangements are full 12” Pur 
MF and uncomplicated, with convenient holes oe 
Omp, 
RANCH Prantl for the blowing of husky Bud Freeman and High Socie 
T » . ‘ a. 
hk 22, ILLINOIS the rest of the soloists listed above. aS 
i ° 
ee Arnxaweo + om Dixie boasts good Freeman and an un- Doctor Je 
> Drum Heads =? “ ¥ identified trumpeter as well as Rubin's & Marche 
io a slightly fumbling clarinet. Except for the 
ballads, there is little variation in tempo Just A C 
oie . . ‘ Just A Lit 
= throughout so that the dance feeling is suc- SINGING 
ae ie SS \ pe gree cessfully maintained. Hardly for Dixie fans; Bioes: Ca 
at : . oN = < . ; lues, Dig 
“~ certainly not for jazz fans. (J.A.T.) Ain't Gor 
Tin Roof 
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TONY AND 
THE COUNT 


: 
In Philadelphia, a short while back, Tony 
Bennett, one of the world’s most distinctive 
singers, and Count Basie, one of the tower- 
ing giants of jazz and swing, got to making 
music together. During a big football week- 
end they threw a singing, swinging ball that 
left the local citizenry crying for more. Here 
are the hi-fi minutes of the historic meeting. 
IN PERSON!—Tony Bennett with Count Basie 
and His Orchestra. CL 1294 


GUARANTEED HIGH-FIDELITY AND 
STEREO-FIDELITY RECORDS BY 


COLUMBIA 


THE FIRST NAME IN JAZZ 
©'Columbia” © Marcas Reg. A division of Columbia Broadcasting System, Int. 




















MODERN MUSIC 


627 N. KINGSHIGHWAY 

ST. LOUIS 8, MO., U.S.A. 
ALL RECORDS REVIEWED IN DOWN BEAT 
AVAILABLE THRU US—OUR SERVICE IS FAST 


All records shipped are factory fresh. Send for de- 
tails on your bonus offer of FREE JAZZ LPs. 
Foreign Orders Welcome 
MAMMOTH LP SALE—FREE CATALOGUES 


$1.00 Deposit on CODs/No CODs Overseas 




















TRADITIONAL JAZZ 
at its best 


GEORGE LEWIS’ 

New Orleans Jazz Band with Kid 
Howard, Jim Robinson, Lawrence 
Marrero 

12” Pure Vinylite Microgroove 
Mail Orders Accepted Dept. D 
DOCTOR JAZZ (DL-201) Ice Cream, 
High Society, Mama Don't Allow, 
My Old Kentucky Home, Ice 
Cream, Swanee River, Red Wig, 
Doctor Jazz. 
ON PARADE (DL-202) Spirituals 
& Marches: Down By the River- 
side, Gettysburg March, Lord Lord |. ~ 
You Certainly Been Good, Saints, © 
Just A Closer Walk With Thee, | 
Just A Little While To Stay Here. | 
SINGING CLARINET (DL-203) 


‘ZAV OOVSIIHD 3 ZY 





Blues: Careless Love, Jerusalem Re a 
Blues, Dippermouth, Dallas Blues, » RECORDS 
Ain't Gonna Give Nobody None, | =~ © 

Tin Roof Blues. 





Rex Stewart-Cootie Williams 


M PORGY AND BESS REVISITED—Warner 
Brothers W 1260: It Ain’t Necessarily So; Bess, 
You Is My Woman; | Got Plenty O’ Nuttin’; My 
Man's Gone Now; There’s A Boat Dat’s Leavin’ 
Soon For New York; Summertime; A Red-Headed 
Woman; Oh Bess, Oh Where’s My Bess; A Woman 
Is A Sometime Thing; Oh Lawd, I'm On My Way. 
Personnel: Stewart, Williams, Bernie Glow, 
Ernie Royal, Joe Wilder, Al Derisi, trumpets; 
Lawrence Brown, Urbie Green, Eddie Bert, Sonny 
Russo, trombones; Hilton Jefferson, Sid Cooper, 
Walt Lubinsky, Boomie Richman, Al Klink, Pinky 
Williams, saxes; Buddy Weed, piano; Barry Gal- 
braith, guitar; Milt Hinton, bass; Don Lamond, 
drums; Joe Venuto, percussion; fourteen strings, 
two French horns, three woodwinds unidentified. 


Rating: Kk k* 

The enduring Gershwin opera, having 
survived countless disfigurations through 
the years, is blessed this time with intelli- 
gent planning and the warm wit of several 
highly eloquent jazzmen to play its parts. 
The selection of performers (Cootie Wil- 
liams as Porgy, Hilton Jefferson as Bess, 
Rex Stewart as Sportin’ Life, Lawrence 
Brown as Serena and Clara, and Pinky 
Williams as Jake), together with the idea 
of presenting instrumentalists in arias rather 
than “choruses,” was carried out with rare 
understanding by A & R man George Avak- 
ian and producer George T. Simon. It is a 
pity that more albums do not reflect the 
forethought and good taste that went into 
this one. 

Unfortunately, Jim Timmens’ scores are 
not enough above the routine to be in 
keeping with the intent of the music or the 
expressive scope of the soloists. One misses 
the sympathetic hand of the old head- 
master, Duke Ellington, to set off the in- 
dividual voices of his former students. The 
limp strings, especially, fail to give proper 
support to the soloists. But these are sea- 
soned jazzmen, who know how to develop 
and express musical ideas, even if they are 
occasionally surrounded by the flabby folds 
of mediocrity. 

The flaws are outweighed, happily, by 
the artistic merit of the album idea and the 
individual soloists who carry it off. (R.H.) 


The Three Sounds 
BLUE NOTE 1600 PRESENTS THE THREE 
SOUNDS — Blue Note 1600: Tenderly; Willow 
Weep For Me; Both Sides; Blue Bells; It’s Nice; 
Goin’ Home; Woody'’n You; O Solo Mio. 

Personnel: Gene Harris, piano and _ celeste; 
Andrew Simpkins, bass; Bill Dowdy, drums. 

Rating: No stars 

“THE CASE OF THE THREE 
SOUNDS’—A drama in one quick act. Cast: 
Prosecutor, Judge and absentee jury. 

Prosecutor: “Let’s examine the evi- 
dence, your honor. Here we have, beyond 
doubt, one of the worst jazz albums in 
years. The performances speak for them- 
selves—horrible taste, trite arrangements, 
out-of-tune bass, an unbelievable cymbal, 
ideas so banal as to be almost funny.” 

Jupce: “Why was it ever released, then? 
Am I not correct in assuming that Blue 
Note has a reputation for making good 
jazz LP’s as a general rule? Obviously, 
the aXr men know good jazz—and bad 
jazz, too. Who would buy such a record 
as this?” 

Prosecutor: “Precisely the point, your 
honor. I submit that many a young jazz 
fan will fail to understand the sly put-on 
Feather’s very clever liner 
notes and actually take the whole thing 
seriously. In answer to your question, 
beginners in jazz may buy the record on 
the strength of the reputable label and 
the equally reputable liner writer.” 


in Leonard 








ATLANTIC’S NEW LPs 








Chris Barber 
1292 
Here is Chris Barber 


Available Monaural $4.98 






Jimmy Giuffre 
1295 | 
The Four Brothers Sound | 
Available Monaural $4.98 
Available Stereo $5.98 


” Grong: Tsres 008 


soernd devwnte KEE ME 
la . * nf 


George Byron 





1293 
Premiere Performance 
(Vlerome Kern Songs) 
Available Monaural $4.98 
Available Stereo $5.98 





Jimmy & Mama Yancey 
1283 
Pure Blues 

Available Monaural $4.98 


WRITE FOR 
COMPLETE STEREO DISC LISTING 
AND LP CATALOGUE 


TLANTIC 


RECORDING CORP. 
157 West 57th St., N. Y. 19 
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5 VV V 
ALBUMS OF THE MONTH 


MONAURAL 
or STEREO! 
7 Exciting or- 
chestral tracks of | 
12, 16 and 32 
bar blues in 
every modern 
shade and tem- 
po, each show- 
casing one of the 
top soloists on 
the date. Brand 
New recording, 
available as 
MONAURAL MG 




























Fenturing SA) ADOPRLEY  BUKTER CONSTE PH WORDS 
SOON POWER -S8HIR SMinAe FONE COSTA 
GEORGE DUVI wit 
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MONAURAL 

or STEREO 

New star trumpet 
Wilbur Harden 
with JOHN COL- 
TRANE, Curtis 
Fuller, Tommy 
Flanagan, Art 
Taylor, etc. in 
unusual African 
and other Jazz 
experimental 
tracks that real- 
ly wail! MON- 
AURAL MG 12131 
or in TRUE 
STEREO as SST 
13004. 


WRITE DEPT. A for NEWEST DISCOGRAPHY 


Yi WAY "729" fat | 


8 MARKET ST., NEWARK, N.J. 





GOOD cry 
SOUND INVESTMENT 


SOUND CORPORATION 


820 W. OLYMPIC BLVD., LOS ANGELES 15, CALIF 











WOULD YOU PAY $1.50 
- 


To be able to write all your own arrange- 
ments without even using a piano. 

@ To know the 4-part harmony of every chord of 
music for all Eb, Bb, & C instruments at the 
same time. 

@ For a complete course on arranging. 

@ To be able to instantly transpose any song to 
any other key. 

THE LIGHTNING ARRANGER 

Is the only musical device in the world that WILL 

DO ALL THIS! Terrific for Musicians, Songwriters, 

Arrangers, Singers, Teachers and Beginners. Small 

enough to carry in your pocket 

Inquire ot your Local Music Dealer 
r send remittance to: 


LIGHTNING ARRANGER CO. 
2929 Chew St., Allentown, Pa. 


Money refunded if not satisfied. 
Prestboard $1.50 Lifetime Plastic $3.00 


LESTER 








LANIN 


1776 Broadway 
New York 19, N.Y. 
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Jupce: “Two details strike me as per- 
tinent to the case—the very name of the 
group and the manner in which the album 
is titled: ‘Blue Note 1600 Presents : 
etc. The Three SOUNDS, indeed! I’m 
not overly familiar with the recording in- 
dustry; is “Blue Note 1600’ a subsidiary 
company?” 

ProsEcuTOR: “Not to my _ knowledge, 
your honor. The implication, however, 
appears clear. You will note, moreover, 
that the number 1600 does not jibe with 
the other current release numbers. Per- 
haps it stands for something else.” 

Jupcr: “My mind is made up. I hereby 
grant the prosecution authority to enforce 
an esthetic injunction against such prac- 
tices in the future. Next case.” (J.A.T.) 


Jimmy and Mama Yancey 


PURE BLUES—Atlantic 1283: Mournful Blues; 
Yancey Special; How Long Blues; Yancey’s Bugle 
Call; 35th & Dearborn; Shave ’Em Dry; Salute To 
Pinetop; Make Me A Pallet On The Floor; Four 
O'Clock Blues; Monkey Woman Blues; Santa Fe 
Blues; How Long Blues. 


Personnel: Jimmy Yancey, piano; Mama Yancey 
(tracks 8, 9, 10, 11, 12), vocals; Israel Crosby 
(all tracks except 1, 3, 7), bass. 


Rating: * * * 

It is a difficult task to assign a rating to 
Jimmy and Mama Yancey. Their music has 
never held any fascination for me, but I 
find this unpretentious collection of blues 
(previously issued on two 10-inch Atlantic 
LP’s) strangely seductive. Jimmy Yancey 
and Crosby are particularly effective to- 
gether, creating mesmerizing blues reveries 
that seem to have no beginning or end. In 
any case, it cuts Mantovani for “‘mood” 
And there are those startling mo- 
ments that you think you're listening to 
Horace Silver, reminding you where some 
of the contemporary “funky” phrases come 
from. 


music. 


I still have trouble responding to the 
pedestrian blues singing of Mama Yancey, 
but I'm working on it. (R.H.) 





REISSUES 


Monk-Dorham-Byrd-Terry-Rollins 


RIVERSIDE DRIVE—Riverside 12-267: Liza 
(Thelonious Monk); La Villa (Kenny Dorham); 
The Man I Love (Randy Weston); /ft’s You or 
No One (Kenny Drew); Mamma-Daddy (Wilbur 
Ware); Wake Up! (Gigi Gryce, Don Byrd); My 
Shining Hour (Don Elliot, Bob Corwin); Trigger 
Happy (Trigger Alpert); Donna Lee (Clark 
Terry). 


A sort of sampler of the Riverside stable 
whipping through some up-tempo tracks. 
Griffin and Rollins shine among the reed 
men, Monk and Hank Jones (La Villa) 
among the pianists, and Ware among the 
The varying groups from track 
to track help carry a full LP of rocketing 
tempos. Good modern jazz sampler. (D.C.) 





bass men. 


Marty Paich 


JAZZ FOR RELAXATION—Tampa_ TP-23: 
Dool’s Blues; Jump For Me; There'll Never Be 
Another You; The Lamp Is Low; What's New; 
Theme From Lighthouse; Lullaby Of The Leaves; 
Pll Remember April. 


Paich’s piano style is economical, essen- 
tially swinging, and modern in conception. 
These tracks were cut some years ago with 
Joe Mondragon on bass and Frank Capp on 
drums, consequently there’s a considerable 
amount of cooking in the background. Not 


a world-beater, this nevertheless is a pleas- 
antly swinging session with some fine \ibes 
solos by Larry Bunker. The pensive naked 
lady reclining on the cover, more ver, 
shouldn’t hurt impulse buying one bit, 


(J-A.T.) 


Sister Rosetta Tharpe 


GOSPEL TRAIN—Decca DL 8782: Don’t Take 
Everybody To Be Your Friend; Jonah; Jesus Is 
Here Today; My Journey To The Sky; Down By 
The Riverside; Up Above My Head I! Hear 
Music In The Air; Strange Things Happen Every 
Day; How Far From God; This Train; Were You 
There When They Crucified My Lord?; When ] 
Move To The Sky; Didn’t It Rain. 


The Sam Price trio, Marie Knight, and 
the Dependable Boys accompany Sister Ro- 
setta in some gospel songs stemming from 
the singles she made for Decca starting 
back in the mid-'40s. A fairly representative 
sample of a good singer who works both 
the gospel and the blues fields. 


Gerald Wiggins 

THE GERALD WIGGINS TRIO—Tampa 
TP-33: Lover Man; I Don’t Know What Kind Of 
Blues I Got; DeSilva Wig; Laura; Surrey With 
The Fringe On Top; Dinah; All That's Good; 
The Man That Got Away; Three Little Words. 

An excellent sampling of the formidable 
piano style of one of the most underappre- 
ciated pianists in jazz, this set further is 
enhanced by the rhythm support of bassist 
Joe Comfort and drummer Bill Douglass. 
There's a tumultous Love For Sale, a tender 
Laura and a treatment of Dinah that is as 
unusual as it is imaginative. A fine piano 
album, this should be in every jazz fan’s 
collection. (J.A.T.) 





‘to Felicia 


STEREO SAMPLERS 


Samplers of any sort usually serve the 
function implied in their title. But Bob 
and Ray Throw a Stereo Spectacular (RCA 
Victor LSP-1773) stands very well on its 
own. Before, after, and in among tracks 
by Julie Andrews, the Belafonte Singers, 
Skitch Henderson, Lena Horne, the Guck- 
enheimer Band, Abbe Lane, the Melachrino 
Strings, and Radio City Music Hall organ, 
and Sauter-Finegan, the two comedians 
prowl through a castle with Dr. Ahkbar, 
and eventually are shrunk to the dimen- 
sions of a fly. It’s pretty funny stuff, and 
the music tracks are interesting. .. . 

Decca’s Adventures in Stereo (DL 
738046) has the usual array of sample 
tracks, varying from the Tommy Dorsey- 
Warren Covington band’s Boogie Woogie 
to soundtrack music from The Young Lions 
Sanders wailing on Music, 
Maestro, Please. As a starter, an announcer! 
explains stereo, and plays with your 
speakers. . 

Bel Canto (SR1000) presents a novel box 
package and a multicolored record with a 
stereo tour of Los Angeles on one side and 
sample tracks of music on the other. The 
little silly, but the sound is 





tour is a 
wild. . . 

Everest takes a more straightforward 
approach in Musical Variations in Stereo 
(Everest SDBR-2001). All the tracks are 
from its line of LPs, and the two by Woody 
Herman should whet any jazz fan’s palate 
for a listen to his LPs. The sound is very 
crisp and ungimmicked. (D.C.) 
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The Records 


1, Johnny Mandel. | Want to Live—Main Title 
(United Artists). Gerry Mulligan, baritone 
sax; Mandel comp.-cond. 

I don’t know exactly what it is 

. Sounds like something that 
might have been from a picture. At- 
mospheric as all hell! I'll take a wild 
guess—Mandel? Is that from / Want 
to Live? Very good piece of mood 
writing. It has qualities that the 
old Ellington things used to have. 

I recognized Gerry's baritone in 
there. I saw the movie and thought 
Johnny did a series of sounds rather 
than a series of themes. It was a score 
of effect, rather than trying to bring 
a theme back again and again for 
story-telling purposes. The one 
theme he had for Hayward was used 
a couple of times, but outside of 
that, for me it was a series of very 
striking effects and it did its job for 
the picture. For atmospheric condi- 
tions, I’ll give it four stars. 

2. Maynard Ferguson. It's a Pity to Say Good- 
night (Roulette). Ferguson, baritone horn; 
Willie Maiden, arr. 

This has to be a reissue—probably 
taken off a band remote somewhere. 
If it was done in the studio, I don't 
think it’s a very good recording job. 
It has the sound of having an echo 
dubbed in later with the brass up so 
close to the front of the band that 
you're startled. If you put this on 
with a batch of records, you’d have 
to go over and adjust the set. Good 
trombone, good band playing and 
arrangement — nothing spectacular 
though. I don’t know what it was 
but the tune is vaguely familiar. It 
had the sound somewhat of the old 
Kenton band—not quite, but some- 
what—the way they played many 
years ago. The thing that bugged me 


By Leonard Feather 


Peter Gunn music. 


on the record was the sound. Maybe 
that’s the sound of the new records. 
I'd give the recording engineer half 
a star and the band three. 


3. Elmer Bernstein. Tryst (from sound-track of 
Some Came Running). 


Elmer Bernstein . Some Came 
Running ... The only reason I rec- 
ognize that is the use of the song— 
Sinatra has a single on it. I'm not a 
judge of motion picture music out- 
side of motion pictures. I feel that 
the guy has enough to do to make 
it fit the picture and do his job 
there, and the critics that come along 
and say it doesn’t stand on its own 
may be right or may not be right, 
but cnat’s not the fault or the con- 
cern of the composer. 

It's an excellent recording. Har- 
monically and melodically in Elmer's 
development of the theme I hear a 
little of the string sections of Man 
with the Golden Arm—little things 
he does. There may have been some 
more exciting tracks from this al- 
bum, but this was pleasant. Probably 
in the picture I might give it five, 
but here I'll give it three-and-a-half. 
4. Glen Gray. A String of Pearls (from Sounds 

of the Great Bands) (Capitol). 

It's from the sound-track, isn’t it? 
... No, it’s not the sound-track. It’s 
obviously not the original. I don't 
have an idea who this could be, al- 
though they went to all the trouble 
to copy all the solos. It seemed like 
a cover; something someone had to 
get out so they wouldn't lose out on 
the Miller gravy train. I may be 
wrong, but I don’t think it’s our 
sound-track. In the first place the 
solos aren't the same. I have two sets 
of values for this—the Miller record- 
ing and then the one I was so close 
to with the picture. 


Hank Mancini 


The power of television as a propaganda agent for jazz has 
never been more dramatically demonstrated than by the aston- 
ishing success, in the past couple of months, of the Peter Gunn 
background score (Mondays, NBC, 9 p.m.) 

In addition to providing a superbly appropriate setting for 
one of the better dramatic shows on the air, this phenomenon 
has resulted in unprecedented record sales. On the heels of the 
top-selling RCA Victor single and album by the original 
orchestra, there have been at this writing seven ‘‘cover’’ versions 
of the main theme on other labels, and four other albums of 


The man behind all this excitement is Henry Mancini, a 
quiet-mannered and modest arranger best known for his movie 
score credits (among them The Benny Goodman Story, The 
Glenn Miller Story). During Hank’s recent trip to New York 
to promote his album I played him a selection of records, mostly 
either movie-type music or items with some other special interest 
for him. His tape-recorded reactions appear below. 


The original on this was to me a 
classic. It had a certain drive to it 
that is lost now in the shuffle. Every- 
body now takes it too fast. How can 
you rate a copy of a copy ofa copy? 
No stars. 


5. Benny Goodman. Obsession (from Benny in 
Brussels) (Columbia). David Bee, arr.-comp. 
Rec. 1958. 


This must have been popular 
when I was overseas in the Army. I 
don't recognize it at all... I'll just 
have to go on guts with this one. 
It’s of the big band era for one 
thing. Somehow I hear a trace of 
Eddie Sauter in there... 1 was wait- 
ing for an identifiable trait, because 
I recognize most of the bands. The 
clarinet player stumped me a bit. I 
thought it might be Benny afte 
Reginald Kell—it wasn’t Benny be- 
fore Reginald Kell. 

It’s a real stumper. The arrange- 
ment left very little blowing room, 
for one thing, and this is what Eddie 
used to do with Benny. It seemed 
like arranged jazz. The two-beat bass 
threw me, because Benny was a four- 
beat man all the way. 

Again, it’s pleasant, but not a 
world beater. In the old days it prob- 
ably would have been the second or 
third number in the set; after you 
knock ‘em out and then come back 
with a slow one, this would be a 
little pick-up from the second num- 
ber. At the time, if this is in the 
period I think it is, there are things 
on the record that would have been 
considered a little off the beaten 
path. At the time it came out I 
would have rated it probably four, 
but it’s dropped a point or two. If it 
had been recorded very recently, it 
would have been rated lower. 

April 16, 1959 © 37 








38 


What is the AVED/IS ZILDJIAN 
cymbal set-up of 
your favorite drum star? 


ca. 
bd, 


7 


12” Hi-Hats (Medium 
15” Fast (Medium 


owt 7” Splash 
a 
* 19° Ride (Medium 


= 
a. wie? = 


17” Crash (Medium 


Above (12 actual size) is a sample page from the new 
48 page “Avedis Zildjian Cymbal Set-Ups of 

Famous Drummers” book. Send for your free copy 

by mailing coupon below today. 


DB-BR 
avepis ZLILDJIAN company 


39 FAYETTE STREET, NORTH QUINCY 71, MASS., U.S.A. 


Please send my free copy of the new 
“AVEDIS ZILDJIAN CYMBAL SET-UPS OF FAMOUS DRUMMERS” 


NAME 





ADDRESS 





CITY 











DOWN BEAT 





take five 
By John Tynan 








@ On the blase Hollywood music 
scene rarely does a development stir 
excitement. “All-star” small groups 
come and go; rehearsal bands, for al] 
the blood, sweat and tears poured 
into their “kicks” sessions, seem 
destined never to set foot outsice the 
premises of Local 47. 

When Terry Gibbs announced his 
intention of organizing a big band, 
therefore, his infectious enthusiasm 
was greeted with surface encourage. 
ment underlaid with a generous coat- 
ing of resigned skepticism. Nobody 
doubted the band would be a good 
one. But, shrugged the oldtimers, 
where would it play, the union hall? 
They readily cited examples of previ- 
ous good rehearsal bands—Joe Dol- 
ney’s, Med Flory’s Bill Holman’s, 
Bob Florence’s. 

Granted, admitted the skeptics, the 
enthusiasm and good intention were 
there, but where would the band 
get an airing? 

With Gibbs, though, the situation 
somehow was qualitatively different. 
Fortified by that irresistible Guben- 
ko drive, Terry arranged for the big 
band to play a Tuesday night in a 
sagging Hollywood night spot called 
the Seville. Furthermore, the practi- 
cal reason for his new band’s exist- 
ence was founded on a committed 
record date for the Mercury label. 
The charts were written by men like 
Al Cohn, Bob Brookmeyer, Bill Hol: 
man and Marty Paich. The date was 
one of those “tribute-to-the-great- 
bandleaders” things, an essentially 
commercial idea which, well exe- 
cuted, looked like a good album bet 
to cash in a) on the Gibbs name 
and b) score with tunes like Opus 
One and Stardust. 

How this album fares in the 
marketplace is of secondary concern 
to this writer. What does matter, 
however, is the delightful fact that 
the Gibbs big band is proving (at 
this writing) to be the most musical- 
ly exciting thing on the west coast. 

So far as Hollywood night life is 
concerned, Tuesday is one of the 
deadest evenings. Understandably, tt 
took a lot of guts to bring a big 
band—with a correspondingly big 
nut—into a night club on a Tuesday. 
But Gibbs went to work promoting 
the event in a Very Big Way. Not 
only did he personally noise it 
around by word of mouth, plug it 
on a local television show and even 
manage to get a TV network plug 
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Palmer 
“The Band is Just Great”’ 


Now at the Chase Hotel, St. Louis 
Watch for the band duing our 
Spring road tour! 


y 


Mercury 


RECORDS 


current album hit: 
“The Palmer Method of Dancing” 
(available in monarural, stereo, disc, and tape) 
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LISTEN FOR CAMCO'S 


STIRRING NEW BEAT 


from 
Camco Plastic Drum Heads 


Plays in all weather. 


See your CAMCO dealer 


or write 





CAMCO Drum Accessories Co. 
9536 S. Tulley, Oak Lawn, Ill. 




















from Steve Allen—he even got the 
green clubowner to buy time on 
local jazz radio shows. — 

Opening night was a gas! Prac- 
tically every musician (and his wife) 
in town attended. It was like old 
home week—in a nitery location as 
far removed from the comforts of 
home as can possibly be imagined. 
Even with a minimal turnover dur- 


ing the evening, the joint was 
crowded ’till closing. 
The second Tuesday evening 


(after which this is being written) 
was no less successful. Seven days 
after the opening, though, the band 
had put a couple more rehearsals 
under its belt and completed the al- 
bum. The difference in performance- 
quality was breathtaking. Not only 
was the enthusiasm of the sidemen 
more applied than a week earlier, 
but technically the 16-piece crew ex- 
huded growing confidence in the joys 
of blowing. 

A detailed review of the band’s 
performance is not this writer's con- 
cern here. Suffice to say that, on the 
basis of a second hearing, the band’s 
performance was distinguished by 
these characteristics: 

Roaring spirit, in ensemble and 
in the soloists. A brass section of 
such crashing brilliance that the lis- 
tener constantly was compelled to 
shout with it. The driving Gibbs 
vibraharp slipping and dodging 
through the section passages. The 
skill of the arrangers — Holman’s 
Stardust, Evil Eye and Begin The 
Beguine; Paich’s Opus One; Brook- 
meyer’s Don’t Be That Way and 
Med Flory’s Flyin’ Home. And Al 
Cohn’s adaptation of Cottontail, 
from its impressionistic opening to 
the whirling sax section workout, 
must surely rank as the tour de force. 

Naturally, the personnel is all-star: 
Joe Maini, lead alto, Charlie Ken- 
nedy, second alto, Bill Holman and 
Med Flory, tenors, Jack Schwartz, 
baritone; Conte Candoli, Al Porcino, 
Ray Triscari and Stu Williamson, 
trumpets; Frank Rosolino, Vern 
Friley and Bob Enevoldsen, trom- 
bones; Russ Freeman, piano; Max 
Bennett, bass, and Mel (The Tailor) 
Lewis, drums. 

From the standpoint of practical 
consideration, it may be reasonably 
hazarded that this band per se might 
never go on the road. Gibbs, how- 
ever, is so fired by the audacity of 
the undertaking that anything is pos- 
sible. If the exigencies of the music 
business dictate that the Terry Gibbs 
big band be restricted to Los An- 
geles, then one can only blissfully 
mutter, “America, what you’re miss- 


ing!” 








tue RALLY’S ROUND 
tHe FRAMUS BASS 


Bass players everywhere are creating 
unprecedented excitement with the 
Framus electric double bass ‘‘Tri- 
umph”’. It's a show-stopping marvel 
that ensures every player red-hot de- 
mand and starring opportunities. 





JIMMY BOND, currently with the 
George Shearing Quintet, proudly calls 
Framus “The Only Electric Bass’. 
You'll share his delight with its reso- 
nant tonal beauty and remarkable 
range. The “Triumph” is really ac- 
curate, and so easy to play. Explore 
its limitless possibilities at your local 
Framus dealer today. 


Exclusive Wholesale Distributors: 


PHILADELPHIA MUSIC C0. 


1011 CHESTNUT STREET 
PHILADELPHIA 7, PA. 

















The best play BESSON 







BOBBY HACKETT — One of the prominent 
stars who play Besson brasses 
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Louis Armstrong 
George Auld 
Henry “Red” Allen 
Nat Adderley 

Jeri Adams 

Julian Adderley 
Australian Jazz Quintet 
Dorothy Ashby 
Lillian Armstrong 
Bob Anderson 

Les Brown 

Lee Andrews & Hearts 
Dave Brubeck 

Chet Baker 

Basin Street 6 

Pia Beck 

Freddie Bell 

Jimmy Bowen 

Al Belletto 

Evans Bradshaw 
Boyd Bennett 
Jimmy Beasley 

Bob Brookmeyer 
The Block Busters 
Romaine Brown 
Blue Stars 

Benny Carter 

lke Cole 

Cozy Cole 

Betty Carter 

Buddy Charles 
Barbara Carroll 
Jackie Cain 

Page Cavanaugh Trio 
Conti Candoli 
Valerie Carr 

Betty Carter 

Eddie Condon 

Cy Coleman 

Paul Desmond 
Jackie Davis 
Dixieland Rhythm Kings 
Dorothy Donegan 
The Drifters 

Jobnny “Scat” Davis 
Billy Daniels 

The Dells 

Dukes of Dixieland 
Duke Ellington 
Johnny Eaton 

Don Elliott 

Jerry Fielding 
Hollywood Flames 
Maynard Ferguson 
The Flamingos 

The Flairs 

Slim Gaillard 

Terry Gibbs 

Dizzy Gillespie 
Adele Girard 


8619 SUNSET BLVD. 
Hollywood 46, Calif. 


Phone CRestview 1!-813! Phone JEfferson 8-0383 





407 LINCOLN ROAD 
Miami Beach, Florida 


presenting the foremost artists in the _ 


Conley Graves 
Jan Garber 
Jerry Gray 
Buddy Greco 
Lionel Hampton 
Bobby Hackett 
Billie Holiday 
Earl Hines 

Art Hodes 

Al Hibbler 

Neal Hefti 
Chico Hamilton 
Dick Haymes 
Lurlean Hunter 
Eddie Heywood 
Ivory Joe Hunter 
Joe Huston 
Jutta Hipp 

Russ Haddock 
Pee Wee Irwin 
Chubby Jackson 
Mahalia Jackson 
J. J. Johnson 
Pete Jolly 
Calvin Jackson 
Beverly Kelly 
Beverly Kenny 
Sammy Kaye 
Kingston Trio 
Lee Konitz 

Roy Kral 
Morgana King 
Gene Krupa 
Alex Kallao 
Buddy Knox 
Max Kaminsky 
Marie Knight 
Nappy Lamare 
Elliot Lawrence 
Mauri Leighton 
Big Maybelle 
Joe Loco 
Frankie Lymon 
Gene Mayl 
Carmen McRae 
Jimmy McCracklin 
Marian McPartland 
Jimmy McPartland 
Mello-Kings 
Mastersounds 
Wingy Manone 
Joe Marasla 





Helen Merrill 
Mil-Con-Bo 
Lizzie Miles 
Gerry Mulligan 
Charlie Mingus 
Pat Moran Trio 
Vido Musso 
Rose Murphy 

Jo Ann Miller 
Rafael Mendez 
Audrey Morris 
Rita Moss 

Red Nichols & 5 
Red Norvo 
Bernie Nierow 
Anita O'Day 
Kid Ory 

Dave Pell 

Ruth Price 

The Platters 
Fats Pichon 

The Playmates 
Peter Sisters 
The Rays 

Lucy Reed 

Max Roach 
Sonny Rollins 
Frank Rosolino 
Riverboat 5 plus 2 
Salt City Five 
Bobby Scott 
George Shearing 
Mugegsy Spanier 
Bud Shank 
Hazel Scott 

Lou Stein 

Stuff Smith 
Eddie South 
Ralph Sutton 
Bobby Stevenson 
Tony Scott 

Zoot Sims 

Don Shirley 
Carole Simpson 
Joe Sullivan 
Sparkletones 
Johnny Smith 
Sal Salvador 
Billy Taylor 
Jack Teagarden 
Sister Rosetta Tharpe 
Dinah Washington 
Teddy Wilson 
Paul Whiteman 
Josh W bite 
Jerri Winters 
Frances Wayne 
Billy Williams 


ontiig “oye: 


JOE GLASER, Pres. 


745 FIFTH AVENUE 
New York 22, N. Y. 
Phone PLaza 9-4600 


203 N. WABASH AVE. 23 ALBEMARLE ST. 


Chicago, Ill. London, W I, England 
Phone CEntral 6-945! Leslie Macdonnell, English Rep. 
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HAL ALOMA 

Record Company: None 

Booking Office: MCA 

Real Hawaiian music played by real Ha- 
waiians, led by a man who, though a native 
islander, knows a swing chorus from a gar- 
land of leis. A onetime Tommy Dorsey and 
Hal McIntyre sideman, Hal Aloma plays 
steel guitar and serves as maestro-emcee- 
show producer for this versatile unit which 
has several years’ residency at the Hotel 
Lexington, N.Y., to its credit. Unit carries 
entertainers and has also played theaters 
and supper clubs. 
LPs: None 


RAY ANTHONY 

Record Company: Capitol 
Booking Office: MCA 

Paced by the trumpet of the leader, this 
current band is aimed at bringing the rock 
and roll beat to the teen age set. The 
Anthony book is still heavily pitched at the 
Miller-voiced type of ballads. Vocals are 
handled by a girl and boy vocalist, as well as 
the Anthony choir. Many available Capitol 
LPs will help sell this band in any location. 
Paced by the trumpet of leader Anthony, 


LPs: The Anthony Choir...... Capitol T-442 
Arthur Murray Favorite 
. *. — RASS: Capitol T-258 
Arthur Murray Swing 
SE. cabs oan se Capitol T-546 
Big Band Dixieland...... Capitol T-678 
Campus Rumpus! ........ Capitol T-362 
rere re Capitol T-406 
Young Man With A Horn.Capitol T-373 
Dream Dancing .......... Capitol T-723 
COEROM TIGRR ccccvccscvcs Capitol T-563 
Houseparty Hop ......... Capitol T-292 


I Remember Glenn Miller.Capitol T-476 
Jam Session At The 

RE ee ....Capitol T-749 
Moments Together -...-Capitol T-917 
For Dancers In Love.....Capitol T-786 


SUED n:00 606008060 . Capitol T-663 
Star Dancing ......sccees Capitol T-831 
Swingin’ On Campus..... Capitol T-645 
This Could Be The 

EE AGG is tabu aweeas 


The Dream Girl . 
Blue Champagne 
Dancing Over The Waves.Capitol T1028 
Anthony Plays Allen..... Capitol T1086 
Anthony Italiano......... Capitol T1149 





BLUE BARRON 

Record Company: None 
Booking Office: MCA 

Barron’s “Music of Yesterday and Today” 
is a combination of sweetness, smoothness, 
and showmanship in equal portions. An en- 
tertaining unit, long on nostalgia and com- 
edy, the Barron band dishes up musical 
stylings that are bouncy and unpretentious, 
have been heavily recorded, and are familiar 
around the ballroom and hotel circuit. Band 
has played over major radio networks, fea- 
tures much singing by male and female 
a the Three Blue Notes and the Glee 
club. 
LPs: None 


COUNT BASIE 

Record Company: Roulette 

Booking Office: Willard Alexander 

Basie has grown into one of the hottest at- 
tractions in the country on strength of re- 
cent record surge and the dynamic vocals 
of Joe Williams. Always noted for its 
swingability, there is the added assurance 
and confidence in the group that success 
always brings about, and it is one of the 
most desired bands around for proms and 
college dates, also does remarkably on loca- 
tions. Discs have made his version of 
“April in Paris,” Every Day,” ete., much- 
Tequested fare, and standout soloists will 
please that portion of audience that hangs 
near the bandstand. 


oT ae ree Roulette 52003 
FS” Serre Verve 8012 
FRPP error Verve 8243 
Basie’s Back in Town....Epic LN-3169 
Basie in London............ Verve 8199 
Basie Rides Again.......... Verve 8108 
Basie Roars Again.......... Verve 8018 
Blues by Basie........ Columbia Cl-901 
WE WEE: 3S Vee d4s0sns0se Camden 395 







Count Basie ......... Brunswick 54012 
Count Basie ......... Victor LPM-1112 
Count Basie and his 

QROMORETS cc ccccccvcccccs Decca 8049 


Count Basie Classics—Columbia CL-754 
Count Basie Swings, 


Joe Williams Sings..... . Verve 8063 
We GIN oc vicvcccvieveass Verve 2016 
Lester Leaps in.......... Epic LG-3107 
Let’s Go to Prez........ Epic LN-3168 
One O’Clock Jump....Columbia CI-997 
Basie Plays Hefti........ Roulette 52011 
Sing Along With Basie. . Roulette 52018 
Memories Ad Lib........ Roulette 52021 


DAN BELLOC 

Record Company: Fraternity 
Booking Office: GAC 

Belloc headquarters in Chicago and heads 
an unusual band in the sense that it isn’t 
the typical sweet band most often heard in 
the midwest. Leader features a big book of 
original arrangements geared chiefly to a 
younger audience. As a consequence a typical 
evening is well-flavored with Jump tunes as 
well as warmly-performed ballads. Show- 
manship also plays a large part in the 
band’s success, with several novelties and 
visual gimmicks utilized. Crew has worked 
a lot of shows as well, supplying backing 
for some of the country’s top singers. 
LPs: Dapper Dan Swings...Fraternity 1004 


TEX BENEKE 

Record Company: Camden 
Booking Office: MCA 

One of several bands suggestive of Glenn 
Miller, this aggregation successfully courts 
the cocked ear, the couple on the floor and 
the cash register, alike. Musicianship is 
high, bop figures are used sparingly to give 
a modern touch, but the band never evades 
the dance beat or offends the sensitive ear. 
Fronted by tenor man-vocalist alumnus of 
the Miller men, outfit is a favorite with the 
prom crowd, specializes in instrumental 
numbers, has enjoyed big disc sales. 


E.Pa: Gar Wass .ccccccsccvcccees Camden 316 
Biggest Hits Of 57, 

ee oor Camden CAL-362 
Biggest Hits Of °57, 

YOR BD ccccccssceccces Camden CAL-400 


EDDIE BERGMAN 

Record Company: Coral 
Booking Office: MCA 

Bergman has been heading the excellent 
society band at the Statler hotel in Los 
Angeles for two years. Prior to this, he was 
music director at the Cocoanut Grove in that 
city. His orchestra has a varied book and 
top rate musicians, the basis for a widespread 
appeal. See the feature story on him in this 
issue, 
LPs: “Let’s Face The Music And Dance” 

Teer Te er eee ee re Coral 


GUS BIVONA 

Record Company: Warner Bros. 
Booking Office: GAC & Concerts, Inc. 

Clarinetist Bivona, former sideman and 
featured soloist with Tommy Dorsey, Benny 
Goodman, Bunny Berigan, Teddy Fowell, 
ete., and five-year member of the M-G-M staff 
orchestra, formed the band in Feb. °58, since 
then has been building steadily through 
many coast dates and appearances as guest 
on the Steve Allen Show. Primarily designed 
as a big dance outfit with the 14- to 16-piece 
book built to showcase the leader’s clarinet 
and alto, the band has worked a wide vari- 
ety of dates throughout the west. Vocalist is 
young, blonde and pulchritudinous Julie 
Hand, 


A Te | | ¢ MEET ERS Poe W.B. LPW-1219 
Ballads, Bounce & 
P| errr W.B. LPW-1264 
Hey! Dig That Crazy 
BARE ccccccccvccses Mercury MG-20157 


Music For Swingers Mercury MG-20304 


NAT BRANDWYNNE 

Record Company: None 
Booking Office: MCA 

A society-style dance ork, Brandwynne 
plays lots of show tunes and bright tempos. 
Onetime Leo Reisman sideman also makes 
his own arrangements which are invariably 
built around his keyboarding, with strings 
often blending in as background. Regular 








Agency 
Directory 


Here is a list of the major booking 
agencies in the country that book dance 
bands and the addresses of their offices. 


WILLARD ALEXANDER, INC. 


Willard Alexander, President 
30 Rockefeller Plaza 

New York, N.Y. 

333 N. Michigan Ave. 
Chicago, Ill. 


ASSOCIATED BOOKING CORP. 


Joseph Glaser, President 
745 Fifth Avenue 

New York, N.Y 

203 N. Wabash Avenue 
Chicago, Ill. 

8619 Sunset Boulcvard 
Hollywood, Calif. 


GENERAL ARTISTS CORP. 


Buddy Howe, President 
640 Fifth Avenue 
New York, N.Y. 
8 S. Michigan Avenue 
Chicago, Ill. 

arew Tower 
Cincinnati, Ohio 
2105 Commerce 
Dallas, Texas 
9650 Santa Monica Boulevard 
Beverly Hills, Calif. 


JOE KAYSER 


185 N. Wabash Ave. 
Chicago 1, Il. 


MERCURY ARTISTS CORP. 


Leonard Green, President 
Room 903 

254 W. 54th Street 

New York, N.Y 


MUSIC CORP. OF AMERICA 


Jules Stein, Chairman of the Board 
598 Madison Avenue 

New York, N.Y. 

430 N. Michigan Avenue 
Chicago, Ill. 

9370 Santa Monica Boulevard 
Beverly Hills, Calif. 

105 Montgomery Street 

San Francisco, Calif. 

Union Commerce Building 
Cleveland, Ohio 

2102 N. Akard Street 

Dallas, Texas 

837 Book Tower 

Detroit, Mich. 

Nine Newberry Street 
Boston, Mass. 

Northwestern Bank Building 
Minneapolis, Minn. 


NATIONAL ORCHESTRA SERVICE 


Serl Hutton, President 
1611 City National Bank Building 
Omaha, Neb. 


ORCHESTRAS, INC. 


Bill Black, President 
332 S. Michigan Avenue 
Chicago, III. 


REX PAUL AGENCY 


3205 W. Cermak Road 
Chicago 23, III. 


SHAW ARTISTS CORP. 


Billy Shaw, President 
565 Fifth Avenue 

New York, N.Y. 

203 N. Wabash Avenue 
Chicago, Ill. 


UNIVERSAL ATTRACTIONS 


Ben Bart, President 
Two Park Avenue 
New York, N.Y. 
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feature of a Brandwynne evening is a piano 
medley, with light rhythm accompaniment, 
of all-time favorite tunes, for the nostalgic 
teuch. 

LPs: Arthur Murray Society 


Pex Trets ..cccccses ..Capitol T-566 
Dancing at the Waldorf...Camden 301 
Beart Bet ..ccccrccoccces Vik LX-1078 


LES BROWN 

Record Company: Coral 
Booking Office: ABC 

The Band of Renown finds no difficulty 
in lining up a full schedule whenever it 
wants to make a road tour; it’s just about 
the best-known dance band in the country, 
what with its continuing radio and TV 
appearances and steady succession of record 
releases. Its personnel represents the elite of 
dance band musicianship, and some out- 
standing instrumental soloists are used often 
te brighten the always lodic arrang ts. 
Butch Stone sells comedy vocals ingratiat- 
ingly, Jo Ann Greer is the noted singer, 
and there isn’t a much better buy in the 
country for any type of job. 





LPs: Concert Modern 
All-Weather Music 
College Classics ..... ...Capitol T-657 
Composer’s Holiday ....Capitol T-886 
Concert at the Palladium 

DcE vsansesedesdbococss . -Coral 57000 
Concert at the Palladium 
we. sc anee seen tees .+.-..Coral 57001 
.+-..-Capitol T-812 
Dance with 


Les Brown .......- Columbia CL-539 
The Les Brown All Stars.Capitol T-659 
Les Brown’s in Town...Capitol T-746 
Love Letters in the Sand. .Coral 57165 
More From Les 
Gpem BOWS ..ccsccccscccees Coral 57051 
Sentimental Journey—Columbia CL-649 
That Sound of Renown....Coral 57030 
Dance To South Pacific ..Capitol T1060 


RUSS CARLYLE 
Record Company: ABC Paramount 
Booking Office: Orchestras Inc. 

Carlyle has made great strides in the band 
business the past couple of years with a 
string of successful recordings. First for 
RCA’s VIK with “In a Little Spanish Town” 





. 


..Capitol T-959 
-..-Coral 57039 
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and “Shepherd Boy” and more recently wit) 
ABC Paramount with his smash novelty 
“Stashu Pandowski.” Most of the dance 
music is of the middle of the road variety 
and heavily features Carlyle’s singing ang 
impressions. Band is a yearly fixture a 
the Oh Henry in Chicago, The Peabody ip 
Memphis, The Roosevelt in New Orleans, 
and the Cavalier at Virginia Beach. The 
balance of the year is spent on the road 
playing mostly college and private dates, 
LPs: None 


BOBBY CHRISTIAN 
Record Company: Stepheny 
Booking Office: Orchestras Inc. 

Christian has only been organized 
months but the band has made rapid strides 
in the Chicago area and is already a favorite 
with the college set, having recently played 
dances at Notre Dame, Iowa State, etc. Band 
is a big, powerful 17-piece swinging group 
with all the arrangements written by Chris. 
tian and based around Christian’s work at 
the vibraharp, xylopheone, drums, and piano, 
Salem records has plans for Christian includ. 
ing a newly released single with an album 
of Christian originals to follow shortly. 
are Stepheny 


EMIL COLEMAN 

Record Company: Decca 
Booking Office: MCA 

The ne plus ultra in society bands for 
some 35 years, Coleman is the debutante’s 
delight, plays polite dance music, mildly 
jazz-flavored, with the proper touch of 
intimacy for private parties, swank hotels, 
Suave, gentlemanly batoneer uses the per- 
sonal approach with customers, remembers 
favorite tunes, plays frequent requests. A 
master in his field. 


LPs: Latin Rhythms ........... Decca 8183 
Orchids in the Moonlight....King 617 
Strictly for Dancing...... Monarch 601 


XAVIER CUGAT 

Record Company: Columbia 
Booking Office: MCA 

Tops in the Latin-American field, Cugat is 
not known as the “Rhumba King” for noth- 
ing, concentrates on smooth dance music, 
balancing book between bongo-flavored items 
and native American tunes. Colorful, 17-piece 
band, long on showmanship, is sparked by 
suave, affuble leader, who is an expert emcee, 
has a famed comic flair, and is no mean 
shakes on violin. Popular with both young- 
sters and older crowd for dancing, unit also 
has had great success in theater and concert 


dates, is especially strong on records and 
radio. 
LPs: Bread, Love and 
Cha Cha Cha...... Columbia CL-1016 
Cem Glew SR. -ccccccs Columbia CL-718 
Cugat’s Favorites ...... Mercury 20065 
Cugat’s Favorite 
Rhumbas.......... Columbia CL-579 
Dance with Cugat....Columbia CL-537 
PEE cc cvescececscess Mercury 20108 
Mambo at the 
Wenders ncccccccees Columbia CL-732 
Mambo Mucho 
BUREN .nccccccccces Columbia C L-626 
Merengue by Cugat..Columbia CL-733 
BS fo ccccccescose +.... Columbia CL-618 
Relaxing with 
Cugat ...ccve ecccecs Columbia CL-515 
Tamge Masle ..ccesses Columbia CL-597 
That Latin Beat .,........ Camden 323 


Cugat Cavalcade 


Waltzes By Cugat ....Columbia CL1143 


AL DONAHUE 

Record Company: None 
Booking Office: MCA 

Little need be said about the work of this 
vet leader whose band has long been a hotel 
and location favorite. Ork is smooth and 
quiet, with a lot of the arrangements built 
about the Donahue violin, but occasionally 
the full brasses and reeds open up and 
swing. Band is experienced and_ versutile 
and a good bet for almost any spotting. 
LPs: None 


THE FABULOUS JIMMY DORSEY ORCH. 
CONDUCTED BY 
LEE CASTLE 
Recording Company: Fraternity 
Booking Office: MCA 
The Dorsey Brothers band, minus TD's 
book which was the property of Tommy's 
widow and children, Castle is a driving 
trumpet man, and the band is peppery and 
smooth by turn. This is the band Jimmy 
Dorsey led after Tommy’s death, and until 
his own death. A steady draw at colleges 
and dances, it can still pull interest with 
its recent big record hit, “So Rare.” 
LPs: The Fabulous Jimmy 
ONT 060 00056sb0eeevn Fraternity 1008 











recently with 
mash novelty 
of the dance 
road variety 
singing and 
ly fixture a 
e Peabody in 
New Orleans. 
Beach. The 
on the road 
ivate dates, 


N 


organized 9 
rapid strides 
ady a favorite 
cently played 
ate, etc. Band 
inging group 
ten by Chris. 
jan’s work at 
1s, and piano, 
ristian includ. 
ith an album 
' shortly. 

cece Stepheny 


ly bands for 
e debutante’s 
nusic, mildly 
er touch of 
swank hotels, 
ses the per- 
Ss, remembers 
requests. A 


-.-Decca 8183 
-- King 517 
-Monarch 601 


ield, Cugat Is 
ng” for noth- 
dance music, 
lavored items 
rful, 17-piece 
' sparked by 
expert emcee, 
is no mean 
both young- 
ing, unit also 
ry and concert 
records and 


mbia CL-1016 
umbia CL-718 
lercury 20065 


umbia CL-579 
umbia CL-537 
ercury 20108 


umbia CL-732 


imbia C L-626 
imbia C L-733 
mmbia CL-618 


imbia CL-515 
imbia CL-597 
-Camden 323 
imbia CL1094 
imbia CL1143 


work of this 
been a hotel 
smooth and 
ements built 
occasionally 
en up and 
nd versatile 
spotting. 


SEY ORCH. 


minus TD's 
of Tommy's 
_ @ driving 
eppery and 
and Jimmy 
1, and until 
at colleges 
terest with 
are.” 


ternity 1008 

















nothing like em... 
the new 





with 
SWIV-0-MATIC 


& 
equipment 
so says LEE YOUNG 
with NAT ‘KING’ COLE 


‘Do you get the SNAPPY TONE and instant re- 
sponse you want? Are your present drums FIN- 
ISHED ON THE INSIDE? Do they have DRAWN 
BRASS LUGS? 

You can’t answer ‘yes’ to all these questions unless 


you have new Rogers drums. Here’s why your 
answers should be ‘yes’... 





Finished inside preserves the shell to improve tone, 
last longer. Drawn brass lugs stand up to hardest 
use, won’t crack when dropped or banged or 
tightened. 


Above all, new Rogers drums have the clean, crisp 
response today’s drummers are looking for. They 
require less effort to give out good tone. 


and only Rogers drums have... 


SWIiV-O MATIC 


i ! 
Throw away your wrenches and pliers! PATENT PENDING 


Swiv-o-Matic guarantees your equip 

ment will STAY PUT thru an 

evening—or a year!—of drum- 

ming. You concentrate on your 

music, forget about bothersome 

adjustments. Swiv-o-Matic sets up 

instantly. Take this CYMBAL TILTER. = 


It adjusts to any playable position and 
angle, stays there. Just $3.75 at your Rogers dealer. 


















to break into the big time...they’ve got to be GOOD 


Rogers DRUMS 


for name of Rogers dealer 

and free 60-page drum catalog— 
world’s largest and most 
complete on drums and 
accessories—write Joseph Rogers, 
Inc., 744 Bolivar, 

Cleveland 15, Ohio. 

















TOMMY DORSEY ORCH. DIRECTED BY 
WARREN COVINGTON 
Record Company: Decca 
Booking Office: Willard Alexander 
Trombonist Covington plays Tommy’s 
parts in the TD book, and also sings. All 
the old favorites from “Marie” to “Well Git 
It” to “The Continental” are on hand, as is 
clarinetist Rolf Kuhn. Covington’s liquid 
trombone sound fits the TD mood, and the 
band draws heavily from _ beat-conscious 
youngsters to nostalgic middle-agers. 
Launched early this year, results so far have 
been favorable at all locations. 
Records: Tea For Two Cha-Cha ...... Decca 
The Fabulous Arrangements Of 
Tommy Dorsey 
Cee TRE. ccociccccccscx Decca DL8802 


LES ELGART 
Record Company: Columbia 
Booking Office: MCA 
Still moving steadily ahead is the Elgart 
orchestra, which has been building nicely. 
Style is a highly pleasing amalgam of sim- 
ple-to-follow two-beat and musically inter- 
esting arrangements that never go off the 
deep end, but vary in flavor and content 





enough to provide kicks for listeners, too. 
LPs: The Band of the Year.Columbia CL-619 
The Dancing Sound...Columbia CL-684 
The Elgart Touch....Columbia CL-875 
For Dancers Also...Columbia CL-1008 
For Dancers Only....Columbia CL-803 
Just One More Dance.Columbia CL-594 
Les and Larry Elgart 
& Orchestra ...... Columbia CL-1052 
The Most Happy 
DR.. stoesieessonan Columbia CL-904 
Sheer Delight ........ Columbia CL-979 
Sophisticated Swing. .Columbia CL-536 
Sound Ideas ......... Columbia CL-1123 
Les Elgart On Tour Columbia CL-1291 


LARRY ELGART 

Record Company: RCA-Victor 
Booking Office: Willard Alexander 
LPs: Larry Elgart And 

Bila Qerehe. 2 cccccccccccsese Victor LPM-1961 

Larry Elgart, the bearded brother of Les, 
is out on his own now, heading a versatile 
band. The big band sound is apparent, but 
the brass never bites. The band’s repertoire 
is broad in nature, encompassing both stand- 
ard and rhythmically oriented originals. 
Elgart is a conscientious leader, constantly 





#DJ-29x45) 


® Country & Western 


LEO GRECO’ 1960 B. Ave. N.E. 








Leo Greco and his PIONEERS 


Rated as the No. 1 “Country & Western” Dance Band in 1957 and 1958 
by the National Ballroom Operator Association. 


TV & RADIO SHOWS 


Featured on WMT-TV; Radio WMT (Cedar Rapids, Iowa) 
Also featured on KGLO-TV and KTIV-TV—KOEL Radio (Oelwein, Iowa) 


Mercury Records 


“On a Little Farm in Ioway” 
“Parade of the Wooden Soldiers” 


Every member in the band is a vocalist and 
feature solos, duets, trios, quartettes and group vocals. 


® Modern including Old Standards and Pops 


@ Old Time (Polkas, Schottishes, etc.) 


The Band uses only 7 men—dressed in plain slacks 
and western shirts and bow tie, or in business suits. 


HAVE BUS — WILL TRAVEL 
Cedar Rapids, lowa 


“That’s a Plenty” 
“Mirror Mirror” 
#70827x45) 


phone EM 4-3382 
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aware of his audience, and the band is one 
that can appeal to most pop dance band 
audiences. This is a band for dancers, play- 
ing tunes that make dancing and listening 
a pleasure. 


DUKE ELLINGTON 

Record Company: Columbia 
Booking Office: ABC 

Suave, polished, and internationally. 
known. Ellington continues to draw well 
particularly on college dates and one-niter 
locations where people still come out to 
hear music as well as dance to it. The 
sounds and the arrangements have varied 
little over the years, and the Ellington per- 
sonality continues to win admirers. 

LPs: Ellington Indigos ..Columbia CL-1085 
ee BMS 4 ccwaseene Columbia C L-663 
Blue Rose (with 

Rosemary Clooney) .Columbia CL-872 
Dance to the Duke!..... Capitol T-637 
A Drum is a Woman.Columbia CL-95) 
The Duke and 


BO Bac ccscsvcces Victor LPM-1092 
The Duke's Men.......... Epic LG-3108 
The Duke Plays 

DEEN osccccecesecsd Capitol T-477 
Duke Ellington 

BURNED ccccccccccees Bethlehem 6005 
Early Ellington ..... Brunswick 54007 


Ellington & Buck Clayton 
All-Stars at 


rrr Columbia CL-933 
Ellington at Newport.Columbia CL-934 
Pn TE .ksvesasenae Capitol T-521 
Ellington Showcase...... Capitol T-679 
Ellington Sidekicks..... Epic LN-3237 
Hi-Fi Ellington 

Dn scscovnsendy Columbia CL-830 
Historically Speaking— 

 . . a rrerrr Bethlehem 60 
In a Mellotone ....... Victor LPM-1364 
Liberian Suite ...... Columbia CL-848 
Masterpieces by 

EE stsdessaee Columbia CL-825 


The Music of 

Duke Ellington ....Columbia CL-558 
Seattle Concert ...... Victor LJM-1002 
Such Sweet Thunder.Columbia CL-1033 
The Cosmic Scene ...Columbia CL-1198 
Newport 1958 ........ Columbia CL-1245 


ELLIOTT BROTHERS 


Record Company: Disneyland 
Booking Office: MCA 

Bill and Lloyd Elliott (Ulyate), tenor sax 
and trombone respectively, long rated among 
Hollywood's top-bracket film studio, radio, 
TV and recording musicians, head a band 
comprised of men of equally high caliber re- 
cruited from the same field. The band works 
summers at Disneyland amusement park. 
Handsome Tony Paris handles the vocals. 
Format: four saxes, trumpet, trombone, three 
rhythm. 
LPs: Date Night At 

Disneyland ...... Disneyland DOL-3035 


SKINNAY ENNIS 

Record Company: None 
Booking Office: MCA ® 

Skinnay’s been around a long time and 
knows exactly what to do in any surround- 
ings, especially in location stands at hotels 
and dinner rooms, where his Hal-Kemp- 
styled orchestra provides the pleasantest of 
dance music. The muted, staccato trumpets 
and low-voiced clarinets are equally listen- 
able on both ballads and fox trots, and 
Skinnay’s intimate whispered singing gives 
distinction to the vocal department, 
LPs: Got a Date with an Angel 


MAYNARD FERGUSON 

Record Company: Roulette 
Booking Office: ABC 

The fresh sounding new Ferguson band 
features the leader on several brass instru- 
ments, including trumpet and valve trom- 
bone, and a group of talented musicians 
working with the well-known leader. The 
band’s sound is exciting, with bright ar- 
rangements from band members. The book 
is a varied one, with obvious jazz and dance 
appeal and the band has demonstrated that 
it can work with impact at either jazz or 


dance dates. The repertoire is balanced, 

including tastefully selected and arranged 

standards and original material. 

LPs: Around the Horn......... EmArcy 36076 
Boy With Lots of Brass.EmArcy 36114 
Dimensions .........+++-- EmArcy 36044 
Gem CORUM acccccecenes EmArcy 36009 


Maynard Ferguson Octet EmArcy 36021 
Maynard Ferguson's 


Hollywood Party ..... EmArcy 36046 
A Message From 

WOWPOEE .cccccccccsess Roulette 52012 
Swingin’ My Way Through 2 

Coldewe ..ccccsccsccscces Roulette 52058 
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The Model 69 
Holton’s latest triumph 
in trombone design. Full and 
robust in tone, yet with a 
high register that is beautifully in 
tune, free and resonant. Duo- 
bore (.480-.490) slide for 
a wonderfully rich and 
full low register. $285 at 
better dealers everywhere. 


BUDDY MORROW AND HIS HOLTON TROMBONE 
ON NBC-TELEVISION AND RCA-VICTOR RECORDS 


Hear the exciting BIG sound of the Holton Model 69 when Buddy and his orchestra team up with Jimmy Rodgers 
on the new L. « M. Show Tuesdays at 8:30 P.M., EST. Listen to Buddy and his Holton on RCA-Victor. Latest 
releases include: “Impact”, “Dancing Tonight to Morrow”, and “Night Train”. 








JAN GARBER 
Record Company: None 
Booking Office: ABC 
Garber’s name is a venerable one in the 


dance band business. Long known as the 
“Idol of the Airlanes,” Jan, with his familiar 
fiddle, has remained onstand through vari- 
ous fads in music, always fronting a sweet, 
danceable ork. Lately the Garber offerings 
have taken on a new tab—‘“Sweet with a 
Beat.” Hotels, ballrooms, radio-TV. records. 
films—this band has played ‘em all. 


LPs: College Medleys ........ Capitol T-154 
Designed for Dancing...... Decca 8484 
In a Dancing Mood.......... Decca 8483 
The Jan Garber Style..... Camden 297 
Music, Sweet with a Beat....Dot 3014 
Sweet and Lovely....... Capitol T-267 


SHEP FIELDS 
Record Company: None 
Booking Office: GAC 
The “Rippling Rhythm” orchestra was the 
musical innovation that first put Shep Fields 
on the musical map as a qualified conductor 
and musician. While the rhythmic style is 








older than most of the other band in- 
terpretations, it has endured through the 
years due to Shep’s never-ending drive for 
improvement. A maestro for more than a 
decade, Fields has played the country’s 
leading hotels, and practically every big or 
small town that has a ballroom or theater. 
LPs: Cocktails, Dinner & 

Nc ccnccsnsccccccces Jubilee 1056 

One Man. Two Bands..... Camden 388 


JACK FINA 

Record Company: None 
Booking -Office: MCA 

Souped-up classics are the long suit with 
Fina, an erstwhile Benny Meroff and Clyde 
McCoy sideman who once helped Freddy 
Martin gommune with Tschaikowsky. Hand- 
some. génial maestro is both pianist and 
composer, features his own flashy key- 
boarding, frequently on originals, tackles 
Hammond organ with equal finesse, and in 
general turns musical output of his unit 
into a show of its own. 
LPs: Concerto for Dreams...Mercury 20084 








SAM DONAHUE & His Orchestra 


Prescott Records 





Capitol Records 


BILLY MAY & His Orchestra 


starring 


FRANKIE LESTER 





Carbone-Wuest Associates, Inc. 


ENdicott 2-6500 





BUDDY MORROW 
& His “Night Train” Orchestra 


RCA Victor Records 


NBC - TV March 31st 
featured on Jimmie Rodgers Show 


8:30 - 9:00 p.m. EST. 


. , 


personal management 


GAC 


91 Central Park West 


New York 23, N.Y. 
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RALPH FLANAGAN 
Record Company: Victor 
Booking Office: MCA 

Still riding strong after some five years 
of working steadily through the greatest 
drouth dance bands ever have seen, Flana. 
gan cashes in handsomely on a Glenn Miller. 
styled band that offers music of interest to 
every age. The ballads are dreamy and 
lush, usually sung by Johnny Amoroso 
and/or the Singing Winds, and the instry. 
mentals get impetus from both Ralph's 
arrangements and the band’s crisp per. 
formances. Flanagan continues to be 9 
steady record seller, is a solid bet for any 
ballroom or prom, and hang up an impres. 
sive number of attendance records during 
an era when bands just weren't selling, 
LPs: Dancing Down Broadway. .Camien 322 


Dancing in the Dark...... Camden 83) 
1001 Nighters ........ Victor LPM-12%4 
Ralph Flanagan in 

Pe ~sabuadeias ... Vietor LP M-1555 


CHUCK FOSTER 

Record Company: None 
Booking Office: MCA 

The slogan “Music in the Foster Fashion” 
has come to mean a soothing sound, an 
easy dance beat, and the showmanly antics 
of the maestro who is well-known for his 
impressions. notably of Ted Lewis. One 
of the staples on the ballroom § circuit, 
Foster’s emphasis since the beginning has 
been on smooth dance arrangements bal- 
anced with visual entertainment. With a 
catalog of prewar and postwar sweet scores, 
the band appeals to both old and young. 
Vocalists are Delores Marshall and Lee 
Shearin. 
IL.Ps: None 


TERRY GIBBS 

Record Company: Mercury 
Booking Office: ABC 

Formed on the west coast in Feb. '59, this 
16-piecer is distinguished by a roaring ex- 
citement and a no-holds-barred approach to 
the business of swinging hard. The famed 
vibist makes a_ colorful and jazz-loaded 
leader, although this is his first big crew. 
His solos on both vibes and two-fingered 
piano contribute much to the overall enthu- 
siasm. The book is a varied one, ranging 
from new adaptations of old favorites (Star- 
dust, Gettin’ Sentimental, Don't Be That 
Way, etc.,) to forward-looking adventure- 
some writing by such as Bill Holman, Marty 
Paich and others. A brand-new entity as the 
directory went to press, this band had yet 
to make a road tour, yet was determined to 
stay organized and write another page in big 
band history. 
LPs: Initial release pending at presstime. 

(Many small group LP's available.) 


DON GLASSER 

Record Company: Tempus 
Booking Office: Orchestras Ine 

Glasser has a very sweet 12-piece group 
modeled along the Lombardo-Garber lines 
Glasser has solved the problem of holding 
on to a good girl vocalist by making Lois 
Costello a part owner of the band. A great 
deal of the book spotlights Miss Costello 
Such rooms as the Cavalier at Virginia 
Beach. the Skyway of the Hotel Peabody 
in Memphis, and the Oh Henry in Chicago 
play Glasser at least twice a year. 
T.Ps: ‘None 





CLAUDE GORDON 
Record Company: Liberty 
Booking Office: G.A.C. 

Gordon’s initial Liberty album “Jazz for 
Jean-Agers,” sold well and has done much 
for this 13-piece band’s prestige and en- 
hances booking potential. Leader is a top 
Hollywood studio trumpeter who, for the 
past two-and-a-half years, has taken the 
band on a series of highly successful state 
fair and college date throughout the west 
with top name entertainers. Arrangements 
are swinging yet highly danceable. Vocal de- 
partment is handled by pretty Darts (e.g.) 
Alexander. 


LPs: Jazz for Jean-Agers. Liberty 3022 


EDDIE GRADY 

Record Company: Decca 
Booking Office: GAC 

A drummer-showman of long experience, 
Grady today heads up the 14-piece Com- 
manders unit in a variety of bookings up 
and down the west coast. Good, solid, con- 
ventional dance book makes this band a good 
bet for almost any occasion. Personality of 
the leader is a decided asset. 


LPs: Dance Party Decca DL-8116 
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SELMER 


NEW Deluxe Porta-Desk 


Completely redesigned! Has new Shadow-Box 
front to set off the band’s name. Two-tone blue 
finish gives the band a smart evening-dress look. 
Music shelf holds 350 double sheets in easiest 


reading position. 


(OLD 


ow Styling! 


PRICES!) 


Porta-Desks 














NEW Hollywood Porta-Desk 


Still priced at only $2.95 each 


Redesigned to add new attractiveness to its old 
economy! Rich red base has gray tweed-design 
shelf with a front panel to give the band’s name 
top billing. Same height and music capacity as 
Deluxe Model. 


Still priced at only $2.25 each 


All Porta-Desks fold flat—one man can easily carry enough for the entire band! 





RISER to match the new 
Deluxe model adds 18” 
LU to total height for bass 

‘ players and conductors. 


$1.50 each 














U 


Sold by all better music stores. Write Selmer ELKHART, INDIANA for name of nearest dealer, 





PORTA-LIGHT; fits all Porta-Desks or 
any flat front stand. 8-ft. cord, switch 
and bulb. Dark brown finish metal. 

$2.75 











ALL METAL PORTA- 
DESK—Newest, smart- 
est, most durable of all. 
Folds to less than 12” 
thick, dull black with 
white front to take post- 
er paint for band name. 


$11.25 








LEO GRECO 
Record Company: Mercury 
Booking Office: Independent (Station WMT, 

Cedar Rapids, Iowa) 

Leo and his Pioneers have steadily been 
growing into one of the top attractions in 
the midwest circuit with their slickly pre- 
sented brand of western swing and enter- 
tainment. It’s a seven-piece band led by 
Greco on accordion which has_ versatility 
plus. Greco receives added impetus from his 
appearances on WMT and WMT-TV in Cedar 
Rapids, Iowa. It’s a territory band to watch. 
Voted No. 1 C&W Dance Band by Ballroom 
QGperators in 1957 and 1958, 

LPs: None 


LIONEL HAMPTON 

Record Company: Audio Fidelity 
Booking Office: ABC 

Big, bruising, rough and exciting, the 
Hampton band offers showmanship galore 
to go along with its driving arrangements 
and the uninhibited antics of Lionel on 
vibes and drums. Hamp has no trouble 
landing bookings, as he is in constant de- 
mand for repeat dates in this country, and 
also has begun to play several months of 
each year in Europe, where huge crowds 
have been turning out to hear him. It’s an 
exciting band, and one that especially 
breaks it up on theater and concert affairs. 
LPs: Apollo Hall Concert 

1954 


DE »20n000neseneesecee Epie LN-3190 
Hamp in Paris .......... Emarcy 36032 
Ee re Contemporary 3502 
ow we See Camden 402 
Lionel Hampton Featuring 

Grassy Bhytim .......- Emarcey 36034 
Jazz Flamenco ...... Victor LPM-1422 
ee ETT rer. Decea 8230 
SG ML. <04 4200s 60000n e086 MGM 3386 
PE RONN ovcnncccessx Verve 8019 
Wailin’ at the 

eT Columbia CL-711 


LENNY HERMAN 

Record Company: Coral 
Booking Office: GAC 

Though just a quintet, this band has been 
playing hotels and other dance locations 
for the last several years with remarkable 
success. All the men double on other in- 
struments, with a resultant flexibility in 
tonal color, and the repertoire is a big one 
—more than 500 tunes, all played sans 


written arrangements. 
but a good bet for any club with a dance 





It’s a small group, 


LPs: Dance Party! ........ Riverside 12-809 


Dancing in the Dark..... Judson 3009 


WOODY HERMAN 


Record Company: Everest 
Booking Office: MCA 

One of the most adaptable bands Woody 
ever has fronted. It retains the excitement 
drive that makes it a favorite with the 
record buyers, but plays with a smoothness 
blend that will please even the most 


businessman bouncer. Woody showed 


again in‘his last New York hotel stand that 
friendly vocals and the medleys and 


tunes in the book fit well into the 


dinner mood, and that his up-tempos can 


bring the cheerers around the stand 
in the evening. Identifying sound of 


the group still is the three tenors and a 
baritone sax section, with trumpets playing 
brightly both in mutes and open. 


SPA; cancun a iaae chan < be Harmony 7013 
BUMS GIPOOTO .nccccvccccs Capitol T-784 
Early Autumn ............ Verve 2030 
Hi Fi-ing Herd ............ MGM 3385 
OT Fa Capitol T-748 
Jazz, the Utmost!........... Verve 8014 
.. i” Ses Capitol T-658 
The Swinging Herman 

_ | SN SSRRAS Brunswick 54024 
Twelve Shades of 

i i<snesnaseenenh Columbia CL-683 
Woodchoppers’ Ball........ Decca 8133 
Woody Herman.......... Capitol T-324 


Woody Herman & Herd 
at Carnegie Hall 1946, 


ee SS errr MGM 3043 
The Woody Herman 
SMDIES -sacecussnsesnenee Capitol T-560 


EDDY HOWARD 


Record Company: Mercury 

Booking Office: Independent 

Eddy Howard has been around for years, 
his popularity seems only to grow 
stronger. He has the somewhat unique dis- 
tinction of being a favorite with two gen- 
erations and of being a two-way attraction, 
bandleader and singing star. Howard has 
vocalized on countless records and made 
hits of most of them. At least five of his 
discs sold over a million copies, and “To 


Each His Own” topped 2,000,000. 
mark songs and current hits are served yp 
at his ballroom dates, making him worth his 
salt as a single, while his 
plays a sweet dance library. A male trio 
splits the vocal sets with him. 

We Dance?.......Mercury 
Singing in the Rain..... Mercury 
Sleepy Serenade ......... Mercury 


DEAN HUDSON 

Record Company: 

Booking Office: Independent (P.O. Box 2255, 
) 


band that not only plays appealing, excel. 
lent dance music, but also offers a musical 
floor show as part of the package. 
featured singer Ann Lorain, pianist Lennie 
Love, trumpeter Don Faffley, drummer Bill 
Joyce, the Hudson Glee Club, and the Dixie. 
Dates have included many of the 
in the country, 
long experience and ork’s versatility makes 
this one of best buys around for almost 
any type of location. 


PEE WEE HUNT 
Record Company: Capitol 
Booking Office: 
Pee Wee has just a quintet, it 
has proven to be as big a draw in danceries 
Not only does he have in 
back of him two huge record hits 
Street Rag” and “Oh”) but he has with him 
eminently danceable 
big-voiced trombone 
casional vocals are chief assets, along with 
the band’s always-easy-to-follow Dixieland 


LPs: Class of ’25 
The Classics A la 


Dixieland Detour 
Straight from Dixie! 











One of the year's great new dance 

bands—Si Zentner and his Orchestra. Success 
that stems from a fine musical background 

and Si’s own recognized artistry ...and, may we 


add, his very favorite Martin trombone. 


MARTIN 





The Martin Band Instrument Company 
Elkhart, Indiana 


48 @¢ DOWN BEAT 
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HARRY JAMES 


Record Company: M-G-M 
Booking Office: MCA 

Since the veteran trumpeter decided to take 
on a Basie look with a book written prin- 
cipally by Ernie Wilkins, his Music Makers 
are enjoying virtually new lease on life in 
popular and recorded appeal. Billed as “The 
New James,” the trumpeter now works much 
of the year at the Flamingo hetel, Las Vegas. 
The famous trumpet glistens throughout the 
hard swinging book, is joined in solos by 
altoist Willie Smith, trombonist Ray Sims 
and tenorist Sam Firmature. When singer 
Ernie Andrews joined Jilla Webb in the 
yocal department the band was Basie-ically 
on its way to enjoy greater marquee 
value than ever. Because of retention of the 
old favorites like Sleepy Lagoon, the James 
band, as ever, appeals to a diversified and 
widespread audience. 
LPs: All Time Favorites. .Columbia CL-655 

At the Hollywood 


Palladium ......... Columbia CL-562 
Harry James in Hi-Fi..Capitol W-654 
Jame BOOT ..02scc0ss Columbia CL-669 


Juke Box Jamboree ..Columbia CL-615 
More Harry James 
ie (5 , eerererrrer es Capitol W-712 
One Night Stand..... Columbia CL-522 
Soft Lights, 
Sweet Trumpet 
Trumpet After 


...-Columbia CL-581 


Midmight 3 ....cccces Columbia CL-553 
Wild About Harry...... Capitol T-874 
Young Man with a 

Pere ee Columbia CL-582 
The New James ......- Capitol T-1037 


Harry’s Choice .........Capitol T-1093 


JOE JAROS 
Record Company: BELLA 
Booking Office: Independent (15520 El Gato 
Lane, Los Gatos, Cal.) 

This is a show-dance outfit that has done 
TV work, both locally in the northwest and 
network over CBS, NBC and ABC. Jaro’s 
new original record is “Bon-Bon-Baby.” 
Unit presents rounded offerings, with equal 
complements of dance tempos and produc- 
tion work. 

LPs: None 





BUDDY JOHNSON 
Record Company: Roulette 
Booking Office: Gale Agency 
Here’s a band that’s not too well known 
up north, yet works practically every night 
of the year, almost all one-niters. He 
travels mostly in the south, playing, rhythm 
and blues spots. It's a big excitingly rough 
blues band that features Buddy’s sister Ella 
on vocals. 
eee SS o'we sewaddx eee sqew Mercury 20322 
Buddy Johnson Wails ..Mercury 20330 
ie ae” Wing 12111 
SAMMY KAYE 
Record Company: Columbia 
Booking Office: ABC 
A purveyor of sweet and novelty tunes, 
Kaye’s 14-piece ork stresses melodic or- 
chestrations built around the sax section. 
Showmanship value is high, through 
audience-participation gimmick, “So you 
Want to Lead a Band,” and through per- 
sonality of leader, a genial emcee who is 
fast with an ad-lib. Strong appeal to all. 
LPs: Midnight Serenade..Columbia CL-1107 
Featuring Don Cornell..Vik LXA-1014 
Music For Dancing....... Camden 261 
Music, Maestro, 
Please! ...... +++.--Columbia DL-668 
My Fair Lady..... ...- Columbia CL-885 
Popular American 
Waltzes ..........Columbia CL-1018 


Sunday Serenade..... Columbia CL-964 
Swing and Sway.......... Camden 355 
Swing and Sway with 

Sammy Kaye....... Columbia CL-561 


What Makes Sammy 

Swing and Sway...Columbia CL-891 
Serenade Of The Bells Columbia CL-1173 
Dreamy Dancing ....Columbia CL-1254 


STAN KENTON 
Record Company: Capitol 
Booking Office: GAC 
Group is still typically Kentonesque, with 
the familiar biting brass and big-sounding 
saxes much in evidence, as are his “‘progres- 
sive” arrangements. A good bet for colleges 
and locations, o.k., too, for ballrooms where 
younger crowds predominate. Leader is 
among the most skilled and personable in 
the business, goes all-out in helping operator 
promote dates. 
LPs: Artistry in Rhythm..... Capitol T-167 
City of Glass & 
This Modern World....Capitol W-736 





A Concert in Progressive 


Jaze ..... Seccvcesccocee Capitol T-172 
Contemporary Concepts ..Capitol T-666 
ea Capitol T-731 
Duet—Kenton, Christy...Capitol T-656 
TROOTOR cccccceccccesecce Capitol T-155 
The Formative Years....... Decca 8259 
Innovations in Modern 

MEeGie; VEE. Be cccceccs Capitol W-189 
The Kenton Era..... Capitol WDX-569 
Kenton in Hi-Fi........ Capitol W-724 
Kenton Showcase ....... Capitol T-598 
Kenton with Voices..... Capitol T-810 
Ye MR Ce Capitol T-190 


New Concepts to 

Artistry in Rhythm....Capitol T-383 
Popular Favorites ...... Capitol T-421 
Portraits on Standards. .Capitol T-462 
Rendezvous with Kenton.Capitol T-932 
Sketches on Standards..Capitol T-426 
Stan Kenton Classics...Capitol T-358 
Stan Kenton Presents....Capitol T-248 


Back To Balboa ......... Capitol T-995 
The Ballad Style of 
Stan Kenton ....... ... Capitol T-1068 


Lush Interlude .........Capitol T-1130 


WAYNE KING 

Record Company: RCA Victor 
Booking Office: MCA 

A longtime radio favorite and more-recent 
TV click, this band has built its name on 
waltzes, sentimental and subdued. No agi- 
tated music, no drive, even the strings are 
muted here. Outfit is long on nostalgia, 
mixes many an old-timer with current tunes. 
Leader, long billed as “The Waltz King,” 
plays sax, sings a bit, clowns a bit, too. 
Outfit is strong with the older crowd at 
hotels and has family appeal on concert 
dates. ° 


LPs: Enchanted Evening ........ Decca 8277 
Isle of Golden Dreams..... Decca 8496 
TAUE DOMGS ..00cccwcoesases Camden 277 
Melodies of Love........... Decca 8124 
The Night is Young...... Camden 358 
Play a Polkm......scccccces Decea 8441 
Serenade to a Lady..Victor LPM-1216 
Smooth as Silk ............ Decca 8353 
Walte PRRGRMO cccsccccccces Decca 8145 
Waltzes You Saved 

For Me ...cccccccees Victor LPM-1186 
WIG TIED os vecccedcecncs Decca 8663 
Melody of Love........ Victor LPM-117 





HERBIE MANN: 
America's Eminent Jazz Flutist 
Down Beat Award Winner, 1957, 1958 





“The new ARTLEY E Flat Flute is the answer to my long 


search for a unique instrument. ... A new voice has been 


born. | have recorded on it, and the results are outstand- 


ing. Thanks to ART 


for this fine, new instrument.” 


ARTLEY, INC., P.O. Box 74T, Elkhart, Ind. 
Please send me Artley Brochure 


NAME. 





STREET 
CITY ZONE___STATE 








YOUR DEALER. 





April 16, 1959 @ 49 





“Jubilation T. Cornpone.” 

At the Tiffany Ball... 
Cocktail Dancing 
Dance to the Music of 


BUDDY LAINE 


Record Company: 
Booking Office: 
Laine has a very sweet 12-piece group. 
modeled to a great extent along the lines of 
the Sammy Kaye organization. 
quarters in Chicago. using the Chevy Chase 
as a base for operations 
Laine maintains 3 
date book and also draws heavily on stand- 


Have Band Will Travel 
Lester Lanin and 


Lester Lanin Goes to College. Epic 3474 


Record Company : None 


Dick LaSalle’s ‘is now a small hotel style 
Consists of four men, and the 
instrumentation 


LESTER LANIN 
Record Company: 


Lester Lanin’s name and style of music are 
society-brand sounds. 
bands have been a vital 
east coast society band scene for years and 


synonymous with Dick retains the style or tempos that have 


made him a favorite among the hotel set. 
They have a tremendous repertoire of show 


book is made up entirely of reliable stand- — eatente, and current pop favorites. 
danceable tempos 
widest possible audience. The repertoire en- ELLIOT LAWRENCE 
i i Record Company: 
Booking Office: ABC 









‘o “Slim line” Thin neck 
Uniform “feel” from nut to heel. 
| @ TORQUE-LOK neck reinforcing rod 

ee ee 
* tone 


















Other Harmony Electrics from $58.50 to $199.50 
Musically Matched Amplifiers ve to Bc dona 


all other makes 


THE HARMONY ‘COMPANY | 
3633 $. RACINE AVE., CHICAGO 9, ILLINOIS 


FULL COLOR CATALOG ON REQUEST. ADDRESS DEPT. 











A full-sounding, throaty band styleq 
roughly along Claude Thornhill lines, fea- 
turing the piano of the leader in arrange. 
ments that explore music’s pretty facets as 
well as jazz possibilities. Occupied chiefly 
with radio and TV work in the east the last 
few years, Lawrenee still takes band out 
for successful dates. A fine college bet. 


oR eo re Fantasy 3- 

Plays for Swinging + 

E stiagivesnas wend Fantasy 3246 
——s at the Steel 

WY cakes wan cee den ws hae Fantasy 3236 
ener Mulligan 

Arrangements ........ Fantasy 3-206 
Dream On, Dance On ....Fantasy 326] 


TED LEWIS 

Record Company: None 
Booking Office: MCA 

Still very operative and symbolizing the 
earliest days of American jazz, when it was 
still a part of vaudeville, tireless Ted Lewis 
continues to answer ballroom and hotel en- 
gagements with essentially the same style 
of music and showmanship he had coined 
in the Twenties. Now after 45 years, the 
“tragedian of song” is an American insti- 
tution with his clarinet, his battered tophat 
and cane, and his ery, “Is Every body 
Happy?” His orchestra is only part of a 
troupe which is capable of putting on a 
complete floorshow. Elroy Peace is Lewis’ 
fourth and current “shadow.” 


LPs: A Million Memories......... Unique 122 
Everybody's Happy!..... Epic LN-3170 
Is Everybody Huappy....... Decca 8321 
Me and My Shadow......... Unique 108 

The Medicine Man for 
re Decca 8322 


GUY LOMBARDO 

Record Company: Capitol 
Booking Office: MCA 

Perennially the No. 1 band for business- 
man’s bounce. Simple, ultra-sweet arrange- 
ments, stressing the sax section and the 
tinkling, twin pianos, plus the omnipresent 
vocal trio, have kept Lombardo on top of 
the heap since, probably, before the Flood. 
Vastly popular on records and radio and a 
prime hotel favorite with the older crowd. 


LPs: The Band Played On....... Decca 8208 
The Lively Guy......... Capitol T-892 
Lombardoland .........scsese- Decca 8249 
Lombardo Land, U.S.A.....Decca 8097 
A Night at the Roosevelt. . . Decca 8070 
Oh How We Danced........ Decca 8255 
Sliver Jubilee ............0.. Decca 8333 
Beft and Sweet.......ccsssee Decca 8135 
The Sweetest Music This 

Side of Heaven....... Decca DX-154 
Wwe DRRMOS ccccccccccvcsss Decca 8251 
a rrr Decca 8256 
DE. xeoreecasnneseeewn Decca 8205 
Your Guy Lombardo 

ES ae a 6 5 cine kw Capitol T-739 


Berlin By Lombardo ...Capitol T-1019 
Dancing Room Only ...Capitol T-1121 


JOHNNY LONG 
Record Company: Coral 
Booking Office: GAC 
The southpaw violinist and his onetime 
college crew have been offering Hal Kemp- 
ish music since 1935 and have never lost 
their hold on the campus crowd. Band's 
“Shanty in Old Shanty-town” dise is a 
classic of sorts and a perfect example of 
unit’s penchant for the gang vocal. Crisp, 
precise arrangements, definitely keyed to 
the times, gives the ork its pronounced note 
of modernity, yet the enduring appeal 
characterized by “Shanty-town” is main- 
tained. Musicianship is high here, and 
band has a distinct appeal for the young 
crowd. 
LPs: In the Evening nd the 
Moonlight ..ccccccccccccees King 52) 





RICHARD MALTBY 

Record Company: Columbia 
Booking Office: GAC 

Maltby’s initial push was engendered by 
his Label “X” (now Vik) recordings, which 
showed sufficient action to warrant the 
band hitting the road. Instrumentation 
comprises five reeds, four trumpets, three 
trombones, and rhythm, plus singer Franky 
Crockett. Maltby’s arrangements explore 
well the many tonal colors that are avail- 
able, but band never loses sight of the 
dance beat. Added benefit of TV appear- 
ances enhances boxoffice appeal. A well- 
disciplined, all-around band with good 
record-selling history and proven appeal to 
youngsters. - 
LPs: Hi-Fi Moods by Maltby... Vik LX-1051 


Make Mine Maltby........ LXA-1038 
Maltby with Strings 

BStmeheG  .nccccccvcseses Vik LX-1074 
Manhattan Bandstand ....Vik LX-1068 
Swingin’ Down The Lane . .... Columbia 
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RALPH MARTERIE 
Record Company: Mercury 
Booking Office: GAC 

In five years of almost solid road work, 

Marterie has developed one of the best and 

most prosperous orks in the business. With 

considerable help from some record hits, 
but also due to the leader’s work and in- 
itiative, it has become a major attraction. 

Emphasis always is on easy tempos, with 

harmonically rich arrangements and Mar- 

terie’s solo trumpet providing listening 
pleasure. Also spotted occasionally is the 
guitar-over-orchestra sound that made 

Ralph's “Caravan” a smash record hit. Band 

is built to work anywhere and do well. 

LPs: Jumpin’ Trumpet ......Mereury 20294 
Swing Baby ............Mercury 20124 
Young America Dances..Mercury 20198 
Hits That Made Ralph Marterie 

Ee re rr e Mercury 20336 
Dance Favorites ..Mercury Stereo 60035 
College Dance 

Favorites ...... Mercury Stereo 60035 


FREDDY MARTIN 

Record Company: Capitol 

Booking Office: MCA 

Martin has been going strong since 1932 
with his unerring dance tempos, his skill- 
ful, precise batoning and his tightly-knit 
show-dance unit. Leader's familiar. tenor 
sax blends with the following voicings: 5 
brass, four saxes, two violins, bass, drums 
and two pianos, and there is abundant 
vocalizing by four male soloists and by 
the Martin Men, Freddy’s biggest fame 
grew out of his dalliance with Tschaikowsky 
in the early 40’s, and he is still the man to 
bend the classics to his will, without for- 
saking ballads, rhythm tunes and novelties. 
Flexible, danceable, and with a solid repu- 
tation built through a long career, the 
Martin crew is a cinch for just about every 


situation. 
LPs: At the Cocoanut 
GOTO coccccccccces Victor LPM-1414 
Dancing Party .....cccess Camden 264 
Freddy Martin in 
NTE, - a6 9:464.00 000 60006 Capitol W-900 
Make Believe ............. Camden 215 
Midnight Music...... Victor LPM-1360 
Shall We Dance?..... Victor LPM-1160 
Lush And Latin .eeee-Capitol T-998 
i PP ePETEETErrrTT Capitol T-1066 
Salute To The 
 sSéeaeuswsesscaed Capitol T-1116 


FRANKIE MASTERS 

Record Company: None 
Booking Office: MCA 

Frankie, a national favorite for a number 
of years, has for the last five years been 
ensconsed at the Conrad Hilton hotel in 
Chicago, where his personable style and 
easy rhythms have kept dancers eminently 
content. Also a good show band, Masters’ 
men are called on to play for the year-round 
ice show at the Hilton’s Boulevard room, 
LPs: None 


HAL McINTYRE 
Record Company: None 
Booking Office: GAC 
McIntyre, a personable leader with a band 
that always has been noted for its gracious 
sounds and excellent musicianship, is a 
Glenn Miller alumnus whose alto sax work 
continues to be hailed by both musicians 
and dancers. Band uses subdued voicings, 
bright brasses, and a book that meets all 
types of requests, in that it can be per- 
suasively moody one moment, neatly swing- 
ing the next. Leader is canny and ex- 
perienced in all types of jobs. Vocals come 
from Jeanne McManus and a group from 
the band, the MeIntots. 
LPs: Dancing in the Dark...Harmony 7008 
Hal MeclIntyre’s Best...... Camden 302 


THE GLENN MILLER ORCHESTRA 
UNDER THE DIRECTION OF 
RAY McKINLEY 
Record Company: RCA Victor 
Booking Office: Willard Alexander 
When ROCA Victor issued the Glenn Miller 
Army Air Force Album featuring Ray 
McKinley, fans clamored for more. The 
Miller estates and agent Alexander decided 
to continue the Miller music and Ray 
McKinley; a longtime friend and admirer 
of Glenn Miller, was the logical choice to 
head the new orchestra. After a long search 
for top musicians, the band was organized 
and began playing its first dates early 
in June, 1956. Music is danceable and 
listenable, and has a general appeal. Band 
has drawn exceptionally well thus far. 
LPs: The New Glenn Miller 
Band in Hi-Fi....... Victor LPM-1522 
Selections From “The Glenn Miller 
Story” & Other Hits Victor LPM-1192 
Glenn Miller Concert . Victor LPM-1193 
Something Old, New, 


Borrowed & Blue .. Victor LPM-1678 
The Miller Sound .... Victor LPM-1852 


ART MOONEY 

Record Company: MGM 
Booking Office: GAC 

This bouncy band, which records pro- 
lifically on MGM and gets its share of the 
record clicks that are racked up by bands, 
is a good mixture of entertainment and 
sweet, danceable music. Has the versatility 
and name to go over well in ballrooms and 
hotels alike. Novelty tunes long have been 








one of the fortes of the Mooney band 
(“Four-Leaf Clover,” “Honey Babe,” etc.), 
and much use is made of choral and vocal 
presentations. A solid draw. 

LPs: None 


RUSS MORGAN 
Record Company: Mercury 
Booking Office: GAC 
“Music in the Morgan Manner” on a mar- 
quee is almost a guarantee that business will 
be good. Over the years, Morgan has estab- 
lished himself solidly as one of the most 
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All Vega's new Fiat-Top Guitars are capable 
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as full concert size, easy action fingerboard, 
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Guitars on the market. 
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pleasing dance bands around. His muted 
trombone style is a familiar trademark, 
as is his light, lilting dance music, and own 
vocals. 

LPs: Does Your Heart 


Beat for Me?....... evecce Decca 8332 
Everybody Dance .......... Decca 8337 
A Lovely Way to Spend 

i SOUR oes ccccevececse Decca 8423 
.. * eae Decca 8642 


Tap Dancing for Pleasure. .Decca 8336 
Songs Everybody 
PL ca wGewacawossees Decca DL-8828 
(stereo 7-8828) 
Viennese Waltzes For 
a rrr Decca DL-8582 
(stereo 77-8582) 
Cheerful Little Earful ..Decea DL-8581 
Kitten On The Keys ...Decca DL-8746 


BUDDY MORROW 
Record Company: RCA Victor 
Booking Office: GAC 
With the popularity of rhythm and blues, 
“The Big Beat” of Buddy Morrow is an even 
better bet than it has been in the past. It's 
an exciting band, and ideal for college dates 
and ballrooms where people enjoy some ac- 
tion. The leader’s brilliant trombone work 
takes a lot of the spotlight, and on hand are 
Betty Ann Blake and Don Trube to handle 
the vocals. Though the biggest record action 
and crowd reaction comes from the r&b 
material, band can work well on any sort of 
date and has highly adaptable book. The 
band’s projected network TV show for a 
name brand cigarette through summer, 1959, 
should go far to enhance booking potenti- 
ality. 
Trombone ..... err Ty: Mercury 2022! 
Let’s have a Dance Party..Camden 381 
Music for Dancing Feet...Wing 12006 


Night Train....... ...- Victor LPM-1427 
Salute to the Dorseys..... Wing 12000 
Shall We Dance.......... Mercury 20062 


A Tribute to a 
Sentimental Gentleman Mercury 20290 


Se er Wing MGW-12105 
Dance Date .......... Wing MGW-12102 
Just We Two ...........Mercury 20372 

(Stereo 60018) 
PG cccciccvs cence nnns6saen ene Victor 


PAUL NEIGHBORS 

Record Company: None 
Booking Office: MCA 

Energetic, ubiquitous leader, known for 
his peripatetic onstand antics, casual chat- 
ting with dancers, and familiar “Hey Hey 
and Ho Ho” outbursts, sparks this dance- 
able crew which is a ballroom and hotel 
mainstay around the country, and a record- 
ing familiar, to boot. A leader since 1942, 
Neighbors is the arch-type of the master-of- 
ceremonies leader, makes a point of solicit- 
ing audience requests, and attempts to gear 
band’s offerings to dancers’ preferences. 
LPs: None 

LEIGHTON NOBLE 

Record Company: None 
Booking Office: MCA 

This versatile unit, featuring vocal and 
pianistic talents of leader, has been around 
since 1936, attributes staying power to pre- 
cision and constant updating of arrange- 
ments. Leader strives to please the ear as 
well as move the feet of the crowd. Strong 
as a hotel room attraction, unit also is a 
regular at ballrooms like Aragon, Los An- 
geles; is no stranger to radio-TV. 
LPs: None 


JIMMY PALMER 
Record Company: Mercury 
Booking Office: MCA 
Jimmy Palmer has returned to his original 
“Dancin’ Shoes” rhythms with his Kay 
Kyser-styled book of nostalgic shuffling 
tunes. He still carries both libraries, using 
the modern book with the swinging four- 
beats for college dates only. Leader has 
ingratiating band stand manner, sells well. 
LPs: First on Wax............Mercury 20191 
Music Designed Strictly 
for Dancing ....... ...-Mercury 20268 
The Palmer Method For 
Dancing ...............Mercury 20348 
(stereo 60033) 
TONY PASTOR 
Record Company: Coral 
Booking Office: GAC 
Tony’s been a well-known and well-liked 
figure on the country’s bandstands for many 
years. His rough, distinctive singing style 
—the one that made popular records like 
“Indian Love Call” and “Paradiddle Joe”’— 
is still the band’s distinguishing feature, 
along with Tony’s tenor sax and brother 
Stubby’s trumpet. The book features a lot 
of danceable instrumentals and band vocals, 
with additional songs coming from son Guy 
Pastor. 
LPs: Hey, Tony!....... 2000. Harmony 7011 
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THE DUKES OF DIXIE 
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New Orleans manner are 
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Beginning with Dad 

Assunto on his Olds 
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Olds tradition. 


F.E.OLDS & SON 
FULLERTON, CALIFORNIA 


TEDDY PHILLIPS 
Record Company: Decca 
Booking Office: MCA 
Phillips is well known around the coun- 
try’s ballrooms for the party-type stunt he 
has instituted called “Join the Band,” a 
game wherein members of the udience 
compete with each other on toy instruments. 
This and the band’s extensive dance-novelty 
library has made it solid commercial fare 
for location dates. Dick Mack is the featured 
vocalist, while the sidemen double for duet, 
trio and even glee club arrangements. 
Phillips‘ ork is characterized by his alto 
sax, played sweet style. 
LPs: A Night at the Aragon Decca 8301 
Variety Show Decca 8561 


HERB POMEROY 

Record Company: United Artists 
Booking Office: Independent 

A 16-piece powerhouse with a virtually all- 
original book, including scores by many top 
jazzmen as well as the leader and members 
of the band. Centered in Boston, the band 
plays at the Stable, and presents its special- 
ty, “A Living History of Jazz” with WHDH 
DJ John McLellan, in concert form. Bright 
and brassy, the band is studded with soloists 
of high caliber, including the leader, Boots 
Mussulli, Bill Berry, Lennie Johnson, and 
Ray Santisi. 
T.Ps: Life Is A Many-Splendored 

' Roulette 52001 








Gig 
Band In 
Boston United Artists UAL-4015 
The Band 
I United Artists UAL-4016 


° PEREZ PRADO 
Record Compan RCA Victor 
Booking Office: MCA 
Possibly the most exciting Latin-American 
band ever to hit the states, and the one which 
introduced the mambo to this country, Prado 
seems assured of much work here now that 
he has obtained permission to stay in the 
country. Band can be raw and frenetic one 
moment, as it blasts away at familiar songs 
done in mambo tempo, then turn around and 
play some quiet, slow stuff. Band is a big, 
colorful one that gains impetus from the 
unique personality and drive of its leader. 
LPs: Cuban Rhythms Puchito 502 
Havana, 3 A.M..... Victor LPM-1257 
Latin Dance Part Seeco 9083 
Latin Silk ........ . Victor LPM-1459 
Mambo ... Victor LPM-1196 
Mambo Happy Camden 409 
Mambo Mania . . Victor LPM-1075 
“Prez” Prado - Victor LPM-1556 
Voodoo Suite - Victor LPM-1101 
Dilo «+e. Victor LPM-1883 
14 Blue Roads 
St. Louis Victor LPM-1714 


TITO PUENTE 


Booking Offic 

Among the most popular and dynamic of 
the Latin-styled bands, Puente’s crew gets 
much of its drive from the flashing percus- 
sion and vibraharp work of the talented 
leader. Band explores all the tempos and 
dances of the Latin fleld, with particular 
emphasis on the mambo and cha-cha-cha. 

Crew is also high in visual appeal and is a 

solid bet for any location where South Amer- 

iean rhythms are favored. 

LPs: Cha Cha Cha At El Morrocco. . Tico 1025 
Cha Cha Chas For Lovers... .Tico 1002 
Cuban Carnival LPM-1251 
Dance The Cha Cha Cha Tico 1010 
Mambo on Broadway. . Victor LPM-1354 
Let’s Cha Cha Victor LPM-1392 
Mambo With Me. 

Mamborama ...., 

Mucho Puente Victor LPM-1479 
Music For Romancing Tico 1008 
Night Beat ........,... Victor LPM-1447 
Puente Goes Jazz Victor LPM-1312 
Puente In Percussion Tico 1011 
Be Mine Tonight 

Dance Mania 


BOYD RAEBURN 
Record Company: Columbia 
Booking Office: Willard Alexander 
After recording “Dance Spectacular’ for 
Columbia, Boyd Raeburn was fired by the 
challenge of getting a good band together, 
one which could play dance music with ideas, 
distinction, and a sound all its own. This idea 
brought Boyd out of retirement and once 
again on the music scene where he has played 
at outstanding ballrooms and hotels. 
LPs: Fraternity Rush Columbia CL-957 
Dance Spectacular ...Columbia CL-889 
Teen Rock Columbia CL-1073 


TOMMY REED 
Record Company: MGM 
Booking Office: None 
A slick commercial band on the sweet side, 
Reed’s work goes in heavily for showman- 
ship and also throws in some Dixie-styled 
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entertainment, in which saxist-leader joins 
in on clarinet. Unit, originally made up of 
Reed's Marine buddies during World War Il, 
stresses danceable rhythms, but avoids mick- 
eyness, intersperses terp tempos with gag 
routines, features leader on alto and tenor, 
plus vocals. Has played plenty hotels, country 
clubs and ballrooms and is strong on college 
dates. 
LPs: None 
JOE REICHMAN 

Record Company: None 
Booking Office: MCA 

“The Pagliacci of the Piano” sells mainly 
because of his comedy antics at the piano 
and complete willingness to fill any and all 
requests. He marked his 23rd year as a 
bandleader in 1957, can undoubtedly con- 
tinue for many more, what with popularity 
built up over the years. Band has never 
really varied. Melody is always present, 
Reichman is usually playing it. 
LPs: Piano Reveries ......... ..Camden 113 

Show Tunes of Broadway..Camden 230 


JOHNNY RICHARDS 
Record Company: Capitol 
Booking Office: Independent (300 Broadway, 
Dobbs Ferry, N. Y.) 

The composer of “Young At Heart” and 
many jazz favorites has a wildly exciting 
jazz concert band with a separate dance book 
of standards and moody instrumentals. Side- 
men are among the top jazzmen in the coun- 
try, centered in New York, and include Burt 
Collins, Gene Quill, Hank Jones, Frank Re- 
hak, Jimmy Cleveland, Jim Dahl, and Frank 
Socolow, among others. Good college concert- 
dance fare. Leader is well-known to campus 
crowd through long association with Stan 
Kenton. 

LPs: Something Else ........ Bethlehem 6011 
NE RTT Capitol T-885 
Experiments In Sound ..Capitol T-981 

ERNIE RUDY 

Record Company: MGM 

Booking Office: GAC* 

One time Sammy Kaye sideman, who took 
te the baton a few years ago with a nucleus 
of erstwhile Kaye-men, fronts a danceable 
outfit that is also strong in the show depart- 
ment, featuring son Rudy Jr., drums, and 
much vocalizing, solo and unison. Entertain- 
ment value is high, each sideman also dou- 
bling in the shenanigans department, and 
dance rhythms are bouncy and uncompli- 
cated. Appeal is varied, bookings ranging 





from hotel rooms to college dates, to ball- 
rooms, with an occasional date thrown in. 
LPs: None 


SIX FAT DUTCHMEN 

Record Company: Victor 
Booking Office: Independent 

Practically unheard of outside the mid- 
west, this group does a powerful job in areas 
where polkas, schottisches, etc., are popular. 
A booming tuba and a precise, insistent beat 
mark the music; colorful apparel and happ)» 
looks distinguish the band. 
LPs: Merry Pelkas ......... Victor LPM-1418 


CHARLIE SPIVAK 

Record Company: None 
Booking Office: MCA 

The clear, controlled, and melodic horn of 
“The Man Who Plays the Sweetest Trumpet 
in the Werld” forms the come-on for the 
crowd on Spivak dance dates. But the ork, 
itself, backing Charlie's innumerable solos or 
pacing the dancers, has proven its enduring 
qualities. Instrumentation consists of five 
saxes, four trombones, four trumpets (plus 
Spivak), drums, bass, guitar, and piano. 
Book is varied, with a lacing of uptempos 
and plenty of ballads heard in the course of 
an evening, and the pure, unmuted Spivak 
horn is almost always in evidence. 
LPs: None 


RAY STOLZENBERG 
Record Company: SOMA 
Booking Office: Independent (704 Euclid 
St. Austin, Minn.) 

The reputation of the 25-year-old “old time 
band” of Ray Stolzenberg and the Northern 
Playboys is growing as the band continues 
to play ballrooms and clubs within a 115 
mile radius of Austin. Five to 10 musicians 
are used to meet any occasion. The band is 
versatile and popular in the midwest, and hos 
been heard on television, radio and records. 
Band has two libraries of special arrange- 
ments, one old time with plenty of fine Bo- 
hemian, German and Scandinavian waltzes, 
polkas, and schottiches, and the other filled 
with standards and popular. 

LPs: None 


TED STRAETER 
Record Company: Decca 
Booking Office: MCA 
Pianist Straeter, once a child wonder, 
fronts a tasteful band that has been playing 





some of the tiner hotels in the country, Its 
manner is mellow, its library sparked with a 
number of international tunes, and always 
the “stardust” piano of Straeter is featured 
Once in the employ of Paul Whiteman, 
Straeter has also been arranger, vocal coach, 
and accompanist for a number of important 
singers. Among them was Kate Smith, for 
whom he wrote the famous arrangement to 
“God Bless America.” Straeter’s sweet piang 
is rated high in its idiom. 


LPs: The Bells Are Ringing & 


Happy Mounting ....ccccess Kapp 1053 
Me & Juliet & Can-Can....MGM E-3063 
The Most Beautiful Girl 

Se TD WGN cccccscees MGM E-3392 
Mow Werks .ccccccccccvcece Atlantic 1215 


Come Dance With Me.Columbia CL-10%¢ 


HANK THOMPSON 
Record Company: Capitol 
Booking Office: Jim Halsey, Independence, 
Kan. 

Hank's had a money-making (for both him 
and promoters) band for a good while now, 
and the sales records hung up by some of 
his recent Capitel records haven't hurt one 
whit. It’s an authentic western band that 
gets a good swing, puts on a happy show, 
and is equipped to handle almost any sort 
of job. Leader's voice and personality the 
big selling point, 

LPs: None 


CLAUDE THORNHILL 
Record Company: Kapp 
Booking Office: GAC 


Back on a rigorous schedule this year, 
after confining his efforts chiefly to the east 
for some time, is Thornhill, whose distinctive 
piano and lush orchestral sounds were big 
national favorites for years. Band still is es- 
entially “pretty,” and its swing fare is done 
with a subdued pulse. Full, lovely sounds and 
personally-styled arrangements make this 
one of the most listenable of groups. A good 
buy for locations as well as danceries. 


LPs: Dancing After 


Midnight ~—e._ ...... «sss Columbia CL 709 
Dinner For Two............ Camden 303 
Two Sides of Thornhill...... Kapp 1058 
The Thornhill Sound....Harmony 7088 
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LAWRENCE WELK 

Recording Company: Dot 
Booking Office: Independent 

Bubbly, bouncy dance stylings are un- 
corked by the “Champaign Music” maestro, 
who specializes in medium-tempos, utilizing 
much clarinet, considerable organ, a touch of 
accordion, and a soft background of saxes. 
Strings are called forth on slow, sentimental 
ballads, and overall effect is one of decidedly 
melodic sweetness calculated to draw both 
kids and older crowd onto the floor, without 
paffling either. A tremendous draw on TV, 
and with the ballroom set, as well. 





LPs: Around We Go.............. Decca 8323 
At Madison Square Garden. .Coral 57066 
Bubbles In The Wine....... Coral 57038 
Champagne and Roses...... Coral 57148 
Champagne Music ........ Epic LN-3247 
Champagne Pops Parade...Coral 57078 
Dance Party ......ss.e0% Mercury 20092 
FavOrites ....ccsccccccescees Coral 57139 
Fun With Lawrence Welk. Epic LN-3248 
The Girl Friends............ Coral 57023 
Moments To Remember..... Coral 57068 
Music for Polka Lovers. .Mercury 20091 
Nimble Fingers ............ Coral 57178 
Pick-A-Polkm ....ccccccccees Coral 57067 
Plays Dixieland ............ Coral 57146 
Polke Party ..cccccccccccess Decca 8213 
Say It With Music.......... Coral 57041 
Shamrocks And Champagne. Coral 57036 
The Stars Visit............. Coral 57107 
Sparkling Strings . Coral 57011 
Show Time ...cccccccscccces Coral 57111 
TV Fraverites ....cccccsccess Coral 57025 
Walt Disney Music......... Coral 57094 
WEES cccccccccccccccccccccs Coral 57119 
WEED. ccccecccccccccecces Decca 8324 


The World’s Finest Music. .Coral 57113 
With a Song in My Heart. .Coral 57147 
Mr. Music Maker ....... Dot DLP-3164 


“WHOOPEE JOHN” WILFAHRT 
Record Company: Decca 
Booking Office: Independent 

(374 Wabashia St., St. Paul, Minn.) 

One of the best-known and most well- 
established oldtime bands in the country. 
Has been working for many years out of the 
Twin Cities and never lacks for dates. Was 
second artist ever to sign with Decca, and 
continues to wax regularly for them. A big 
favorite who knows all the tricks and 
tempos. 

LPs: Dance Night ........sseee05 Decca 8430 


STAN WOLOWIC 


Record Company: ABC Paramount 
Booking Office: WBKB, Chicago, IIL. 


Wolowic’s Polka Chips band is one of the 
finest of its kind. With an excellent LP and 
two singles to its credit to date, the band 
should prove a success wherever it appears. 
Wolowie and the band are regulars on the 
ABC-TV network show, It’s Polka Time, and 
have had wide national exposure. This is an 
ideal group for polka sessions. 

ReOs POMS .ncccccccesed ABC-Paramount 151 
The Polka Chips...ABC-Paramount 204 

And the Polka 
GED ccccccccccss ABC-Paramount 215 


FRANK YANKOVIC 

Record Company: Columbia 

Booking Office: Independent 

Just five pieces strong, but one of the most 
sought-after bands anywhere. Band makes it 
a habit of filling ballrooms, usually draws a 
tremendous response. It's a polka band, of 
course, and the most popular around. They 
often outdraw top name bands, and have set 
attendance records at some big ballrooms. 


LPs: It’s Polka Night..... Columbia CL 974 
Polka Party ......... Columbia CL 638 
MN are Columbia CL 1038 


Polkas In Hi-Fi 
Polka Hop— 
Yankovie Style .. 


....Columbia CL-1146 
..Columbia CL-1281 


SI ZENTNER 
Record Company: Bel Canto 
Booking Office: MCA 

One of the newest big bands on the dance 
scene, this 16-piece aggregation is led by a 
top Hollywood studio trombonist (nine years 
on M-G-M staff orchestra). The arranging 
staff wrote a book emphasizing danceability 
yet with modern voicing; overall sound is 
big and full similar to the biggest bands of 
the ‘40's. Zentner’s sweet, Dorsey-ish trom- 
bone is heavily featured on Jumpers as well 
as ballads. Marked success of its first three 
band albums has helped this band cut a 
path for itself which should take it to the 

top of the dance band league. 

LP's: Introducing Si Zentner 
TYTTiTTy Bel Canto Bem-33 (SR-1007) 

High Noon Cha-Cha 
ecucsees Bel Canto Bem-31 (SR-1011) 
Swing Fever 

cocccces Bel Canto Bem-36 (SR-1014) 
















With grateful 
appreciation to all those 
who have made this 


award* possible. 


*Nelson Riddle voted Best Motion Picture 
Orchestrator/Arranger of 1958 


Nelson Riddle 


Forthcoming pictures: 
Music composed and conducted for... 


"Hole in the Head", Sincap Productions 
starring Frank Sinatra and Edward G. Robinson 


"Never So Few", MGM 


starring Frank Sinatra 











On be half of everyone concerne d with “Gigi” 


we thank you for the awards’. 


\ hat greater ple asure than be ing honored 


by your fi low ( raftsms n. 


A rth ur S reed 


Producer of ‘'Gigi"’ 


*Down Beat (3/19/59): Annual Movie Music Poll voted Gigi, ‘‘Best Musical 
Motion Picture of 1958"; “‘Best Original Song in a Motion Picture during 
1958"'; Maurice Chevalier as “Best Vocal Performance in a Motion Picture 
during 1958." 
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Strictly Ad Lib 


(Continued from page 10) 


Davidson, Bert Niosi, Ron Collier, 
Peter Appleyard . . . Lawrence Lip- 
ton, Chicago contemporary of Ben 
Hecht, Sherwood Anderson, and 
Carl Sandburg, has had a_ book 
called The Holy Barbarians pub- 
lished this month by Messner in 
which he discusses the bearded and 
sandled nonconformists and_ their 
attitudes toward jazz, sex, narcotics, 
art, and the law. Lipton lives on 
the West Coast and conducts a jazz 
canto poets-and-musicians workshop 

In Washington, D.C., Felix 
Grant (“Mr. Jazz’) has had _ his 
WMAL radio show expanded from 
one to four-and-a-half hours ; 
Jazz inspired paintings by Ben 
Shahn are included in his new one- 
man show at the Downtown Gallery. 


Titles include Frenzied Drums, 
When The Saints——, and Com- 
position with Clarinets and Tin 
Horn . Art D’Lugofll’s activities 


have expanded from. the Village 
Gate to the presentation of Mahalia 
Jackson (April 3) at the Brooklyn 


academy of music . . . Also on April 
3, Alan Lomax and Louis Gordon 
put on Folk Song °59 at Carnegie 
Hall featuring Muddy Waters, Jim- 
my Driftwood, Memphis Slim, Mike 
and Pete Seeger, Blue Grass Band, 
Rock ’n Roll quartet, and a Gospel 
Choir .. . The first class to graduate 
from the new Air Force academy in 
Colorado this June will dance to the 
music of Les Brown’s orchestra. 


Mogern jazz groups are being 
featured every Saturday night at the 
Sounding Board theater on New 
York’s Second Ave., corner of 9th 
St. Admissions are by contributions 
and showpeople are invited after 
their shows . . . The Joe Bushkin 
quartet recently played jazz arrange- 
ments on a Bell Telephone spon- 
sored music and dance program over 
CBS color TV, which also featured 
the Ximenez-Vargas Ballet Espanol 
performing Flamenco dances 


Abe Turchen presented Jazz 
At Town Hall on a recent Fri- 
day night, featuring the English 


Chris Barber jazz band (they have 


hit No. 4 on the parade, Petite 
Fleur) Town Hall also re- 
sounded last month to a _ concert 


(given at 8 and 11) featuring Dizzy 








Personality sketches of: 
@ Woody Herman 
@ Stan Kenton 
@ Jonah Lones 


@ Dinah 
Washington 


Regularly 


COMING SOON IN DOWN BEAT 





Record Reviews @ Stereo News @ New Jazz Releases @ Regional 
News @ Letters to the Editor @ Radio & TV News 


Don't miss these and many more wonderful stories and articles about 
the world of music all in DOWN BEAT, America’s No. 1 Magazine of Jazz. 





DOWN BEAT 2001 Calumet Ave., Chicago 16, Illinois 


Send 26 issues of DOWN BEAT to me for only 
$7.00. I'll save $2.10 under the local price! 


Send in this coupon 
TODAY, 
get DOWN BEAT 





regularly at 





(1) Payment Enclosed [J Bill Me 
name 
address 
city. zone state 


huge dollar 





Canada. 





Add $1.00 per year outside U.S., U.S. Possessions and 


savings. 





4169 








56 @¢ DOWN BEAT 











Gillespie and band, Dakota Staton, 
Chris Connor, and Thelonious 
Monk with his group (1959 is be. 
coming Monk’s big year) ... An. 
other in the spring parade of con- 
certs was Bill Fuller's offering of 
Lionel Hampton and band, Carmen 
McCrae, and the added attraction 
of the fine Newport Youth band 
directed by Marshall Brown, with 
Leonard Feather emceeing, at Car- 
negie Hall. 

The Living Theater put on several 
performances of poetry and jazz 
with the Charlie Mingus Jazz Work. 
shop presented, along with the first 
eastern appearance of poet Ken. 
neth Patchen. Sessions were held at 
the Living Theater, located at 6th 
Ave. and 14th St. on the edge of 
Greenwich Village Dr. Barry 
Ulanov, frequent Down Beat con- 
tributor, recently was elevated to an 
associate professorship in English at 
Barnard college . . . U.S. Post Office 
Department has been accused of 
subsidizing rock n’ roll, jazz, and 
hillbilly music due to the ruling last 
August that designated all phono- 
graph records as educational ma- 
terial and eligible for fourth-class 
mail rates. A House member does 
not feel such songs as You Bug Me 
Baby, Picking On The _ Wrong 
Chicken, and Splish Splash are edu- 
cational . . . Steve Allen had Earl 
“Father” Hines guest on his show 
and play Hines’ immortal version 
of Boogie Woogie On The St. Louis 
Blues. Tribute was due Earl, as 
Allen made a record of the number 
in the Hines vein and is reaping 
the rewards of a hit... 

IN PERSON: Cab Calloway is 
playing the San Juan, Puerto Rico 
scene . . . Eddie Heywood left The 
Composer and opened at the new 
The Living Room near Second Ave. 
and 48th St. . . . Louis Armstrong 
and His All Stars toured the British 
Isles during the month of March 
. . . Abbe Lane brought her revue 
to the Casa Cugat in the Shelton 
Towers on Lexington Ave. Xavier 
Cugat was there, too .. . Larry El- 
gart’s swinging band replaced the 
Lombardo-ites in the Roosevelt 


| grill, so Guy could take his spring 


tour . . . Tentatively scheduled for 
May at the Roundtable are Dukes 
of Dixieland and Red Nichols, to 
be followed by Jack Teagarden ... 
Bill Farrell, popular pianist at the 
late Place Elegante, took over at the 
Bird n’ Glass the middle of March 
... Charles Mingus’ quintet followed 
the Tristano-Konitz-Marsh group at 
the Half Note cafe... Sammy Davis, 
Jr. put in some time at the Copa- 
cabana. 


| City 
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FUTURE ARTISTS OF AMERICA 





entering WESTLAKE. 


his own band. 


ters: Spring, Summer, 


Green State University for two years before 


pet at the age of ten, played in his high 
schoo! band—solo the junior and senior 
years, and all through school worked in 
small combo and various big band jobs. 
One day Hall plans to arrange for and lead 


Send for free catalog. 2 yr. diploma and 4 yr. 
degree courses, tuition includes 2 private les- 
sons ea. week. Daily band and combo, dorms, 
payment plan, appr. for vets. 3 starting semes- 


Arranging Course and Summer 
Clinic for High School Students (4 wks.). 





M Philip Hall, 


Blissfield, Michi- 
gan, says: “With 
WESTLAKE’S FINE 
FACULTY AND 


METHODS OF IN- 
STRUCTION | have 
been able to adapt 
my talent and per- 
forming experience 
to the utmost to 
meet the challenge 
and unlimited po- 
tential of the pro- 
fessional music 
world!"’ Phil played 
in the concert band 
and symphony or- 
chestra at Bowling 


He first studied trum- 


Fall. Also Home Study 


Dance Band 





Name 
Address 
' City 


WESTLAKE COLLEGE OF MUSIC 
7190 Sunset Blvd., Hollywood 46, California 


(DB41659) 
er 
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Marterie 
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FARLY APPLICATION 
USUALLY PREVENTS 
THE UNSIGHTLY 
el TY Wile]. me) a.\ 
COLD SORE OR 
FEVER BLISTER 





COLD SORES 
FEVER 
BLISTERS 






iaVHd SNOWY 





MEDICATED FOR 
QUICK RELIEF. DAILY 
USE CONDITIONS 
THE LIPS, KEEPS THEM 
SOFT AND HEALTHY. 











Chicago 
JAZZNOTES: Disc jockeys Dan 
Sorkin and Mike Rapchak are work- 
ing on a jazz show for possible airing 
on station WCFL. Sorkin currently 
is emceeing the Friday night mid- 
night variety show on NBC-TV 
here, in addition to handling early 
morning chores at WCFL. Rapchak 
continues to warm the night air with 
his tastefully programmed all-night 
show at WCFL... The collegiate 
jam sessions continue at both North- 
western and the University of Chi- 
cago. The Wildcat sessions take place 
in Scott hall on the Evanston cam- 
pus at 3:30 each Friday afternoon. 
The U. of C. cats congregate at the 
Reynold’s club at the same time. 

IN PERSON: The Stan Kenton 
band is in complete charge of affairs 
at the Blue Note these evenings. The 
band, as brassy and exciting as ever, 
includes some new faces this time 
around, including bassist Scott La- 
Faro ... Carmen Cavallaro is smil- 
ing at the London House keyboard 
these evenings, as he leads his group 
through pop and near-jazz territory. 


Franz Jackson’s Dixie band, pic- 
tured in the last issue of this maga- 
zine, continue to draw throngs to 
the Red Arrow in Stickney on week- 
ends .. . Georg Brunis does likewise 
at the 1111 club on Bryn Mawr... 
Art Hodes continues at Rupneck’s 
. . . Frances Faye is at the Black 
Orchid. The Bob Davis trio and 
Duke Hazlett are working for cus- 
tomers of the Black Orchid’s Junior 
room. Diahann Carroll opens at the 
Orchid on April 29. Billy Eckstine 
is set for a July 10-23 Orchid appear- 
ance and Johnny Mathis has been 
booked by the club for two weeks in 
October . . . The genuinely unique 
Maurice Chevalier is on a one-show- 
per-night basis at the Empire Room 
of the Palmer House Calypso 
continues to reign at the Blue Angel 
on north Rush, at Chicago. 

Marian Anderson will appear in 
concert at Orchestra hall on Sunday 
afternoon, April 5. The Polish pian- 
ist, Andre Tchaikowsky, is set for 
Orchestra hall two weeks later... 
The April 29 chamber music con- 
cert at Roosevelt university’s Ganz 
recital hall will include works by 
Hindemith, Husa, and Chausson. 
The concerts are free; they begin at 
12:45 p.m... . Theodore Bikel, of 
Hollywood, Broadway, and folk mu- 
sic fame, opens at the Gate of Horn 
on April 15. Josh White is set to 
| follow Bikel. 














LEARN ALL STYLES, 






POPULAR AND JAZZ 


Ragtime, Boogie Woogie, Swing, Bop, 
Progressive and Latin American, 
all in one and the same course! 


Inexpensively taught ty mait ! 
PIANO SAXOPHONE 


GUITAR MODERN 
TRUMPET HARMONY 


Advanced and Beginners! 
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Please send me FREE and with : 
no obligation information on your ; 
correspondence courses. ' 
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CIRCLE 


your instrument and mail today! 


-<----45 





EMPIRE STATE 


SCHOOL OF Music 


23 E. WESTFIELD AVE. 
ROSELLE PARK, N. J. 
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easier response 
better intonation 
longer lasting 
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FOR ALL INSTRUMENTS 



















506—STUART MUSICAL SLIDERULE. Four sepa- 
rate slide rules give all chords, transpo- 
sition and scales at a glance. Also 14 
choices of harmonizing any melody note. 
DED. Sic Su kadurwksay «e8Guss 75 























































—— ae IN —- oe rT ae 
TO CREATE YOUR 








PREV Ra ees. wT. 50 
52—HOW TO HARMONIZE pasoms se 
04—MODERN CHORD SUBSTITU _—- cs 
959—SLIGHT READING TECHNIQUE........ -50 
57—HOW TO MEMORIZE MUSIC.......... -50 
16—HOW TO PLAY MODERN JAZZ........ $1.50 
365—AD-LIB JAZZ PHRASES. 1728 modern 
two-measure jazz phrases to fit all 
Ns ag we $1.00 
RESS JAZZ PASSAGES........ 50 
371—MODERN BLUES STYLES............ 75 
372—NEW STYLE AD-LIB SOLOS.......... $1.25 
47—IMPROVISING and HOT PLAYING. 
Hundreds of improvisation patterns shown 
aE ek ane nes ocd 
ao Sd CHORDS..... 50 
498—PLAYING BY CHORDS............... 
501—LESSONS 4 AD-LIB PLAYING $1.00 
997—HOW TO TRANSPOSE AT SIGHT...... $1.50 
524—ENCYCLOPEDIA OF CHORDS $1.50 
FOR PIANO 
528—SELF-INSTRUCTION IN POPULAR PIANO. 
Complete Beginners Course........... $1 
910—1,500 CH ROGRESSIONS. All the 
chords used in popular music......... 
EW CHORDS FOR STANDARD HITS. 
Exciting different aie .. .$1.00 
a CHORD PROGRESSIONS FOR 1.00 
80—THE BLOCK CHORD STYLE........... 1.00 
OCK CHORD PROGRES. 
HONS. Examples and exercises....... .50 
49—DESCENDING PIANO RUNS.......... -50 
DING PIANO RUNS............ -50 
RESSIVE PIANO HARMONIZATIONS = 
354—MODERN CHORD APPLICATION. How to 
use fourth chords. 9th, 11th and 13th 
chords in modern jazz piano styling 75 
were HAN IDEAS FOR MODERN 
ANIST and how to apply them. 75 
353—SINGLE NOTE IMPROVISATIONS. Ad-lib 
jazz phrases to fit the most used chord 
Sa i 
980—MODERN JAZZ ANIMENTS..... 50 


ACCOMP: 
64—NEW CHORD STRUCTURES. 
907—HOW TO REHARMONIZE SONGS... 7 
10—MODERN PIANO RUNS, 180 Professional 
runs on all chords. . .$1.00 








FOR GUITAR 


503—CHORD ROUTINES. The most used chord 
sequences as found in all popular music. 
«dl ‘‘Formula’’ of all chord progres- 


362—GUITAR a ere er 75 
353—SINGLE NOTE IMPROVISATIONS...... -50 
42—GUITAR CHORDS, in diagram........ $1.25 
982—GUITAR INTRODUCTI ved cence nu'~ -50 


367—UNUSUAL CHORD POSITIONS 

346—OCTAVE UNISON STYLIZING FOR GUI- 
TAR. Modern double and triple string 
solo technique and how to apply it.... .75 








Minimum Order $1.00—Money Back Guarantee 





FREE CATALOG OF 500 PUBLICATIONS 





PLEASE ORDER BY NUMBER 


WALTER STUART music studio inc. 
Box 805-F, Union, New Jersey 































Exclusive Photos 
BANDS IN ACTION 

Action pictures of all mame leaders, mu- 
sicians, vocalists, also Rock n’ Roll Artists. 
Guaranteed to please. 50c each; 4 for $1.00. 

ARSENE STUDIOS 

756—7th Avenue, N. Y., N. Y. 

Glossy 8/10 Unobtainable elsewhere 
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Los Angeles 


JAZZNOTES: New arrivals on 
the coast: Zoot Sims and Jackie 
Paris. Zoot will live here and per- 
haps work with Terry Gibbs’ big 
band (with which he sat in the 
night he arrived in L.A.); Paris is 
slated for club dates here and in Las 
Vegas and will also record several 
albums. 


Here’s the inside story on the 
SinatraSammy Davis estrangement 
(as revealed by the Hollywood Re- 
porter’s Mike Connolly): In a Chi- 
cago interview Davis declared, “His 
(Sinatra’s) talent is no excuse for 
his bad manners.” Hopping mad, 
Frankie ousted Davis from up- 
coming roles in the films Ocean’s II 
and Never So Few, refused to kiss 
and make up to Sammy’s overtures 
when the two were playing in 
Miami. At presstime it was still 
“Bombs Away!” 


Drummers Bob Yeager and Roy 
Roten turned down the Les Brown 
drum chair vacated by Lloyd Mor- 
ales. Rumor hath it that the Brown 
band may get the Steve Allen Show 
this fall (although Harry James also 
is in the running) and if it happens 
there will probably be an established 
studio drummer behind the skins. 


Louis Prima and Keely Smith re- 
ported negotiating with TV_ pack- 
ager Henry Jaffe for a video series 
before Prima was hospitalized for 
recurring headaches and dizzy spells. 
That’s Vegas for you . . . The Port- 
land, Ore., Centennial will probably 
include a week of jazz as part of the 
festivities. MCA’s Jerry Perenchio is 
steering the deal. But what jazz does 
MCA have? 


San Francisco 


IN PERSON: Judy Tristano, after 
eight months, left the Cabana, to be 
succeeded by the Jazz Preachers 
March 5. Group includes Frank 
Haynes on tenor, Ole Calemeyer on 
piano, Lee Williams on drums, and 
Carl Brown, bass . . . Paul Bley into 
Mr. Smith’s, replacing Pony Poin- 
dexter . . . The Backstage has been 
using jazz on weekends of late, in- 
cluding the Dave Van Kreidt and 
Jack Taylor groups . . . Eydie Gorme 
followed Nat Cole at the Fairmont 
Hotel for a three-week run begin- 
ning March 24 . Marty Marsala 
is settled at the Kewpie Doll in- 
definitely . Jackie Cain and Roy 
Kral followed the successful Hen- 
dricks-Ross-Lambert group into the 
litungry i March 12. 

— dick hadlock 








Classified Ads 


30c PER WORD—MINIMUM CHARGE $4.59 


DEADLINE: 20 days prior to 
“on sale” date of issue. 
Remittance must accompany copy 
Count Name, Address, City and State 
Box Number Service, 50c Extra 


ARRANGEMENTS 


DANCEABLE SPECIAL ARRANGEMENTS — Trumpet, 
Tenor, Piano, Bass, Drums. Free list, sample. 
T. Farrand, 115 S. Brown, Jackson, Michigan, 

DAVE PELLSTYLED ARRANGEMENTS for trumpet, 
tenor, trombone, alto-bary, rhythm. B. Eber. 
hart, P. O. Box 323, East Lansing, Michigan 

MODERN JAZZ COMPOSED for any group (large 

or small) transposing, copying, orchestrating, 

George — 4474 S. Oakenwald Ave., Chi. 

cago 15, 

SMALL api Smooth, danceable, full sounding 

arrangements voiced for the following: Trumpet, 

Alto, Tenor plus rhythm; Trumpet, Tenor, 

Trombone plus rhythm; Trumpet, Alto, Tenor, 

Trombone plus rhythm. Also MEDLEY¥S {o; 

4 eax’s, trumpet, rhythm. Arranging Service 24 

Lincoln Ave., Pittsford, New York 

GIVING UP PLAYING arrangements that sound 

like everyone else’s. Give your orchestra or 

combo a distinctive, fresh sound with custom 
arrangements. Any style or instrumentation, 

Specialists in modern and progressive. Phil 

Nelson, 42 Crowell Ave., Concord, North 


Carolina 
FOR SALE 


USED WHITE ORCHESTRA COATS SINGLE BREASTED 
$5. TUXEDO TROUSERS $4. KALE UNIFORMS, 607 
W. ROOSEVELT RD., CHICAGO, ILL. 


MISCELLANEOUS 


WRITE SONGS?? Read “Songwriter’s Review” maga- 
zine. 1650-DB Broadway, New York 19, 25 
copy; $2.50 year. 

SONGWRITERS, protect your ideas! Hold all songs, 
poems! Write for safe, correct procedure. 
SONG SERVICE, Dept. DB, 333 West 56th 
St., New York 19, N. Y. 

23,000 PROFESSIONAL COMEDY LINES, PARODIES, 
ROUTINES, SIGHT-BITS. 1700 PAGES! FREE CATA. 
LOG, WRITE: ORBEN PUBLICATIONS, 111 E. 
CARPENTER ST., VALLEY STREAM, 

BOOMING DENVER, COLORADO, Jobs, business 
opportunities plentiful. Sunday Classified ads 
$1. Peak Enterprises, P.O. Box 173A, Denver, 
Colorado. 

SONGWRITERS—Original Melody-lines available. 
Full price, $15 each. Add your own lyrics. 
Add-A-Lyric, P.O. Box 33, College Park, 
Maryland. 

LEARN PIANO TUNING AND REPAIRING AT HOME. 
WRITE KARL BARTENBACH, 1001 WELLS ST., 
LAFAYETTE, INDIANA. 

SONGWRITERS! You need lead sheets to exploit 
your songs. We print lead sheets for top com: 
posers and publishers. 50 lead sheets only $5.00. 
Additional lead sheets .01c each. B. Jennings, 
1624 El Centro, Hollywood 28, Calif. 

ne ae PIANO-BY MAIL. 30 self-teaching lessons 

3.00; (samples) over fifty publications. Phil 
Breton Publications, P.O. Box 1402, Omaha 
8, Nebr. 

DRUMMER'S PRACTICE ROUTINE by Barrett Deems 
now available. Rush $1. cash or money order. 
Martin Dixon, 500 Wilson Road, Tampa, 
Florida. 

VIC FELDMAN wants a 1937 Deagan Imperial 
Vibraharp. Quote your price and contact at 
323 18th Place, Manhattan Beach, California, 
or call FRontier 6-9530 


WHERE TO GO 
EAST 


FAMOUS FOR 
SIZLLS BARBECUED RIBS 


ERS 


DINNER FROM 5:30 P.M. OPEN TO 4AM 
CS Se wey bd Ee ee, Pe ee PL 9-3228 
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HOWARD RUMSEY'S 
Lighthouse All-Stars 
THE LIGHTHOUSE 
Hermosa Beach 
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RED NORVO QUINTET 


‘Zucca's Cottage, Pasadena, Calif. 


In a last local stand prior to 
joining Frank Sinatra at Miami's 
Fountainebleau, 
hibited the most driving group he’s 
headed in recent years at this sub- 
urban restaurant room. The addi- 
tion of drummer Johnny Markham 
completes the feeling of spirit and 
spunk so evident in the group's 
cleanly arranged charts (Beginning 
To See The Light; If I Had You; 
Funny 
The Deep Blue Sea, etc.) . 

Norvo’s vibes remain a fascinating 
medium of expression for this jazz 
great as he comps with four mallets 


the Rooster ex- 


Valentine; The Devil And 


takes off alone in blurring solo 


style. All the men are heard to good 
advantage—guitarist Jimmy Wyble, 


altoist-flutist Jerry Dodgion, bassist 
Red Wooten, and drummer Mark- 
ham. Wyble and Dodgion continue 
to develop and impress as jazzmen of 
growing stature. 

After a week of concerts with Sin- 
atrw.in Australia, the quintet re- 
turned to the singer’s home base, the 
Sands hotel in Las Vegas. 

— john tynan 


BROTHER JOHN SELLERS 
Gate of Horn, Chicago 

Brother John is difficult to classify, 
a factor which works against him 
commercially, yet which makes his 
presentation fascinating for an audi- 
dience. Agents and record company 
chiefs want to label him. This is not 
easy, since he has an astonishingly 
varied repertoire. 


He sings blues, folk ballads, gospel 
songs, and choice, rarely-done 
standards. He sings all of them with 
great spirit, a splendid sense of dra. 
matic values, a keen approach to dy. 
namics, and a rhythmic orientation 
that can inspire any audience. 

In a typical set, he sang Mamie 
Don’t Be That Way, a blues; Boll 
Weevil, a witty rural dialogue; Yoy 
Sing On, a wild Baptist shout; Jeri. 
cho; How Come Me Here, a slave 
song; Miss Otis Regrets (someone re. 
members Ethel Waters, fortunately) ; 
Goodnight Irene, and Didn't It Rain, 
Backed tastefully by guitarist Frank 
Hamilton, he captivated the Gate of 
Horn audience, had them keeping 
time, shouting encouragement, and 
on his side throughout. 

Quite popular in Europe, Brother 
John has had troubles here. A wise 
record company would latch on to 
him soon. His potential, as a record: 
ing artist and concert performer, is 
infinite. 


—gold 










































































THE GREATEST NAMES IN JAZZ WILL HELP YOU BE A MODERNIST! 


NEW DIRECTIONS IN JAZZ PIANO—Page after 
page of interesting harmonic innovations, new 
styles and techniques te give fresh, modern ideas 
UE ig o pan hp nen v 5000050000860 $1.50 
INNOVATIONS IN FULL CHORD TECHNIQUE— 
Don't let playing chords tie you up in knots. 
This complete book illustrates how Brubeck, 
Shearing, Tristano use the full chord technique 
—parallel, block, whole tone, minor...... $1.50 
GEORGE SHEARING PLAYS LEONARD FEATHER 
From the latest recordings by this Giant of Jozz 
come these ultra modern Jazz stylings in Pro- 
meee Been Gar CUD. cc sap ccschevccee $1.5 
THELONIOUS MONK PIANO ORIGINALS—The first 
written examples of this genius’ improvising ond 
chord sequences. From his latest recording. $1.50 
HAL SCHAEFER IN THE JAZZ WORK SHOP 

—é6 brilliant piano transcriptions direct from 
his new RCA Victor Album................ $1.25 
CHORDS AND PROGRESSIONS. VOLUME 1 & 2. 


—Theory made easy! Learn Popular, Modern, 
Chromatic, Deceptive, Substitute and ‘‘Bives'’ 
progressions so essential for the modern 
Dh. .chinskathbnéasnteasene $1.50 each 


DAVE BRUBECK'S PIANO WORKS — transcribed 
from his lotest recordings so you can play them 
too. The first printed examples of the Brubeck 
crective style and improvisations—Volumes |! 
DE cciks ska bahecssoarbeaeoucee $2.00 each 
SHORTY ROGERS’ JAZZ THEMES FOR PIANO. 
Seven progressive jazz solos as recorded on Victor 
records. Ultra Modern.............+.. only $1.50 
HOW TO IMPROVISE—Complete contro! of the 
subtle sounds,is yours in everything you play from 
Dixieland to Latin for all instruments...... 1.50 


SHELLY MANNE DRUM FOLIO: Original drum parts 
as written and played by Shelly. His special re- 
cording free, loaded with new ideas & technics 
Play and hear the drum ports!............ $2.5 
DRUMCRAFT — the modern approach for the dance 
drummer faking, reading, Latin beat, 
Dixieland . . . correct use of accessories . . . 
commercial drumming, etc................ $1.50 
SCHEDULED DRUM WARM-UP: By DR. DUETSCH. 
For the Drummer with a limited time for study. 
Will enable you to ploy the most exacting drum 
ports 1. 
JOHNNY SMITH'’S AID TO TECHNIC—This great 
Guitarist shows how to acquire dexterity, speed 
ond complete control of the fingerboard.. .$1.50 
JOHNNY SMITH GUITAR INTERPRETATIONS 

Toke your pick, but you must know the modern 
guitar sounds. This book shows you how. Vols. 
SEE Deinnensvedsebvbessssconesea $1.50 each 


SEND FOR FREE LIST—C. O. D. Service on Two Books or More 
Rush Your Order — a post card will do 
Foreign orders given immediate attention. 
Postage paid on prepaid orders 





MICKEY BAKER'S COMPLETE COURSE IN JAZZ 
GUITAR: 52 lessons devoted strictly to Jazz. Riffs, 
Bop, Solos, Breaks, Intros, Runs, etc. Only $1.50 
CHARLIE CHRISTIAN: HARLEM JAZZ. The only 
Ad Lib solos, riffs and single string choruses by 
this great Jazz Guitarist. Will help you formulate 
a style in the Jazz idiom............. only $1.50 
ENCYCLOPEDIA OF CHORDS — A reference book 
with over 1000 chords used in modern music. 
Every musician needs one............++5. $1.25 
MODERN JAZZ: How to play the new Jazz styling. 
Every phase covered. All instrument........ $1.50 
SUPER SOUNDS SIMPLIFIED: Dr. Deutsch's system 
of applying Hindemith, Schoenberg, and Schillinger 
EE, ov cee obnkaeedae cant sen et $1.50 
EAR TRAINING AND SIGHT READING—How to 
develop absolute pitch, sight singing and ear 


training for all voices and instruments. Dr. Maury 
pe eS ee ae $1.50 
A COURSE IN MODERN HARMONY — Begins 
where old fashioned books end . basic 
foundation for the study of arranging..... $1.50 


KEY TO MODERN DANCE BAND ARRANGING: A 
new book with progressive ideas for small or 
large groups. All styles fully explained... .$2.00 
SUPER CHORDS SIMPLIFIED, by Dr. Deutsch. Con- 


tains counterpoint, improvisation, modulation, 
every chord and progression in modern music, 
| RS ae eee ee ee price $1.50 


AD-LIB—Basic instruction in the art of creating 
AD LIB choruses. TAKE-OFFS and improvising. 
Includes ANALYZED AD LIB Choruses on 24 
DEN Scckcanashdonsesenseuenen only $1.50 


190 MODERN JAZZ PASAGES: Examples of mod- 
ern Jazz ad-lib styling as used by the great jazz 
stars, Name your instrument.............. $1.50 


DANCE BAND ARRANGING—A new modern book 


by Dr. Deutsch containing all the new styling, 
technics, devices, etc. Become a topnotch ar- 
Dt csttbdnanddsbaensueeesceeae only $1.50 


MILES DAVIS SKETCH ORKS: 10 Originals for 
small combos exactly as recorded. Playable by 
any small group combo............ Only $1.50 
TONY SCOTT WAILS: REAL JAZZ for Clarinet by 
this new sensation. You can swing in the style 
of our times. A new concept in modern jazz for 
all clorinetists. Vol. | & W.......... $1.50 each 
ROCK AND ROLL SKETCH-ORKS: 12 Swinging 
Originals for small combos—oll instruments. All 
RN ey re only $1.50 
BUDDY DEFRANCO'S JAZZ CONCERTO: From his 
mew Verve recording comes this great Clarinet 
Jazz WOrkK....ceccccessecccccceees Only $1.00 
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R and a | ST ply 


MILT HINTON and OSCAR PETTIFORD. Great Jazz 
lines for String Boss. Fresh "ig! ideas for the 
modern bass men. Vol. 1 & Vol. . .$1.50 each 
23 ORIGINALS BY GERRY bee For smell 
Combos exactly as he recorded them. All in one 
big book. PLAYABLE BY ANY COMBO..... $2.00 
27 ORIGINALS BY JIMMY GIUFFRE. For small 
Combos as he recorded them. Designed for any 
small group. All in one big book.....Only $2.00 


24 ORIGINALS BY PETE RUGOLO: Designed for 
and playable by any combo. First time available, 
Real professional material. $2.00 
STAN GETZ: Tenor Sax Jazz. From his fabulous 
recordings come these greatest of all modem 
improvisations and jozz lines........ Only $1.50 
ZOOT SIMS PRESENTS: THE ART OF JAZZ. Includes 
the only written examples of his exciting Impro- 
visations and Ad Lib choruses............ 1.50 
1500 CHORD PROGRESSIONS: For a better technic 
in AD LIB playing—Improvise jazz passages on 
these Progressions. For all musicians...... $1.50 
CHARLIE PARKER'S YARDBIRD ORIGINALS 

Any alto sax man can take off on these original 
solos and ad-lib exactly as recorded by Parker. 
Includes piano accompaniment............ $1.50 


AL COHN’'S RECORD SOLOS FOR SAX — from his 
hit records come these solos for tenor sax. .$1.25 


LEE KONITZ: JAZZ LINES. Exciting Alto Sax im- 
provisations from his latest recordings. With 
instructions on acquiring the new Jazz = 


SONNY ROLLINS’ FREEDOM SUITE: Great Tenor 
Sax jazz lines, new exciting jazz from his newest 
Riverside recording $1.50 


LEARN TO WRITE PROGRESSIVE SOUNDS—New 
sounds through harmony, melody, 12 tone technic 
and rhythm, plus 6 modern jazz works. Music of 
PP NE hs 6 vin wGenbenekeonesscasneee $1.50 
THE SOUNDS OF GERRY MULLIGAN: Ultra modern 
swinging Sax solos from this fabulous stylist’s 
DUT WEINER, 6c 00460640 000800 00008 $1.50 
CHAS. PARKER'S BEBOP SOLOS FOR ALTO SAX— 
exciting new sounds: a must for alto men. Jozz 
in the Parker tradition..........eeeee05: 1.25 
THE ARTISTRY OF SHORTY ROGERS—Trumpet 
solos by this Giant of modern Jazz. From his lat- 
iP RIN bac cexdndecke se akeeeenee only $ 


THE WEST COAST JAZZ SCENE—More brilliont 
Trumpet solos and various examples of the Shorty 
Regers Bigkd. oc cccosescesccccecss« ie Guam 
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